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Preface 


Saiva devotionalism is one of the chief contributions of the Tamil country 
from very early times. Many great Saiva devotees such as Tirufiana- 
campantar and Tirunavukkaracar have made it a devotional practice to 
personally visit some of the numerous Saiva holy places and sing hymns in 
praise of Siva thereby instilling devotion in the minds of the masses. Royal 
patronage in the form of construction of large siva temples from the pallava 
period and extending throughout the great Chola reign also gave a strong 
boost for the propagation of sincere devotion to Siva and the practice of 
many other public devotional acts. 


Based entirely on the agama-s that were believed to have been 
revealed by Siva the religio-philosophical system of Saivasiddhanta which is 
one of the important branches of Saivism along with the Pasupata system 
was very wide-spread in the Tamil country from about the early medieval 
period. It is well-known that the pallava king Rajasimha of the 8" century 
called himself ‘knower of many tenets in Saivasiddhanta’' in one of his 
inscriptions. Though we do not have any exclusive text on Saivasiddhanta 
composed in the Tamil region during such an early period from about the 
12" century we come across such Tamil texts as the Nanamirtam of 
Vakicamunivar which purports to give the essence of the agama-s, 
Unmaivilakkam of Manavacakamkatantar which very briefly summarises 
important concepts of the saivagama-s. 


It is well known that while the development of Saivasiddhanta through 
texts that commenced with the compositions of Sadyojyoti and others during 
the 6""-7" centuries in Kashmir and continued in other northern parts of India 
during the successive period practically stopped in the 12" century in those 
parts but was fortunately taken up in Tamilnadu in the same century and 
vibrantly flourished there to a great extent upto the 19" century. 


The Civafianapotam of Meykantar (circa. 13" century, CE) 
inaugurated a new chapter in the history of Saivasiddhanta in Tamilnadu 


' afagoonftat fateaagaa: @aferareaant... (Kanchipuram Inscriptions of Narasimha- 


varman II). Ref. T. V. Mahalingam, 1988: /nscriptions of the Pallavas, pub. Indian 
Council of Historical Research, New Delhi and Agam Prakashan, Delhi., p. 174. 
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with an array of interpretative commentaries, subcommentaries and 
independent manuals composed by some of his direct disciples and others of 
his lineage. These texts for their elaboration utilized the Saiva 4gamic corpus 
along with the native Tamil Saiva devotional literature (known as Tévaram) 
and as a consequence some of the basic tenets of the Saivasiddhdnta were 
given a new interpretation. All along these elaboration of philosophical 
tenets, there were also a number of independent texts (in Sanskrit and Tamil) 
composed to explain the intricate ritual aspects, both private and public, of 
the Saivasiddhanta. Each century witnessed production of a large number of 
texts and the culmination was attained in the 16" century when there was a 
proliferation of texts on ritual as well as on doctrine, Tamil adaptations of 
some of the 4gama-s and voluminous compilations. 


Nigamajfiana | (also called Maraitanacampantan) and his nephew- 
cum-disciple Nigamajfiana II (also known as Maraitanatécikar) coming in 
one of the four ancient Saiva monastic lineages have composed a large 
number of texts in Tamil and Sanskrit. Their place of activity was the holiest 
Saiva town, Chidambaram also called Tillai and Vyaghrapura. 


The range of their texts vary from simple ritual manuals explaining the 
performance and significance of some important Saiva vows (vrata) observed 
by common men and women to independent manuals explaining the 
fundamental doctrines of the Saivasiddhdnta; from texts devoted to the 
intricacies of ritual pollution of an initiated saiva to a ritual hand—book on 
the rites of renovation and reinstallation of Linga in the temple; from 
sthalapurana-s adapted into Tamil extolling the sanctity and holiness of such 
places as Tiruvarir and Tiruvannamalai with the aim to instill firm devotion 
in the minds of common folk to a voluminous compilation on the daily 
obligatory rites of an initiated Saiva and another one on the fundamental rite 
of initiation (diksa); from elucidative commentaries on one of the 
fundamental texts of the Sivajfianabodha tradition, Civafianacittiyar to the 
commentary on the text of Vyomavyapistava which deals with the complex 
mantra system of the Saivasiddhanta tradition. 


The express aim of these two authors in composing these type of texts 
is to propagate widely the basic religious tenets of Saivism and establish the 
Saivasiddhanta system on a strong foundation with a wider scope appealing 
to persons of different sensibilities and capacities. Another striking feature in 
their compositions is the vast compilations. In the annals of the 
Saivasiddhanta we come across for the first time such voluminous 
compilataions such as the Atmarthapujapaddhati and Diksadarsa which are 
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mainly based on the vast agama corpus and related texts. But, except for a 
few Tamil compositions such as the Civatarumdéttaram and two Sanskrit 
texts— the Saivagamaparibhasamaijar? and the Saivakalaviveka’ none of 
their works has so far been published or widely known by scholars. Some of 
the unpublished compilations of Nigamajfiana II such as the Diksddarsa 
were much utilized in the edition of Somagambhupaddhati.* 


The works grouped under the Meykantacdattirankal which were 
composed in the 13" and the 14" centuries have been considerably studied 
and analysed. Quite a few of them have been translated into Hindi and 
English. But we do not find any ground breaking study on the rich textual 
contributions of the successive centuries. 


Considering these facts an analytical study of the contents of all the 
euvres of Nigamajiiana I and Nigamajfiana II of which most of them are 
preserved in the collections of the French Institute of Pondicherry was 
envisaged under the programme “History of Saivism” in order to bring to 
light the great contributions made by these Saiva authors in the pre-modern 
period for the cause and propagation of Saivasiddhanta in all its phases. 


Interestingly, the period under discussion is so rich that we have a few 
more important Saiva authors such as Sivagrayogi, Guru Nanacampantar and 
Nanapppirakacar of Salivati, Jaffna who have enriched the Saivasiddhanta 
textual corpus. A detailed analytical study of their works is also envisaged 
which will be published as the next part of this volume. 


Bruno Dagens, 1979: Saivagamaparibhasamanjart de Vedajiiana, édition critique, 
traduction et notes, Publications de I’Institut Francais d*Indologie (PIFI), n° 60. 

% Sivasr7 Nigamajfiinamuniprani tah Saivakdlavivekah sriganapatibhattaviracitavyakhyayutah 
(Saivakalaviveka by Nigamajfianamuni with the commentary by Ganapatibhatta), ed 
Sitarama Somayaji and pub. Krishnadikshita, Bengaluru, 1966. SriManonmanigranthamala, 
n° 16. 

* Somasambhupaddhati Texte, traduction, introduction et notes par Héléne Brunner-Lachaux 
(4 vols.), PIFI, n° 25. 


Introduction 


The 16" century in Tamilnadu saw voluminous production of saiva texts in 
Tamil as well as in Sanskrit. Several masters were fluent in both the 
languages and some of their Tamil works were adaptations from Sanskrit 
originals. Notable among them are Nigamajfiana I and his disciple 
Nigamajfiana II, Sivagrayogi, Kamalai Nanaprakacar and his disciple Guru 
Nanacampantar. The religious and the literary activities were more 
concentrated in the holy town of Chidambaram and in the area on the bank 
of the Kaveri river around Kumbakonam. We may think that the renewed 
§aiva religious activity is to be seen as a reaction impelled by two external 
factors of which the first one is, probably, the vaisnavite bias of the 
Vijayanagara kings and the second, the widespread popularity of the Advaita 
Vedanta tradition. 


The two authors whom we are studying here are good representatives 
of this Saiva textual renewal.’ With them a new era, as it were, in the history 
of Saivasiddhadnta in Tamilnadu begins. They compose their works 
elucidating almost all the facets of Saivasiddhdnta rites and doctrines. By 
composing works in both Tamil and Sanskrit and by producing huge 
compilations of passages from the agama and related literary corpus these 
authors have enriched the literature of the Saivasiddhanta and thus 
contributed much for its propagation. 


Nigamajfiana I and his disciple Nigamajiiana I, have both spent most 
part of their life in Chidambaram and have worked there itself where some 
of their disciples flourished in the following centuries. The first of them, 
Nigamajfiana I is in many of his Tamil works called Maraifianacampantan 
(lit. he who knows the marai which is the Veda or Nigama) with a pun on the 
name of Nanacampantar one of the famous authors (7" century) of the 
Tévaram.’ Both of our Nigamajfiana-s were contemporaries of king 


5 For, in the 13" -14" centuries there had been a succession of texts beginning from the 
Civafanapotam and ending with the Cankarpanirakaranam which are traditionally held to 
be 14 and were composed by Meykantar and his lineage which are fundamental to the 
Saivasiddhanta system in the Tamil country and served for its systematisation. 

® We should clearly distinguish this Maraifapacampantar/Nigamajfiana | from his name sake 
who was traditionally considered to be the third in succession of the four teachers of the 
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Sadasiva, the last of the Vijayanagara emperors of the Aravidu dynasty who 
reigned upto the second half of the 16" century. 


Not much is known about their personal life even if it is clear that 
Nigamajfiana II is the disciple and a nephew of Nigamajiiana I. However at 
the end of his Diksadarsa Nigamajfiana II gives us some information about 
his uncle and teacher, his place of origin, his scholarship, his religious and 
literary activities. 


Thus we learn that in the Puspagiri lineage which is one of the four 
monastic lineages — Amardaka, Puspagiri, Golaki and Ranabhadra situated 
around the vicinity of the holy Kaildsa that were founded by the disciples of 
sages such as Agastya, Kasyapa, Bharadvaja — there was a great Saiva 
acarya by name Saundaracarya who has composed a ritual manual 
(paddhati) Kramaratnakamala and was well versed in the knowledge of six 
categories (padartha) [as expounded] in the vidyapada.’ In the holy place of 
Rudrakogi (Tirukkalukkunram) situated in the Tondiramandala (tontaindn) 
there was a great man by name Vamadeva,* resident of Chidambaram 
(Vyaghrapuranivasi), well known as an Gdisaiva and as established 


Meykantar lineage (meykantacantanam) and who was the teacher of Umapati, the last of 
the aforementioned lineage that lived in the first half of the 14" century. For, Umapati pays 
obeisance to his teacher Maraifianacampantan in the ot introductory verse of his work 
Civappirakacam where he states that his teacher belonged to the Parasaragotra, was well- 
versed in the Saimaveda and that Kasantai, a Saiva holy place was his place of origin. Thus 
we may safely consider that this first Maraifianacampantan, the teacher of Umapati most 
probably lived in circa 13"-14" century. 
7 ferararg agar Steqerareavea: | 

Generally, as enunciated in the verse, favard tas Hertel setae: (Mrgendragama, Vp., 
2:2a) the Saivagama-s are said to expound three basic categories (pati, pasu and pasa) in 
their section on knowledge (vidyapada), But there are also more number of categories 
expounded in other agama texts which fact is mentioned by Nigamajfiana II in his 
Saivagamaparibhasamaiijari. The same is mentioned in the popular verse, 


cited by Sivagrayogt in the beginning of the 2’ chapter of his Saivaparibhasa. Interestingly, 
the fact that the acarya Saundaranatha mentioned by Nigamajfiana in the verse referred 
above, was well versed in the knowledge of six categories may mean that he was a great 
exponent of the Pauskarfgama, the agama text which speaks in detail about six categories 
(satpadartha). 

Probably Vamadeva comes in the lineage of Saundaracarya even if it is not told in the 
Diksadarsa. Interestingly at the end of the SJBN Nigamajfiana says that he has composed 
that work in order to please Sundaranatha who is in all probability Saundaracarya: 


ga Tedd Garni sega Pema eer: Raerarayae: Gara: | 
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[initiated ?] (vartita) in one of the five spiritual lineages (paicagocara)’ of 
the sages Agastya, KaSyapa, Bharadvaja, Gautama and Kausika mentioned 
above.'” His younger brother Vedajiiana (Nigamajfiana I), was a great yogi 
and a sage. He went to Tillavana (Chidambaram) accompanied by many 
disciples with the desire to see the Lord of the great Hall (brhatsabhesa) and 
lived there for a long time. When the great king Sadasiva[raya] was ruling 
the world he (Vedajfiana) got constructed many towers (gopura), etc. for 
many temples. He also composed many texts in Tamil (dravida) such as the 
Sivadharmottara. He established (installed ?)'' the agama-s in many holy 
places such as Chidambaram (tillavana), Tiruvannamalai (arunadri), 
Viddhacalam, Tiruvitaimarutir (madhyarjuna), Tiruvenkdtu (Svetaranya) 
and Kumbakonam (ghatapura) and many other places. His ‘best son’ 
(Sresthasuta) [by initiation], bearing the same name, (Nigamajfiana II) 
composed the text of Diksddarsa and a great ritual manual (paddhati) 
[Atmarthapijapaddhati] by the grace of Daksinamirti. The colophon in the 
Diksadarsa fa ftearaqearearcarcra-acatrateartaadleesl: GATE: shows that 
Vedajfiana II, the author of the DiksadarSa was the son of Vamadeva in the 
filial sense and was initiated by Nigamajfiana I: This explains clearly why he 
calls himself as the best son of Nigamajfiana I giving thus the first place to 
filiation by initiation. To summarise we must say that our two authors are 
connected by family and by religious bond have lived in Chidambaram in 
the second half of the 16" century and that the older one was well known not 


° qudwnvss aftaa eaaereas | 
anfeata aft ward: Terierafda: [em.] [FaraTaRafsias; T. 76, p. 433; TaraTaRafaa: T. 372, 
p. 485; Tavirarafeia: T. 153B, p. 606; The reading TaIATaRalca: given in the foot-note no, 
13 on p. Il of the introduction to Saivagamaparibhasamanjari de Vedajfiana, édition 
critique, traduction et notes by Bruno Dagens following the IFP T. 153, (pp.606-607) is not 
found there.] 

'° The interpretation that Nigamajfiana, an adigaiva, was established in one of the five families 
of the sages Agastya, etc. seems more reasonable than stating that he was well versed in the 
rules of astrology (taking the word paficanga in its popular meaning, almanac) given in the 
edition referred in the previous fn, as he himself refers to those five sages in the verse 
STS: areal ACEI FTA: | 
airs: TRARTTA TAT eer: | 
See fn. 5. 

'' May it mean that Nigamajfiana I introduced the agamic mode of worship in these Saiva 
temples where upto his time rituals were performed according to some other (Pasupata ?) 
tradition ? For, the Pasupata school of Saivism was also very active in the Tamil country 
upto the 15""-16"" centuries by controlling some important Siva temples. Ref. T.V. 
Mahalingam, The Pasupata-s in South India in Journal of Indian History, vol. XX VII, pt.1, 
1949, pp. 43-53. 
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only as a learned writer but also as an active propagator of agamic 
knowledge and practice in many places and also as a man who has used his 
authority to enlarge Saiva temples by the construction of big gopuram and 
the like. 


Importance and Relevance of History of Saivasiddhanta 


The main purpose of undertaking a study of these two authors is to have a 
detailed analysis of all their available works which would contribute to 
embark upon a comprehensive history of Saivasiddhanta in Tamilnadu. As it 
is well known, beginning from Meykantar who is said to have lived in the 
13" century and upto the end of the 15" century the development of 
Saivasiddhanta was mainly in the direction of composition of texts such as 
the Civafianapotam, its commentary Civafianacittiyar and others (totalling 
fourteen that are collectively called Meykantacattiram)'* which aimed to put 
forth some of the important doctrines that were in, most part original 
contributions. Though not comprehensive, some sort of studies on these texts 
have been undertaken before. The important works composed in the 
successive centuries such as the Tamil adaptations of the Devikalottaragama, 
Sarvajfianottaragama, the valuable commentary by Civappirakacar of 
Maturai on the Civappirakacam of Umapati, to state a few, which were 
composed in 15" century are not at all studied much. But, the developments 
witnessed by the 16" century in many philosophical systems are enormous 
and many of these schools have mutually exerted much influence which 
aspect also, in my opinion, has not been studied in all its details. 


In that context Nigamajfiana I and II appear as the two best 
representatives of that 16" century activity both in the field of doctrinal 
systematization and ritual development in Sanskrit as well as in Tamil. We 
will thus analyse their respective works in order to show their contribution to 
the development of Saivasiddhanta of their times leading the way for further 
studies which will focus on other periods. 


The works of these authors are numerous as may be seen in the 
following list. In some places it may not be easier to decide who is the 
author of a particular work. (See for example, SJBN). However, as we will 


'2 Unfortunately the present day scholarship in Saivasiddhanta in Tamilnadu stops for the 
most part with the study of these fourteen texts and practically no notice of the works other 
than these fourteen or study is undertaken. 
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see, the work of the disciple is, on the whole, complementary to that of his 
master, Nigamajfiana I and that their works rely on the same spirit and 
tradition. 


Works of Nigamajiiana I: 
- Ritual 


e Caivacamayaneri’ ("Precepts of Saiva religion") 


In 565 Tamil verses (composed in the kusa/ metre) it explains the daily 
obliagtory rites of an initiated Saiva acarya, the qualifications of an acarya 
and those of the disciple. There are also brief discussions on the subject of 
initiation (diksa). 


e Uruttirakka vicittam" ("Greatness of Rudraksa") 


Treats the greatness and fruits of wearing the rosary made of rudraksa beads 
based on the Skandapurdna and the Saiva agama-s. 


e Makacivarattirikarpam’® ("Treatise [on rituals to be observed] on 
Mahasivaratri") 


Briefly treats the method of fixing the day of sivaratri in the month of 
magha and the rite of special worship of Siva on that day. 


'S Caivacamayaneri usaiyulap citamparam maraifiapacampantandyanar arujic ceytatu with 
the new commentary by Arumuka navalar. Published and printed by la a seca 
yantrasalai (press), Chennai, 8" edition, 1955. 

There exists an unpublished commentary (palm-leaf manuscript with RE. 10924, belonging 
to the collections of the French Institute, Pondicherry) called Caivacamayaneridrstantam 
by Nigamajfiana II. It is, in fact, a commentary composed of profuse citations of verses 
from the agama-s and other Saiva scriptures that are adduced as parallels in order to show 
that the views expressed by Nigamajfiana | are fully in accordance with the agama-s and 
panes Saiva scriptures. 

* Srimaraiidpacampantandyanar arulic ceyta caivac ciju niilkaJ, (mutaipakuti), Ed. ta. ca. 
minatcicuntaram pillai, Thiruvavaduthurai: Thiruvavaduthurai Adheenam, 1954 (It contains 
the following texts of Nigamajfiana I: Makacivarattirikarpam, Macacivarattirikarpam, 
Cémavaracivarattirikarpam, Comavarakarpam, Varuttamara uyyum vali, Tirukkoyir 
kurram, Paramdpatécam, Aikkiyaviyal, Uruttirakkavicittam, Patipacupacappanuval, 
Cankarpanirakaranam, etc.) 

'S Srimaraifianacampantandyanar arulic ceyta caivac ciru niilkal, (mutagpakuti) 
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e Macacivarattirikarpam”® ("Treatise [on rituals to be observed] on 
monthly sivaratri") 


Brief treatment of the worship of Siva on the day of Sivaratri occurring 
every month. 


e Cémavaracivarattirikarpam’’ ("Treatise [on rituals to be observed] 
on Sivaratri occurring on Monday") 


Very brief treatment of worship of Siva on the day of Mahdsivaratri which 
occurs on Monday. 


e Comavarakarpam™* ("Treatise [on rituals to be observed] on 
Monday") : 


Treats the special worship of Siva on every Monday and the accompanying 
vow. 


e Varuttamara uyyum vali’ ("Way to live without difficulty") 


Speaks about simple devotion to and worship of Siva as the highest means to 
liberation. 


e Tiruk koyir kurram” ("Sinful acts [to be avoided] in temple") 


A two verse text listing out thirty-two prohibited acts inside the temple of 
Siva. 


- Sthalapurdna presented as Tamil adaptation of Sanskrit originals 


e Arunakiripuranam”’ ("Legend of the mountain of Aruna") 


A poetical ‘legend said to be based on the Sahasrakotirudrasamhita of the 
Saivapurana treating the greatness of the Saiva holy place Tiruvannamalai. 


'© Srimaminhdnacampantanayanar arulic ceyta caivae cin niilka/, (mutarpakuti) 

S§rimaraindnacampantanayanar arulic ceyta caivac cin nikal, (mutarpakuti) 

yacampantandayandr arujic ceyta caivac cipu niilka], (mutarpakuti) 

nacampantanayanar arujic ceyta caivae cin niilka), (mutarpakuti) 

acampantandayanar arulie ceyta caivac cin niilkal, (mutarpakuti) 

|" Arunakiripurainam Marainanatécikar arufic ceytatu murukapattarakaral pala prati- 
riipankajaik kontu paricotittaru, [s.\], [s.n). 
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e Kamalalayac cirappu” ("Greatness of the [holy place] sanctified by 
Kamala (Goddess Laksmi)") 


A poetical legend said to be based on the Skandapurana treating the 
greatness of the Saiva holy place Tiruvarir. 


- Translation and compilation 


¢ Civatarumottaram™ 


Said to be the opus magnum of the author; it is a Tamil adaptation of the 
ancient Saiva text Sivadharmottara. 


- Doctrine 


e Aikkiyaviyal” ("Discussion about identity[between Siva and the 
self]") 


Proves that the relation between Siva and the self in the state of mukti is an 
identity which is an inseparable concomitance without beginning or end. 


¢ Paramopatécam” ("Supreme Teaching") 


Mainly tries to establish that the liberated self possesses its own bliss and 
experiences it in the state of liberation. 


¢ Patipacupacappanuval” ("Discourse on pati, pasu and piéa") 


Explains the triple categories of Saivasiddhanta—pati, pasu and pasa— and 
the method of realising Siva on the basis of the Civafianap6tam. 


a Kamalalayac cifappu ennum tiruvariirp purdnam mayaifiapacampantandyanar ivarn 
aruliyatu, Published by U. Vé, Swaminatha lyer Library, Chennai, 1961. 

> Civatarumottaram milamum uraiyum, ed. Calivaticuyara Gtuvamirti. Tirunelveli: Mut- 
tamilakara accuk kiitam Press, 1867. 
Civataruméttaram vatamoliyininnim mayainapacampantanayanar molipeyartiatu, Pub- 
lished by cu. cupparayappillai, [s.1.], 1888. 

* See Srimarainanacampantanayanar arulic ceyta caivae cir nilkal, (mutarpakuti) 

> See Srimarainanacampantandayanar arulic ceyta caivac cir niilkal, (mutarpakuti) 

a Srimayaindpacampantanayanar arulic ceyta caivac ciju nilkal, (mutarpakuti) 
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Cankarpanirakaranam” ("Refutation of the view points [of the 
opponents"]) 


Treats the basic doctrines of eight different Saiva schools such as the 
aikyavada by first giving their views and then refuting them. 


Works of Nigamajiiana II: 


Compilations and Translation 
- Ritual 
Atmarthapajapaddhati ("Manual on worship [done] for one's sake") 


A vast compilation of verses from various Saiva agama-s and related texts on 
the rite of domestic worship of Siva to be performed by an initiated Saiva 
preceptor. 


DiksadarSa ("Mirror on initiation") 


A vast compilation of verses from various Saiva agama-s and related texts on 
the rite of initiation including the discussion on qualifications of an acarya 
and those of the disciple. 


Aéaucadipika ("Illumination on ritual pollution") 


Compilation of verses from the agama-s on the topic of ritual pollution for a 
éaiva initiate and the rites to be performed by him during that period. 


Saivagamaparibhasamaiijari ("Bunch of flowers of doctrines 
[expounded] in Saivagama") 


Compilation of agamic verses concerning the important concepts of 
gaivasiddhanta philosophical doctrine and religious practice and arranged in 
the numerical order. 


2’ §rimayaihanacampantandyanar arujic ceyta caivac clu nalkal, (mutaspakuti) 
Cankarpanirakaranam miilamum uraiyum mayraindnacampantar iyartiyatu. patippaciriyar 
irama, k6vintacamippillai, Published by Thanjavur Maharaja Sarfoji’s Saraswati Mahal 
Library, Thanjavur, 1964. 
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Caivacamayaneridrstantam ("Examples for Precepts of Saiva religion") 


Shows the authoritative parallel verse(s) for the verses of the Caiva- 
camayaneri from the vast 4gama and purana literature: 718 parallel verses 
for the 565 verses of the Caivacamayaneri. 


Civapunniyattelivu ("Clarification on meritorious acts done with 
[notion] that Siva is the Supreme Being") 


Discusses various holy acts and services done to Saiva holy men, Siva temple 
and the fruits that accrue from those acts on the basis of the Saiva agama, 
Cintyavisvasadakhya. 


- Ritual texts 


Jirnoddharadasaka with auto commentary ("Ten verses on [the rite of] 
renovation [of temple") 


It treats the method and the rite of renovating the temple and reinstalling the 
deity there. 


Saivasodasakriyaprakasa ("Illumination on the sixteen sacraments of 
Saiva") 
Deals with the sixteen sacraments for a Saiva initiate on the basis of many 
agama-s. 


Sivalayanirmanasthapanakriyadipika ("Illumination on the rites of 
construction and installation of temple of Siva”) 


The reference to this text as composed by Nigamajfiana II is found in the 
Diksadarsa, chapter on ‘bhiiparigrahavidhi’ (T. 76, p. 64)”* 


Laghutika on Vyomavyapistava ("Brief commentary on the hymn of 
Vyomavyapimantra") 


Explains the basics and the significance of the hymn said to have been 
composed by Ramakantha that explains the vvomavyapimantra. 


> cafe Rraera[ Rees em. ]farraaditaerarent: sara | carat | 
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- Doctrine 
Commentary 
Civafianacittiyar-urai 


It is an elaborate commentary on Civafianacittiyar, the second fundamental 
text of the Sivajfianabodha tradition. 


Civananacittisvapaksadrstantasamgraha ("Compilation of verses [to 
illustrate that part] of Civafanacittiyar [where its author defends] his 
own views") 


Shows the agamic parallels for the verses of the second part of the 
Civafianacittiyar which explains the Saivasiddhanta viewpoints. 

Works for which authorship cannot be decided between the 
two acarya-s 

- Ritual 

Saivakalaviveka ("Discrimination on [auspicious] period for [rituals] of 
Saiva") 

The appropriate and auspicious time for various rites to be undertaken by a 
Saiva initiate is treated in this text. 


- Commentary 
Vilocana on Varunapaddhati ("Glance on [ritual] manual of Varuna") 


Explains in detail the concepts and the types of initiation (diksa) and 
installation (pratistha) of Sivalinga in the temple treated briefly in the 
Varunapaddhati. 


Upanyasa on Sivajiianabodha ("Bringing forth [arguments] ee establish 
the views of] Sivajiianabodha") 


Explains the 12 verses (siitra-s) of the Sanskrit version of the 
Sivajfianabodha. 


PARTI 


Analysis of Texts composed by 
Nigamajfiana I 


Ritual Texts 


In the Saivasiddhanta tradition Siva, the highest reality, is considered to be 
endowed with the powers of supreme knowledge and action. Because of this 
fact the 4gama-s give equal importance to both jana and kriya-knowledge 
and action. Consequently, agamic knowledge without its corresponding 
ritual practice is considered to be of no use. That is why all the texts stress 
the importance of observance of rites. In accordance with their avowed 
conformity with the teachings of the Saivagama, Nigamajfiana I and II give 
equal importance to the practice of these rites with all their nuances. They 
have composed many texts to elucidate their details and inculcate their 
importance. 


The Saiva ritual is divided into three important categories: obligatory 
(nitya), occasional (naimittika) and optional (kamya). Of these, the 
obligatory rites are given primary importance and the work Caiva- 
camayaneri ("Precepts of Saiva religion") by Nigamajiiana I treats this in 
detail and is a very valuable text in many respects. 


In the history of Saivasiddhanta in Tamilnadu Caivacamayaneni is the 
first text written in Tamil explaining the daily rites of a Saiva initiate.’ As the 
following brief survey of its content will show, all the details of the daily 
obligatory rites, beginning from the rite of getting from bed in the early 
morning are clearly stated and explained. Incidentally it also discusses the 
qualifications of a Saiva Gcdrya as well as those of the disciple (Sisya). These 
details are culled from the vast Saivagama literature in which the author was 
proficient. 


' The Somasambhupaddhati of Somasambhu, Kriyakramadyotika of Aghorasivacarya are 
some of the well known Sanskrit ritual manuals (paddhati) of great authority composed in 
the 11" and 12" centuries which treat the rites of Saiva initiates in all its details. Of course, 
there are other paddhati texts such as Varunapaddhati of the same period (treating the 
essentials of initiation of a disciple and the installation of a Sivalinga in the temple), 
Jiianaratnavali and Siddhantasekhara (circa 13'"-14" century). 
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Brief analysis of the contents of Caivacamayanen: 


It is divided into three chapters: Qualifications of the Saiva preceptor 
(earya), qualifications of the disciple (sisya) and general. 


The introductory verses are devoted to paying obeisance to gods Siva, 
Vinayaka, etc. and the Saiva devotees par excellence (ndyanmdr) 
Tirufianacampantar, Tirunavukkaracar, and others. The author prays also for 
the welfare of the brahmins, cows, the devotees of Siva, the king, those who 
donate their mite for the service of elders and the needy and those who 
donate money for the renovation and service in the temple of Siva. 


The chapter discussing the qualifications of the dcdrya is a detailed 
one; Nigamajfiana carefully mentions the important points such as the parts 
of the Indian subcontinent where such an Gcdrya is born. For example, he 
who belongs to those places where the nine holy rivers such as the Ganga, 
etc. flow and belongs to one of the four castes is eligible to be an acarya 
according to the agama-s.’ The positive and auspicious physical attributes of 
an acarya and the physical infirmities that disqualify a person from 
becoming an acarya are also mentioned.’ Among his educational 
qualifications the acarya should be well versed in the Agama-s and also in 
the Vedanta." Moreover, he should maintain the attitude of a servant during 


* Agama-s such as the Suprabheda, Skandakalottara discuss this point; for more textual 
references from agama and allied literature one may profitably refer to the Diksa- 
darSa, one of the important compendia of Nigamajfiana II. Vide following. 

In the commentary Caivacamayaneridrstanta (CCND) authored by Nigamajfiana I] a 
passage from Jianaratnavalt is cited which lists fourteen holy rivers: 

TTA aT HtarH reet a aEAAT | 

QyaT PHA a Ha WWSat AT | 

aid ae ferdacti 4 ages | 

Quaea: CARTAN: GaeatHfeaaT: | 

A passage from Suprabhedagama is cited which states that the husband and wife should 
consider themselves to be Siva and Sakti respectively and instructs how to unite to produce 
a child of beautiful form: 

are qed yar ae Tat J Sra | 


3 


fog ayer aires g ats | 

Wardaa aye a Aa era | 

Gpfuw Gaga Plemevud v. 21. Arumuka Navalar, the commentator on Caiva- 
camayaneri states that Vedanta here means the Upanisad-s and the Brahmasitra-s. He also 
takes, by extension, the commentary on the Brahmasitra-s by Srikantha. For, Srikantha 
says, 7 qaRranraand a G8a14:! “We do not see any difference between the Veda and 
the Sivagama”. 


4 
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the worship of Siva, should be free from the feelings of me and mine, while 
doing diksa he should have the attitude “I am Brahman” — aham brahma — 
and should be capable of directing the disciple to realise the holy feet of Siva 
in his mind. The dcarya performs the different diksa-s according to the 
mental attitude and the level of ripening of mala of the disciple; sakti, 
sambhavi are some of the diksa-s he performs. 


Types of acarya 


The acarya is of three types: preraka, bodhaka and muktida.° It is maintained 
that if there is no jfandcarya in one's own varna one can go over to a 
qualified jfidndcarya belonging to a lower varna. Even a Siidra can be an 
acarya if he remains a renunciate till death and is learned in the triple 
categories — tripadartha — expounded in the 4gama-s.’ 


The acarya-s belonging to the first three varna-s should learn the 
Veda-s and the Agama-s while those of the Sidra caste should learn the 
Saivagama and the purdna-s. Even those, who do not possess the required 
physical marks and attributes described earlier, can be considered to be 
acarya-s if they are well versed in the knowledge of tripaddrtha. On the 
contrary, though possessing all these marks a person can not be an acarya if 
he has no knowledge about tripadartha. 


External marks of an acarya® 


The external marks of an acarya are five: holy ash (bhasma), rosary of 
rudraksa, sacred thread (upavita), upper garment (uétariya) and turban 


Interestingly CCND cites passages from the Karanagama which does not include the 
knowledge of vedanta as one of the qualifications. 
Cf. ara waht aRg: Taererdarcataa,| 
STA: Meat AaeaarsaTT: | 
aa-aar Taga FART SBT: aT: | 
* Sakti is that done mentally while sambhavi is done by sight, etc. (Arumukanavalar adds that 
Sakti is jianavati and sambhavi is vijfianadiksa. Ref. Acintyavisvasadakhya and Varuna- 
paddhati with comm. of Nigamajfiana II, along with that of Bhattasivottama for these types) 
© Caivacamayaneri, vv. 28, 29, 30. 
Saivagamaparibhasamaiijari 3:72-74 explains the same point and also gives explanations 
for the terms, preraka, bodhaka and moksada. 
i Caivacamayaneri, v. 37. 
8 Caivacamayaneri, v. 45. 
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(usniga). The number of strands in the upavita for each caste and the mantra 
to be recited while wearing them are also listed here. 


Duties of an Acarya 


Acarya-s are qualified to do all the three types of rites: nitya, naimittika and 
kamya; Nigamajiiana explains that sndna, tarpana, Sivapuja, agnikarya, etc. 
belong to the nitya category; naimittika includes installation (pratisthd), 
initiation (diksa) and teaching the Agama-s to qualified persons while kamya 
includes special worships and recitation of mantra-s (japa) with a view to 
obtain various accomplishments (siddhi). 


The renunciate (sazmyas7) and he who lives in the forest with his wife 
(vanaprastha) are not qualified to be dcdrya. Only a celibate (brahmacari) 
and a householder with wife and family (grhi) are qualified.'® Only those 
belonging to the four varnas are qualified to receive the nirvanadiksa which 
consists in the purification of the six paths (adhvasuddhi) while others of 
anuloma varnas are not fit for that type of diksa. For them other types of 
diksa such as sparsa, manasa, ete. can be done;'! for women who are 
married diksd is possible with the permission of their husband. 


Before beginning the rites of nirvanadiksa the acarya should fully 
examine the disciple belonging to brahmin, ksatriya and vaisya caste 
respectively for twelve years, nine years and six years, the level of descent of 
grace of Siva (saktipata) on him and that of ripening of mala 
(malaparipaka). 


Nigamajiiana briefly gives the marks of saktipdta.'* He also issues a 
note of caution about the dangers such as falling in hell, etc. if the dcarya 
performs nirvanadiksa without properly examining the disciple, or due to 
fear from the king or due to greed for wealth. At a time he can perform 
nirvanadiksa for one or two persons only; if done for more the dcarya falls 
in hell. 


° Ibid. vv. 55-58. 

' vy. 59-60. 

‘A concise and clear idea of these types of diksa-s is given in the Varunapaddhati vy. 15-19 
of Varunasiva on which text Nigamajfiana has written an elucidatory commentary called 
Vilocana (see below p. 222-25). For more details see T. Ganesan, 20006. 

2 Caivacamayaneri, vv. 67-69. 

"Ibid. vv. 74-5 
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The proper period and time to perform diksa are then treated by 
Nigamajfiana in detail;'* but as an exception, he says, for those who are 
driven by the desire to have mukti such restrictions are not necessary. 


On the whole the dcarya should be like a mother towards his disciple: 
he should be fully sympathetic to remove the disease of transmigration 
(samsara, bhavaroga)."* 


Qualifications of a disciple 


The second chapter of the Caivacamayanesi treats the qualifications of a 
disciple. 


Only those persons born on the banks of the rivers mentioned in the 
dacaryalaksana (vy. 2.), those belonging to the four varna-s and who are free 
from mental defects such as desire (kama), wrath (krodha) etc. are eligible 
for diksa. 


Daily duties of a disciple 


Nigamajfiana then explains the daily obligatory duties (nitya) of the disciple 
initiated into the samayadiksad which is ‘an entrance into Saiva ritualistic 
life'(samayt): He takes bath in cold water, performs tarpana for the manes 
and gods, recites the mantra-s, enters the Siva temple, cleans the precincts, 
wipes the floor clean with water mixed with cow-dung, plucks flowers from 
the garden (attached to the temple), offers them with devotion to Siva, 
recites hymns, offers incense before Siva, lights lamps with ghee and 
sincerely prays to Siva to make him free from the trouble of transmigration. 
He also does renovation and other works in the temple (tiruppani in Tamil) 
in accordance with his monetary means'® and performs mental worship to 
Siva. The disciple has to think of his mind as a cloth and visualize the 
picture of Siva as drawn on it and worship Him.'’ After worshipping the 
holy feet of his a@carya he stands with humility before him ready to 
accomplish his commands and desires. The disciple should not think Siva as 


'4 ibid. 79- 83. 

'S Ibid. vv. 89-90. 

“Qsdaddé guadlonsws Garg: Ag tucmfly 
WedeapissT Glenetp ap gsi. v. 10. 

"’ Caivacamayaneri, v.11. 
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his Gcarya. For, it will put him in hell.'* He should also pay obeisance to the 


wife of the Gedrya, his son and close relatives. Then he pays respects to the 
devotees of Siva, waits upon them to accomplish their desires and offer them 
food, etc. He considers joyfully that he has accomplished the purpose of 
taking this birth.’ 


The duties of the disciple that has received the samaya and visesa 
dik sa (putraka) 


After bath, he offers libations to the ancestors and manes (farpana), etc., 
performs worship of Siva, the fire-ritual (agnikarya) and meditation on Siva 
[probably dhyana as taught in the yogapada ?° °°). He receives the guests and 
offers them food, ete. and undertakes the works commanded by his dearya. 
Inclusion of these rites such as waiting upon the devotees of Siva, 
participating in the renovation of the temple, etc. as part of the obligatory 
duties appears to be the innovation of Nigamajfiana. For, in the Kriyakanda- 
kramavali of Somagambhu™ and in the Kriyakramadyotika of Aghora- 
§ivacarya dhyana and other rites are not explicitly found as part of daily 
duties. 


Duties of a s@dhaka 


He who has undergone samaya, visesa and nirvdnadiksa-s performs, apart 
from regular daily rites mentioned above, the optional duties (kKamyakarma) 
such as the recitation (japa) of mantra-s of those deities which are pleasing 
to him (isfadevatda) in order to attain certain superhuman powers (siddhi). 
After due permission from his guru he performs intense meditation” and 


8 Hamers GoaGenars ApACuodiis, 
wae ae aumpaugousvgs 3). V 2:15. 
9 Ibid. vy. 2:18-24. The lives of many of the great devotees of Siva as depicted in the 
great Tamil classic Periyapuranam are the apt examples in this regard. 
CE. Hero Wobgits AHS) pbs! Blenon 
QuerMiey Aaron alee (AttankayOkak kural, 56) 
2 9 fare aU Sel a aired a TTA | 
aay6 oreck 4a feorai a SAL 
area Sarre 4 eefesadi tere | 
fratepeqgat 4 aden sifaarafa 1 (Somasambhupaddhati, vol. 3, p. 145.) 
Siddhantagekhara adds that {ae Fea stat: Baad RAPA | (2: 4: 46b) which gives room 
to add more such practices, 
> Also cf, UtRraeataal fateaemeata: | 
quale Hedy ASNT | (Somasambhupaddhati, yol. 3, p. 521.) 
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develops detachment from his physical existence and the material world 
while his devotion to Siva increases proportionately. Nigamajfiana advises 
that the sdhaka should search for such an dcarya who is proficient both in 
the ritual and the doctrinal sections of the agama-s and is sufficiently 
qualified to explain them to the disciple.” 


Essential duties of different types of acarya 


In explaining the essential qualifications of an acarya Nigamajfiana specifies 
that he should have studied all the 28 agama-s. He can be called a 
‘bodhaka’-instructor if he has studied at least one 4gama complete with the 
ritual and the doctrinal portions and is well versed in the doctrines 
concerning the three fundamental categories of Saivasiddhanta (tri- 
padartha).”* If it is not possible, he should have studied at least one lakh of 
verses.”° 


The dcarya himself should perform the nitya, naimittika and other rites 
even if he has realized his non-duality with Brahman and also should make 
the disciple perform them.”° For, if he omits them others will follow suit. 
The bodhaka should not leave karma while the sadhaka may abandon it. The 
jiiani should have realised that Siva is the ever existing supreme cause and 
He exists as the innermost self of all just as oil exists inside the sesame. 


Nigamajiiana gives a list of important holy days in a year when the 
dcarya and others should perform special worships, recitations of mantra-s 
(japa), etc.”’ He deals with them in a detailed manner which shows his 
special concern for the proper performance of the rites. These are some of 
the instances where Nigamajfiana’s deep knowledge in all the types of rites 


* y. 2: 36. This shows that Nigamajiiana gives equal importance to the rites and the doctrines 
of the agama-s. 
Cf. Prarererdgpares: feraratesTetr: | 
eraiqerqads: | Matarigaparamesvara, kp., 5: 3b-4a 
* The Acintyavisvasadakhyagama defines the word dcarya as one who practises [the subject 
matters al) in all the four pada-s: 
ad: | 
reread gee: aaqattara a | Vivien iniiastiMivarcne, IFP. T. 7A, p. 8) 
Pi sie fae | (ibid. p. 10) 


www 
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explained in the 4gama-s and the ritual manuals becomes evident. As an 
acarya he lays greatest emphasis on the proper execution of the rites in all its 
details. 


General rules 


The third chapter deals with the general rules. 


Here Nigamajjfiana discusses in detail the obligatory rites: The daily 
bath, defecation, the direction to face while doing those rites, cleaning the 
teeth, etc. are all minutely detailed and these instructions are fully in 
compliance with the agama-s and other paddhati texts.”* 


Then the types of /isiga such as the banalisiga, their shape, etc. that one 
can worship according to one’s varna in the social order are explained.” 
Nigamajfiana gives special instructions regarding the shape and size of the 
liga according to one’s varna.° Then follow the details regarding the 
rudraksa beads, their numbers for persons belonging to different categories, 
the types of rudraksa, the fruits one gets by wearing them,” the marks and 
characteristics of rosary (japamdld),* sanctifying it with ritual worship 
accompanied by the mantra-s such as the sadyojata,”* the methods of doing 
japa using the rosary,” types of japa (manasa, updmsu, etc.).°° Interestingly, 
Nigamajfiana advises meditation on the deity during japa.*° He also says that 


28 According to Nigamajfiana the rules for all the rites should be taken from the 4gama-s; one 
may take also from other texts if these rules are not against A4gamic injunctions and are not 
expounded there. 

Gancns AanawsaAd mnGs wend 
Gancronevuyp pBrevalls@wevevmd. 
Aocrahu Bicler alglwailGgrgsGro 
gisiCare uapGlascrmiens gy. (3: 78-79) 

2° 3: 80-81. Nigamajfiina also deals with the special features of the banalifga, its worship, etc 
in 3: 82-89. 

°° 3: 94-97. 

3! Cf. also our analysis of Uruttirakka vicittam, vv. 32-35 for more details on the benefits of 
wearing rudraksa. : 

*23: 144-148. 

333: 136-140. 

*4 3: 149-150. 

33: 151-152. 

36 3: 156. 
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he who desires liberation (mukti) should count the beads from below while 
he that desires worldly enjoyments should rotate from above.”” 


While discussing the nature of holy ash (vibhiti in Sanskrit and niu in 
Tamil) Nigamajfiana incidentally refers to the special features of the cow 
from whose cow-dung the holy ash should be prepared.** Also the three 
ways of preparing the ash — kalpa, anukalpa and upakalpa — are mentioned 
and explained.” The fingers to be used for applying the holy ash on twelve 
different places in one’s body and the mantra-s (such as the Tgana, Tatpurusa, 
etc.) to be recited are also specified.*” Nigamajfiana also adds that the 
brahmins, ksatriya-s and vaigya-s use the ash from the remnants of fire 
worship in the temple while the Sidra uses that from the holy kitchen and 
others got from the forest fire caused naturally.” 


He emphasizes the importance of doing the worship of Siva daily even 
on the occasions of ritual pollution (caused due to birth or death) so much so 
that if one is incapable he should make others do the worship. Nigamajfiana 
states that even if one is incapacitated due to paralysis of his limbs he should 
request others equal in status to him to do the sivapija.” As a general rule 
while taking medicines one should offer the medicines, water, etc. to Siva 
and then consume them. 


The details of ritual observances that form part of the sivapija and 
those of taking the mid-day food are all dealt with clearly. Generally the 
food is offered to each of the five faces of Sad@siva who is worshipped in the 
liga. If it is not possible then the food is offered to the Tatpurusa face.” 


" Gapssrer corene Cropuyfls Cured 
Gurpidarer FypGprsasls ys. (3: 157) 

*8 3: 164-166. 

* 3: 163, 169-186. 

“3: 189-194. 

at AbSOMI pst epajage comeplawa apgecrerfler 
Geup giclonts GbAGGaucin oof gy. 
AGwWet uciafl Sefpursey Geis, 
AGESm @sF0I56@%s Coq. (3: 198-99) 
Cf. 1 

fairest Ja gard Hen afer: | 


arnt siPrarm caantepesA | 

sreaaraht Bast ard etarereaH | (Vaidikacaranirnaya, \FP. T. 324, p. 102) 
23253. 
3: 445-46. 
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Nigamajfiana also gives general instructions for good and kind 
behaviour towards all with the consideration that Siva resides as the inner 
self of all of them, respecting the elders and one’s dcdrya, the humble 
manner of speaking to elders, etc. 


Next, the origin of the Saivagama-s, the number of agama-s that were 
issued from each of the five faces of Sad@siva, their total as 28 and their 
upabheda as 207, those divine persons who have received them are 
explained. Nigamajjfiana states that Siva residing in the sadakhyatattva spoke 
the twenty-eight agama-s in order that the bound selves attain the four 
human ends — purusartha — which are dharma, artha, kama and moksa.” He 
also gives the names of the agama-s given out by each of the five faces of 
Sadasiva."’ He is of the opinion that the origin of the agamas has been 
explained in different agama-s differently.’ Then he proceeds to explain the 
method of reading the agama-s, the worship to be done to dcdrya before 
that*’ and the days such as the first day of the fortnight (prathamad), solistice, 
eclipse, etc. as well as the days of ritual pollution (@sauca) when agama-s 
should not be studied.” 


The rules for taking alms (bhiksa), the type of vessels to be used for 
that are also mentioned. After collecting alms the disciple worships Siva, 
meditates for a while, has an intense inner realization that Siva pervades all 
selves as their innermost self and, consequently, he has an attitude of 
detachment from the worldly affairs. Then Nigamajfiana details the methods 
of taking the food. 


Incidentally he also discusses here the nature of supreme cause, Siva. 
He says that the self by itself is incapable of knowing anything and it is 
activated by Siva’ and He brings forth the experience of good and bad to 
them according to their karma.°' It is said that persons who have such a 
realisation become easily free from the entangles of the mala and they exist 
with the realisation ‘I am Siva’ —‘sivo'ham’ and they do not have any feeling 
of me and mine. 


4 caraway sian gienpy WlenpAaiGlesresr 
Apdauljs Ge vocsrumude,. (3: 215) 
“5 vy, 3: 328-29. 
4 3: 331-35. 
473: 338-39. 
“8 3: 340-342. 
4° 3: 343-46, 
° Cf Berman qaraiaa aa asia ayat | (Sivajfidnabodha, 5a) 
5) sre: Ga SaaISASI: Hal HATER: | (Ibid. 2a) 
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The characteristic of an ideal donor (ddtd) is that he gives whatever he 
can with the feeling of sympathy, support, etc. to those who demand whereas 
a bad donor has no sympathy, or faith. Nigamajfiana says that ‘the mark of a 
learned person are love and sympathy’. 

Then the two types of worship of Siva — personal and public — are 
briefly touched upon; types of linga for public worship — such as svayambhu, 
daivika, Grsa and mdnusa — their special characteristics, the physical position 
of the liga thus worshipped such as lying (Sayana), sitting and standing are 
also explained. Nigamajfiana says that while the worship is done with 
devotion the linga [by implication Siva residing in it] as well as the 25 
different forms of Siva (mahesa) of which some are in postures other than 
sitting such as walking, dancing, receive the offerings by sitting in the 
sukhasana posture.” 


Those persons qualified to do public worship are called viprasaiva' 
(= Gdisaiva as mentioned in some agama texts ) who were held to have been 
born directly from the five faces of Siva.** Incidentally the directions to 
which the five faces of Siva face are also stated; interestingly, that face of 
Siva is to be thought as Tatpurusa facing the entrance of the temple 
irrespective of the direction of the entrance.*° 


Food offering 


The food and other items offered to the linga-s of svayambhu, arsa and 
daivika types are not to be considered nirmialya.’’ Those who have 
undergone sivadiks4 can partake the nirmalya but not an dcarya.”™* 
Nigamajfiana continues that others, if they take it as medicine [to remove the 
disease of transmigration, bhavaroga] will defintely obtain the fruit but 


* AST WME LoMlays Komt_wiren 
Auoctugentts Cantflacreuns Sato). (3: 428.) 
* 3: 432-33. 
4 Qa s@erswor Dwse pene 
WGéeenonGais updCurgen ure. 
Qotus weseIG uss Geney 
WGésonanGei updGunger umnev. (3; 433-34) 
5 Seuss (55a) CaOSealds altinenea 
NaCy wHFsencstsClKcs Clete. (3: 435) 
Cf. also Diptagama, 22:21b: fra atftraaia rates fa aya: | 
© 3: 442. 
573: 447-48. 
“83: 449. 
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taking it due to greed is a sin.” Those offerings that have been offered to 
manusaliiiga should not be consumed by anybody and they should be thrown 
in water or fire or to cows. Generally those who do not have diksa and hence 
are full of mala are not qualified to take nirmalya. The water offered as bath 
(abhiseka,), flowers, betal leaf, etc. to the svayambhu and other types of 
linga-s are not considered as nirmalya.” Nigamajfiana states clearly that all 
the offerings to the various forms of Siva (sakala) are not at all nirmalya.”' 
Interestingly, Nigamajfiana adds that the food offered to the Goddess 
(Ambika) and to Vinayaka belongs to brahmins.” 


According to Nigamajfiana istaliiga is the one which is given by the 
acarya to the sisya after diksa with the instruction ‘you should do. the 
worship daily without fail’. All the persons of the four varna-s are eligible 
to do the worship of the istalinga. Siidra-s should not recite the bijaksara-s, 
the thirty-eight kalamantra-s and the gayatrimantra but can do the 
matrkanyasa.™ 


The daily domestic worship is of three types: suddha where the linga 
alone is worshipped, kevala where lihga along with Devi is also 
worshipped®* and misra where Sirya, Vinayaka, Siva, Devi and Canda are 
worshipped.” Renunciates and monks can do suddha type while family men 
can do the kevala. If the acarya has intense devotion he may do all the three 
types. On any account one should do any one of these three and it is Siva 
who grants the fruits of worship.” 


General Instructions about personal worship 


‘A few verses detail the construction of mandapa for the worship and the 
vedika, their measurements, the types of bricks used, the pitha on which 


3: 450. 

© geversl Lomaduenany aruy.wss eg weurn 
Ag wonjsG womoem_sam wiring. (3: 456) 

$1 3: 457-461. 

° 3: 458. 

SGaigifla Soemauleons CeAlacirprest YsSA ones ds 
oauyps GlanGlensig Hg). (3: 463) 

3: 469. 

3: 472. 

©3473. 

7 Querida Aprsienp wqsdlia Cayo 
Lup Os serumbng Lugs g) (3: 476) 
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linga is to be placed, its measurements, etc. for the nityapiija. Nigamajiiana 
then briefly deals with the stiryapija, dvarapija, placing the parivara deities 
such as Vighnesa, their place around the liga, etc. The five purifications 
(paficaguddhi)” and the inner worship (antaryaga) are then briefly 
explained.’ The materials to be offered as abhiseka such as sesame oil, 
cow's ghee, scented oil, the five susbstances from cow (paficagavya), 
paficamrta, juices of fruits are also briefly mentioned.” Nigamajiiana says 
that the treatment of this topic in this text is very brief and the elaboration is 
found in the agama-s such as the Siksma, etc.” The padamantra is to be 
recited while offering these substances for bath” and he gives instructions 
for showing the sankhamudra. After bath the linga (or the deity) should be 
placed again on the asana; for the domestic personal worship calasana is the 
best and for public worship sthirasana. He explains calasana as consisting of 
ananta, dharma, jfiana, vairagya, aisvarya and padmasana; sthirdsana is all 
from adharasakti upto kutila. Further for the rites such as Avahana, etc. 
sadyojata and the rest of the brahmamantra-s are to be recited and these rites 
can be done by reciting the hrdayamantra also as it is the common mantra.”* 
He also says as a general rule that where no mantra is specified one may 
very well use the hrdayamantra.”° Then follows the worship of paficavarana: 
brahmanga, eight Vidyesvara-s, eight GaneSa-s ten Lokapiala-s and their ten 
weapons (ayudha); padya, arghya and acamana should be given with the 
thumb, index finger and big finger joined. 


88 3: 478-495. 

® 3: 497-500. 

7 3: 502. 

™ 3: $03. 

7 3: 508-515. 

BOQ i cis yemon@ami Silonsserey GHGs gies 
BL Mons yGrd M5 GiNS gis seit. (3: 501) 
The general treatment of sivapija by Nigamajfiina closely follows that treated in the 
Siksmagama. Cf. Siksmagama, IFP. T. 38, Sivapijavidhipatala, pp. 30-51 containing 109 
verses. 

* erepilenauy esfluug Losses 
ucresfluengs sr_Olauniy amev. (3: 515) 

78 3: 526. 

8527. 
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Substances for arghya, etc. 


Four substances — sandal, the root of khus, arka and white mustard — are to 
be added in padya;” lavaiga, camphor, the fruit of jati and cardomom are 
for the acamana.” For arghya milk, water, mustard, rice, kusa grass, white 
mustard, paddy and flower are the eight substances to be added.” While 
padya is offered at the feet of the deity the acamana is offered at the face and 
the arghya on the head.” Since the Tatpurusa face is the karmasadakhya, 
naivedya, etc, are to be offered there.*' Tatpurusa is karmasadakhya, Aghora 
the kartrsadakhya, Sadyojata the mirtasadakhya, Vama the amirtasadakhya 
and Igana is the givasadakhya.” At the end of the pija one should do 
pradaksina either for twenty one, or fifteen, nine or seven or five or three 
times since without pradaksina the fruit of worship will not accrue to the 
person. 53 Men should do Pigstrenony ~ such a way that their eight = 
touch the ground (astanga namaskira)“* while women do the paficanga.” 


At the end Canda should be worshipped. Even if one worships an 
instantaneous linga (ksanikaliiga)*° Canda should be worshipped at the end 
as only those who have worshipped Canda are eligible to get the fruits of 
Siva worship.”” The offerings for istalinga are not considered to be nirmalya 
and one can very well consume them for good. One may also partake the 


Pioe 5326 

8 3: 534, 

eas535: 

% 3: 536, 

*! 4 long discussion with the support of many agama texts is found in the Atmarthapiija- 
paddhati. See below. 

* 3: 545-46. 

S Qeiunet anvdeneé Hayes aiiguer 

Quoiiign eteucrei_tou Geer. (3: 552) 
S dead a weal 4 AA BGs TAT | 
yards Sarermfeifa sife | (Amsumattantra, IFP. T. 158, Namaskaravidhipatala, 
pp. 360-61.) 
8 RY Sa gq Bed A Ie (7) Sg ala | ibid. 
Nigamajiiina recommends namaskara with three limbs (tryaiga) for all: 
eed Tet AM a Ahiea Praterae | ibid. 

8 Since the linga is installed at that apt tes and since it is not stable as after worship it is 
disposed of it is called ksanikalinga: stata Prqvara a sara a = feeTA | (Sakalagama- 
samgraha, IFP. T. 140, p. 41) 

© scim_enetujé AdsaGy stoynaujs Adsucvin 

Gainey Meus coenpug Gamncnenny. (Caivacamayaneri, 3: 556) 
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nirmalya of Acarya or a Sivajfiani which removes the disease of birth and 
death (samsara)."* 


Nigamajiiana states that this text, Caivacamayaneni is to be 
worshipped daily and should be read. At the end of reading one should 
honour the dcarya or the bodhakacarya with money, food, etc. which act will 
lead him to Sivaloka.” 


Uruttirakkavicittam 


This text containing 108 verses” deals with most of the essential details such 

as the origin and types of rudraksa (uruttirakkam in Tamil), methods of 

wearing them and the fruits obtained. Nigamajfiana extracts details from the 

Skandapurana and various Saiva agama-s. In the initial verses he speaks 

briefly how the rudraksa originated from the ears that came out of the three 
eyes of Siva and due to which it is called so.” 


Rudraksa beads of white colour is to be worn by brahmins, of brown 
and red by the ksatriya-s, of golden colour by vaisya-s and the black ones are 
worn by Siidra-s.” Normally rudraksa has one to thirteen faces; each type 
has a governing deity (adhidevata) such as Faramasiva for the one-faced 
rudraksa, Manikantha for the two-faced, etc.” Nigamajiiana also states the 
benefits of each one of these types. For example, by wearing the twelve 
faced rudraksa as ear ring for which the aditya-s are the governing deities, 
one becomes free from all obstacles, the wild animals will run away on 
seeing him and he becomes mentally very strong.”* 


Wearing rudraksa on.various parts of the body 


One, thirty-six, six, thirty-two rudraksa beads can be work on the crest, head, 
ears, neck, chest, arms and on the wrist respectively.” Nigamajfiana gives 


883: 558-59. 

3: 568-71. 

% The number 108 may not be without significance. For, traditionally the total number of 
beads in a rosary of rudraksa is 108. 

"vy. 19-22. 

iy i23. 

3 vy. 26-35. 

4 y. 34. 

9S vy. 36-37. In the ears the rudraksa bead covered either with gold or silver or copper can be 
worn, 
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the mantra-s such as the brahmamantra-s, prasddamantra, etc. to be recited 
while wearing the beads for each part.” He also mentions various benefits 
that one gets by wearing at different parts of one’s body.” 


Prohibited acts for one wearing rudraksa 


He who wears the rudraksa should completely cease from eating garlic, etc. 
and desist from’ drinking liquor. He who transgresses this rule will certainly 
be doomed to hell.°* Nigamajfiana states the method of making a rosary of 
rudraksa beads with single faced or double faced rudraksa.”” 


General Instructions for japa 


Some general remarks about doing japa and using the rosaries (?) made of 
sandal beads are also given by Nigamajfiana. He also gives instructions 
regarding the visualization of Siva and facing different directions for various 
acts such as killing [the enemy] (marana), exorcising (uccAtana), etc.'"” He 
also states with regard to the uttering of the paficaksaramantra that brahmins, 
etc. utter it along with the pranavamantra while the siidra does without it.’ 
Interestingly Nigamajfiana says that japa is of two kinds: akarpa (agarbha) 
and cakarpa (sagarbha). While the former consists of repetition of the mantra 
alone the latter consists japa with the visualization [meditation] of the deity 
also which, according to Nigamajfiana is the best.' 


%© yy. 38-40. The Agama passages in support of this are found in the Kalottaragama which 
Nigamajiiana [I cites in the Atmarthapijapaddhati (in the section dealing with the 
nityapoja): 
fanaa ART od Bus age | 
sTaROT 1S ard ETE RAR | 
fapehanat cea Fa J ara 
aireariifa aay arararest aaa | 

Ty al. 

By. 43. 

9 vy. 45-46. 

100 Vy. 56-61. These acts are accomplished by reciting different mantra-s for many number of 
times. 

'°l Cf Caivacamayaneri 3: 469. 

102 ge UG) Fa UCWeT anGulG Cugid 
AKU Awresmiop ansaev -Fapuperredst 
QL geassaenyg wyssfdona lossy sons 
Q)eress QeuGiweusGo Gein. (v. 68) 
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During japa one should desist from yawning, passing gas, stretching 
the body, covering one’s head or wearing a shirt; one should not also see 
pigs, camels, dogs and buffaloes.'”* 


By doing japa in a holy place on the mountain the japa becomes 
hundredfold; it becomes ten thousand times on the sea shore, a million times 
on the hill top and hermitage. In a Siva temple the japa becomes incalculably 
numerous.'™ According to Nigamajiiana sitting in the posture of virasana to 
form which he gives the instructions and the padmasana are the most suited 
asana-s for japa and worship.’ 


Worship of Siva 


Nigamajiiana says one need not do avahana, etc. for a svayambhulinga and 
for the rudraksa bead to be worn. He gives the details of worship of the 
rudraksa bead as expounded in the agama-s. The bead or the rosary is 
purified by anointing (abhiseka) with paficagavya reciting the 
Sadyojatamantra, immersing it in paficagavya by reciting Vamamantra, 
anointing with pure water reciting Aghoramantra, offering dhipa and dipa 
by reciting Tatpurusamantra and doing japa by reciting the Isanamantra for 
not less than one hundred times. 


He who donates rudraksa rosaries to the devotees of Siva attains to the 
highest worlds by the grace of Siva. Touching the rudraksa is one crore 
times greater than seeing it. Nigamajfiana wonders as to who can measure 
the fruits of wearing it and doing japa with it.'°° He who does not pay 
obeisance on seeing the person who is wearing the rudraksa will go to great 
hell whereas he who worships the same person goes to higher worlds.'”” If a 
brahmin without wearing the holy ash (tiruniru) and the rudraksa performs 
vedic sacrifices he will not obtain the fruits. 


Nigamajfiana states that one should not wear the rosary while sleeping, 
going to the toilet and during ritual pollution (@Sauca). 


At the time of death if one swallows one bead of rudraksa he attains to 
the world of Rudra and eventually attains the feet of Siva. Nigamajfiana 
finally says that just as a dog does not know the value of the royal seat on 


103 vy. 71-72. 
104 vy. 80-81. 
105 Vy. 84-85. 
106 v.92. 
Wry, 93; 
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which it is seated so also those who do not realize the greatness of the 
rudraksa will be born again and again in the country of Bharata and go only 
to hell. On the other hand he who worships rudraksa with veneration and 
wears it will surely reach the feet of Siva.'™ 


Makacivarattirikazpa (Treatise [on rituals to be observed] on 
MahéAésivaratri) 


This text first gives the details of fixing the exact day of Sivaratri which is 
the fourteenth (caturdast) day of the dark fortnight (krsnapaksa) of the month 
of Magha.'® It also states that by worshipping Siva on this night one attains 
to His feet.''® According to Nigamajiiana it is best for the followers of the 
Veda if both the fourteenth day (caturdasi) and new moon (amavasya) fall on 
the same night''’ whereas for the Saiva-s the previous day is the best; for 
both of them it is good if three lunar days (tithi) — thirteenth, fourteenth and 
the new moon - fall on the same day.''? The worship of Siva in the night 
should be finished before the new moon commences. One should keep vigil 
the whole night and do the worship and one should also tie the protective 
chord (kautukabandhana) at the beginning. 


All the required ingredients such as water, flower, etc. should be 
collected and the ritual of worship should be performed in all the four 
divisions (yama) of the night as taught in the texts.’ For each yama 
paficagavya, paficamrta, honey and sugarcane juice respectively are the 
special ingredients for abhiseka''’ while bilva, lotus, etc. are special leaves 
and flowers to be offered. Rice cooked with green gram (mudganna), rice 
cooked in milk (payasa), sesame rice (tilanna) and pure rice are the special 


18 vy. 101-102. 

‘09 y. 6. The Caturvargacintamani of Hemidri which is one of the important medieval smrti 
compilations records large chunks of passages from the Skandapurana, Lingapurana, 
Nagarakhanda of the Skandapurana, Bhavisyottarapurana and the Kalottaragama which 
describe in detail the importance, greatness, the worship and other rites as well as the 
legend of the mahasivaratrivrata. 
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food offerings to Siva.''® After completing the worship one should feed the 
devotees of Siva and then at the end should take food for oneself.''° 


It is a great sin equal to the killing of one hundred brahmins if one 
sleeps during the day after the sivaratri.''’ If one sleeps he should do the rites 
of atonements (prayascitta). 


Nigamajfiana concludes the text saying who can recount the great 


benefits obtained by worshipping Siva on the day of sivaratri.''* 


Macacivarattirikagpam (Treatise [on rituals to be observed] 
on monthly Ssivaratri) 


This short text treats briefly the rules of worship on the day of Sivaratri 
occurring every month. Generally the fourteenth lunar day (caturdast) of the 
dark fortnight (krsnapaksa) is celebrated as the day of monthly Sivaratri.'"” 
But Nigamajfiana, curiously, gives different lunar days for each month 
beginning from the Tamil month of maci for which no source is 


MS Wo2T 

Sin. 34. 

Mtv 32: 

US ys 38! 

"9 ora ara fata ar Farseraqest | 
Br araraceh Sara areata | (Upadesakanda of Skandapurana, 30: 4) 
Ref. Sriskindamahapuranam, pts. 1 & 2, edited with Tamil translation by Senkalipuram 
Anantarama dikshitar, pub. N. Subhadra, Salem. (no date is mentioned). 
The Caturvargacintamani also cites passages from the Sivadharma, Saurapurana, and 
Kirmapurana which extol the greatness of the miasaSivaratrivrata also called 
krsnacaturdasivrata. 
Cf. also Gunga afdgaw AagA wig@a QunmiAGe udlesrrete 
BGA Uctrosfigain Celera wgslsAor ors Cwosrggse. (Upatécakantam, 9: 78) 
Ref, Upatécakintam [translated into Tamil verse] by Konériyappa navalar, (circa. 16" 
century) with a brief commentary by Ratnavelu mutaliyar, pub. (no date is mentioned). 
The Skandapurana comprising six samhitd-s is very popular in Tamilnadu. It has been 
rendered into Tamil verse by Kacciyappasivacdrya of circa 12" century. The 
Upadesakinda which is the seventh part of the Samkarasamhita has been rendered into 
Tamil verse by his disciple Konériyappa Navalar of the 16"" century. Nigamajiiana also 
bases some of his texts such as the Uruttirakkavicitéam on the Skandapurana. 
Curiously this Skandapuraina does not seem to be much known to the authors in north India 
and compilers such as Hemadri cite passages from the other Skandapurana divided into 
seven khanda-s such as nagarakhanda, ambikakhanda, etc. 
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mentioned.'”° If two lunar days (tithi) fall on the same day then that day 
when the tithi is longer in the night is to be taken. The worship should be 
done as explained in the texts and the next day after worshipping Siva one 
should take food in the day. This way of worship washes all the sins and 
leads one to Sivaloka at the end of his life.'”" 


Comavaracivarattirikarpam (Treatise [on rituals to be 
observed] on sivaratri occurring on Monday) 


This text explains the rites of worship on somavarasivaratri which is that 
Monday when the new moon occurs at the dawn and extends upto the last 
division (yama) of the night; this night is equivalent to three crores of 
Sivaratri and worship of Siva on that day is very auspicious.’ After the 
worship, the next day, one feeds the brahmins and the devotees of Siva and 
then takes food for himself.’ He spends the daytime without sleep by 
constantly thinking of Siva. He who does so is freed from mala and attains 
Siva's feet.'"* Nigamajfiana says that if the fourteenth day occurs as said 
earlier even during the dark -fortnight (uttarapaksa) then that day is also 
called sivaratri and one should do worship as before.'”* 


"2° For the month of Maci it is the fourteenth day of the dark fortnight (krsnapaksa, 
aparapaksa), for Pankuni the second day of the same fortnight, for Cittirai the thirteenth 
day of the same fortnight, for Vaikaci the fifth day of the same fortnight, for the month of 
Ani the third of the bright fortnight (suklapaksa, pirvapaksa), for the month of Ati the 
eighth day of the same fortnight, for the month of Avani it is the twefth day of the same 
fortnight, for the month of Purattaci the fifth day of the same fortnight, for the month of 
Aippaci it is the seventh day of the same fortnight, for the month of Karttikai the eighth 
day of both the fortnights, for the month of Markali the twelfth day of both the fortnights 
and for the month of Tai it is the eighth day of the bright fortnight. Interestingly, the source 
for Nigamajiiana’s list of monthly sivaratri is most probably the chapter entitled 
Sivaratrikalpavidhi of the Candrajfnagama. For, his list almost tallies with the one given 
in the Candrajianagama transmitted in IFP T. 12, p. 103 and T. 185, p. 27: 

AT gd PUraqaeat HII 4 fates | 
anna aaiezal Sarna FTTH | 
Sor Yeats sssare Ae | 
grezai saat Aq qatar q seri | 
ah eet Aa Forerat J PAs | 
aed aniaid ¢ gerara aarert | 
ua dat Ta rrohreteras | 

Why, 12) 

122 v. 3. 

18, 7 

124 vy, 8-9, 

PS vv. 10-11. 
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Coémavarakajpam (Treatise [on rituals to be observed] on 
Monday) 


This text which seems to be based on the purana-s and the 4gama-s is more 
elaborate than the preceeding ones with 216 verses. It treats the ritual of 
worship of Siva on Monday-s. For, Monday is very auspicious for both Siva 
and goddess Uma and also because Siva is called: Soma (accompanied by 
Uma). By strictly observing the rules on this day one becomes free from all 
bondages. To begin with, one should make a firm ritual decision (sankalpa) 
in front of Siva and the goddess on the first Monday of the Tamil month of 
karttikai that he will undertake this vow [of worship and subsequent rites] 
either once.or twice or twelve times a year.'”° 


After first doing the sandhya rites he should bathe in holy waters by 
rubbing his body with the sand from an ant-hill, cowdung, sesame, kuga 
grass and arka leaves.'*’ Then he recites the paficaksaramantra with due 
concentration and worships Vinayaka for the removal of any possible 
obstacles during the proposed vow.'”* 


He should then worship Siva in the manner as explained for the 
Sivaratri.'” He meditates on Sadasiva as ‘possessing the colour of the 
crystal, with red matted locks, crescent moon and as a youth of sixteen 
years’.'*° Then one performs abhiseka to Siva with paficamrta, paficagavya, 
fruit juices, with scented water and with the water from the kumbha that has 
already been consecrated (snapana).’*' Offerings of pure white silk cloth 
with other ornaments and flower garlands follow.'** The best mantra to be 
recited is paficaksara and the best leaf is the bilva leaf.'** 


126 y. 8-9. 
sik Pl ba 
Sv. 14-15, 
v.16. 
99 gob SLPS SOUOLDELP STD) Ketorenerot uilHiywpro 
AbseenGei gycneflediuads Flos 
AGayHap Ogsidueilig@ey Ieeneen_ul ofl gy 
Gas uTBUpuow gid. 
TeSOITSTS MILD cwwGlZeior ooofly ein G\ pm 
aemenle sarFlams Ca.(vv. 17-19) 
This visualization of Sadasiva corresponds very much with that given in the Soma- 
Sambhupaddhati (Somasambhupaddhati, pt.1, section III, vv. 57-60, p. 179). 
'31 vy, 20-22. 
Uy) 05: 
33. 28, 
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One may also offer flowers that grow in water, in creeper, and on the 
ground.'** Cooked foods such as payasa, vegetables, ghee, etc. are then 
offered.'*> Then he does the angapiija — worship of each of the limbs of Siva 
— beginning from His holy feet by reciting the twelve lettered mantra and 
then with the sixteen lettered mantra.'*° After this he meditates on Siva who 
is unique, free from any mala, who becomes two as Siva and Sakti and 
resides as the innnermost dweller of all beings existing as non-different from 
them. Also he is meditated as pervading all the tattva-s ending with the earth 
(prthivi), as performing all the five acts — creation, maintenance, etc. "7 Then 
follows a brief recitation of hymns singing the glory of Siva. The 
worshipper, being the devotee of Siva, should consider himself to be free 
from any want.'** This type of worship should be done in each division of 
the day (yama). The next day after duly performing the sandhya worship he 
worships the feet of his acarya and then feeds the brahmins and other poor 
people.” He, then, without sleep, hears with devotion the purana that is 
recited.'*” Nigamajfiana states that he who performs in this way regularly 
will reside in the worlds of Siva enjoying all prosperity and at the final 
deluge (mah@pralaya) he will dwell with Siva experiencing great joy.'*' With 
the firm conviction that it is Siva who is a non-doer (akarta) but [by 
performing the five acts] He is a doer (karta) and who is not a knower 
(ajfiata) but knows [everything], that Siva is unique and is without division 
and is the most efficient person in whose hands the worshipper considers 
himself to be an instrument. Thus meditating on these concepts he 
experiences the supreme joy.'” 


Nigamajfiana gives another set of rules for those who cannot do as 
described above. After performing the obligatory rites and remaining 
without sleep and food the whole day he does the daily rites the next day and 
takes food. He who does so will go to the worlds of Siva after becoming free 


4, 30. 
185 vy, 32-33, 
36 y 40-41. While the first commence with mahadeva the second commence with Siva. 
37 
wy. 43-46. , 
Cf. also 3a: a =afeaisaet: Hat Alga: | (Sivajfianabodha, 2) 
By. 49, 
'39 vy, 51-53. 
Mae, 
4! vy, 56-58. 
? vy, 60-63. 
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from sins and experiences all enjoyments in those worlds for many aeons 
(kalpa).'* He is born again in this world by the merits of his previous birth 
and performs the somavaravrata in the manner as described above (the first 
type) and finally goes to Siva's world experiencing the Sivananda. . 


If even this shortened form of worship is difficult to be undertaken 
Nigamajfiana then gives another easier one. After the performance of 
sandhya thrice and feeding the brahmins at night he should take food along 
with his relatives. He who does so even with a little devotion will enjoy all 
prosperity here and then go to the world of Siva and enjoy great 
prosperity.'** He will be born here and do worship of Siva without food and 
sleep, offer incense, lamp (dipa), etc. and finally reach Siva's world and 
remain there under His feet.'*° 


Those who do this vrata regularly without fail should complete it duly 
since leaving in the middle or the non-completion will not yield the fruits.'*° 
During the rite of completing this vow one may make an image of Siva 
preferably in silver or in copper.'*” with one face, three eyes, four hands [of 
which the upper two hands] hold a deer and a battle-axe (malu in Tamil) and 
the lower two hands in the posture of assuring fearlessness (abhaya) and 
granting of boons (varada).'** The image of the goddess Uma is made with 
one face and two hands of which the right one holds the lily (utpala) and the 
left one is on the leg.'” 


'S vy. 65-70. 
4 vy. 72-76. 
'45 vy. 77-79. 
uppiagear ugdlarseens 
2 pM ouTPestucpas gi. (v. 79) 
Many of these statements of Nigamajfiana resemble many such passages from the 
Sivadharma, chs. 5, 8, etc. which have almost the same import. 


“7y, 103. 
148 vy. 104-105. 
"9 vy. 106-107. 
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As part of the rite he takes food only once in the daytime on Sunday 
and no food in the night. Next day after the completion of the three 
sandhya-s, with due devotion, he requests a scholar of Veda and Agama to 
be his priest for the rite.'"’ He makes him construct the mandapa in a nice 
manner and keeps the required ingredients such as ghee, samit, etc. He also 
makes him draw the mandala and the kunda,'’’ worships Siva in the 
mandala, in the kumbha and in the Linga. Abhiseka with paficamrta and 
paficagavya along with other ingredients mentioned earlier is done for these 
two images and they are decorated with clothes, sandal paste and garlands of 
bilva leaves.'? Then the fire ritual for Siva and the Goddess with oblations 
of ghee, sugar [powdered and brown], sesame mixed with ghee and payasa 
are to be offered as ingredients for oblation.'*’ In each part of the day (yama) 
one should do in this manner. Next day after the two sandhya rites he fills 
thirteen kumbha-s with cow's milk and keeps them on the altar (vedika). 
Then, in a new bamboo basket he keeps food, cooked vegetables and places 
them before the brahmins who have fasted the previous day. He donates 
them many cows, pitchers (kalasa), footwears and umbrella.'** After paying 
obeisance to his desika he makes him perform the worship to the images of 
Siva and Goddess and donates both the images along with the ornaments to 
the degika.'°> After worshipping the desika and his wife, considering them as 
Siva and Parvati he donates to them silk cloths, jewels, horse and chariots 
along with gold for the horns of the cow and silver for the hoofs and vessel 
for milking the cow.'*° According to Nigamajfiana even women can do this 
vrata with the permission of their husbands.'°’ Those who have full faith in 
the words of the acarya considering him as Siva Himself and conduct 
accordingly will surely attain to the worlds of Siva. 


Those who cannot perform the worship may get all these rites done 
through the acarya. The greatness of this vow is that Visnu, Brahma, the 
gods, Siddha-s, the sages and Manu have performed it in ancient times. 


= Cagrandpenibs Cagluoets CaAscnost 
urTgemgellbsvd vow gy. (v. 110) 

yy. 111-112. 

vy, 113-114. 

Iy wy. 118-119, 

'54 vy. 124-127. 

"85 vy. 128-129. 

'$° vy, 130-133. 

7y. 136. 
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Sivaratri and the Somavaravrata are the best if they are performed 
within the boundaries of either Kasi, Madhurai, Kalahasti, Cidambaram or 
Tiruvarar.'** Nigamajfiana then says that at the time of death if one applies 
the sand taken from the base of the bilva tree over his body and if one 
remembers the holy places such as Kasi, Mathura'®? at the time of death he 
will surely attain the city of Siva. For, whatever one thinks at the time of 
death that is borne by the self.’ Therefore, he advises that at the time of 
death one should think of Siva's holy feet without thinking one's relatives.'*' 


Nigamajfiana then mentions various fruits that accrue to one who 
worships the svayambhulinga with different ingredients: The svayambhu- 
linga which has sprung up by itself is the best among the immovable linga-s. 
Those who give a bath (abhiseka) to that linga with paficagavya after 
preparing it according to the rules will be free from all sins and then reside in 
the city of Siva [after death]; those who give a bath to that linga with 
paficamrta after preparing it according to the rules, those that give a bath to 
that linga with tender cocoanut water and with the juice of three fruits 
(mango, jackfruit and banana), those who give a bath to that liga with water 
mixed with sandal and camphor, those who give a bath to that linga with 
water kept in one thousand kalasa-s, those that offer silk cloth to that linga, 
those that decorate the liga with sacred thread made of gold, those that offer 
saffron mixed with sandal paste and dew water, those that offer garlands of 
bilva leaves, those that show highly fragrant incense, lamps, etc., those that 
offer sali rice cooked in ghee along with vegetables, those who donate an 
umbrella studded with white pearls and two white chowries, those who place 
a big mirror before the linga, those that arrange danseuses to dance before 


18 5rAl gin AGs srondd wottprepg 
FeClyencvuen all#_t Gio .(v. 145) ts 
Nigamajfiana also states that there is no leaf holier than vilva and no flower holier than 
lily. 

Ed LAsagpr_ ar cogs) nade 
Goins Aanyss gud Psy. (v. 148) 

'$ wy, 147-49. 

‘ly. 150. 
He also says that at that time one should either hear the recitation of the Veda-s, the 
Agama-s and the words of holy persons. 

192 vy. 156-176. 
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the deity and those that arrange female musicians to sing before the deity 
will all attain to the highest abode of Siva.’ 


Miscellaneous matters 


The desika touches the hair of the danseuse in front of the image of Siva due 
to grace and thus he is also called girodandi.'“ [The danseuses and 
musicians] play the musical instruments such as cymbal, flute, vin, lute and 
others. One may watch these performances after bending one's head in 
obeisance to the linga, again worship’ it with abhiseka, etc. apply sandal 
paste, decorate with flowers and offer incense (dhiipa), etc. and finally offer 
cooked food and water to drink.'® Those who do so regularly finally attains 
to the city of Siva and experience the bliss of viewing the form of Siva.'®° 


As a prayascitta one may drink the paficagavya, the water offered as 
abhiseka and all other remnants that have been offered to the 
svayambhulinga.'®” 


Those that clean the premises of the temple of Siva by removing the 
grass, etc., and apply cowdung mixed with water all around will attain the 


‘83 Cf The unpublished ancient Saiva text Sivadharma, (fifth adhyaya called sivarcana- 
drayyapunya) mentions in detail the fruits obtained by offering various ingredients such as 
those mentioned by Nigamajfiana in Comavarakarpam. To show the similarity of ideas and 
the language one may note the following passages from the Sivadharma (5" adyaya): 


freed a: gate qed YaSTA | 


eeraerar: eergenaaita: | 
aa: oftga: Sar TRaRsag get | 
Cf also the refrain at the last verse of most of the decades of Tévaram hymns of 
Tirufanacampantar: 
gedsonor Qven Glenaus gd lene advent 
CagsHencr Qdrounj AaGadlonuts Gugsury. (Tévaram, 1:9:10) 
ued Lod uTLdelena Udgiid ile ercveurt 
Awd Gscang Caja AousgdiGw. (ibid. 1:15:11) 
oi Sjolhs5) Spans Gecvrardio gs gris) Aovootig. potoreopsout sm Gro. (ibid. 1:41:11) 
v. 177. 
"6S. vy, 1179-185. 
2 Qouy.Gu srCuorg ap urs plestng 
Qeiugul sary Sob gi 
YyoGsF Aon sgn CuradlaoGss 
TH GOI Growinciorig 1 Bi. ( VV. 186-87) 
‘7 vy, 190-93. 
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worlds of Siva.'** Those who do the givadharma such as donating the 
offerings as mentioned above to Siva and to the temple on holy occasions 
such as eclipses and vyatipata will surely attain to Sivaloka. Those who 
follow the rules as described in the scriptures in undertaking the rites 
mentioned above will achieve all their desires and those that hear the 
recitation of this text will live in this world with prosperity.'” 


Nigamajfiana finally gives the characteristic marks of a believer 
(astika) and a non-believer (nastika): The former believes that there is the 
karma and the Lord who grants the experience based on his karma'” while 
the latter does not believe in these.'”’ The last part of this text seems to be an 
adaptation of a portion of the 5" adhyaya of the Sivadharma.'” 


Varuttamaya uyyumvali (Way to get liberated without 
difficulty) 


This is a brief tract dealing with the internal worship of Siva. Nigamajfiana 
says that in the lotus of one's heart one should meditate the Linga resembling 
the form of the rising sun, offer cow's milk, etc. for bath and decorate it with 
silken cloth, sandal paste and garlands of bilva leaves and other flowers; then 
one sould offer cooked foods, incense and lamps reciting [mentally] all 
along the paficaksaramantra.'” As the meditation on Garuda removes the 
poison from one’s body so the mediation (bhavana) will surely make it 
real.'”* Just as a loving husband is satisfied with his beloved who obeys his 
commands and does accordingly so also [Siva] is satisfied by the internal 
worship.'” For, in the [practice of inner worship] there is no trouble for the 
body, no killing and nothing to get disgusted. One should fully meditate on 


'68 vy, 194-96. Cf. also the chapter phalapakavidhi of the unpublished Yogajagama, IFP. T. 
24, pp. 305-335 which treats in detail various holy and devotional acts and the fruits 
accrued by their performance. 

' vv. 197-204. 

1 © cit) allenenuyapulias allenostustO) 

Som _MGuwoeungrsAay. (v. 212) 
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the holy feet of Siva with folded hands and recite the paficaksaramantra ($i 
va ya na mah).'”° In reciting the mantra one meditates on each one of the 
letters which denotes Siva, [His] Sakti, the individual self, the tirodhanagakti 
and the anavamala respectively.'’’ One meditates that the Lord dances in the 
space between the eyebrows which act, in fact, removes the bondage. MATE 
one worships Siva with flowers one surely will attain the city of Siva. By 
bowing before the top most part of the vimana (stipi), the temple tower 
(gopura) considering them as Siva Himself one becomes free from all sins 
and gets all joy.'” One should always think of the holy feet of Siva even 
while standing, sitting, reclining or walking; by doing in this way one 
becomes fully free from all miseries and the bad effects of karma and finally 
resides for ever in the city of Siva." 


Tiruk koyir kuzram (Sinful acts [to be avoided] in the temple) 


To defecate, to urinate, to spit, to transgress the shadow of the lamp and that 
of the Liga, to cireumambulate with one leg, to circumambulate by running, 
to hug public women, to think of them, to pass by the nirmalya, the image of 
Siva and the outlet through which the abhiseka water comes out (gomukha), 
to go inside without clothes, to spit by producing noise, not to wear the holy 
ashes prominently on different parts of the body, to walk on the bali 
offerings, to cross the balipitha, to cross the shadows of nandi, stiipi, flag- 
post (dhvajadanda), balipitha and the Lifga, to tell lies, to come to the 
temple during ritual pollution, to start liking other's wives, not to wash one's 
feet with water, to lay on the floor, to chew betal leaf and arecanut, to spit 
them forcefully and to steal [the belongings of the temple] are the thirty two 
prohibited acts inside the temple which are to be fully avoided by the 
followers of the sivagama-s. 


In this way by composing these types of texts Nigamajfiana I has very 
much endeavoured to highlight the practical devotional aspects of Saivism 
and inculcated their importance for the common followers. 


6 vv. 9-10. 
y. 11. In his commentary Sivajfianabodhopanyasa (see our analysis in part 1 on the 
Sivajiiinabodhasitra 9, Nigamajfiana II interprets the meaning of the paficaksaramantra in 
a different way: qarerehoaaeiay aH: area seca aereenrenfiatad | Raed fra: 
aaa Rrdisencia verdes aha | 
178 

v. 12. 
P vy, 13-14. 
180 vy. 15-16, 


177 
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Sthalapurana-s 


Two sthalapurana-s are adapted into Tamil from their Sanskrit originals by 
Nigamajfiana I: 1. Kamaldlayac cirappu which glorifies the ancient saiva 
holy place, Tiruvarir and 2. Arunakiripuranam that glorifies another ancient 
Saiva holy place, Tiruvannamalai. 


Kamalalayac cirappu'™’ 


In the introductory chapter (payiram) Nigamajfiana says that he is 
expounding in Tamil the greatness of the holy place Tiruvariir as delineated 
in the Samkarasamhita which forms part of the Skandapurana. 


He salutes the gods Vinayaka and Siva residing in the ant-hill 
(purritam kontar) who is the main deity in the temple at this holy place. 
Nigamajfiana also sings the glory of TyageSa the idol of Siva accompanied 
by the Goddess which is said to have been worshipped by gods such as 
Visnu, Brahma and Indra and which idol was brought to earth and installed 
at Tiruvarir by the ancient emperor Mucukunda for the welfare of the world. 
He also salutes the Goddess, Nandi, Candesvara, the sages such as 
Sanatkumara, the devotees par excellence (nayanmar) such as Karaikkal 
Ammaiyar, Tirufana campantar, Tirunavukkaracar, Cundarar, 
Manikkavacakar, Meykantadevar (who is the author of the Ciavfianapotam) 
and other devotees of Siva.’ 


Aim of the purana-s 


According to Nigamajiiana I in order to teach human beings the four-fold 
highest human ends (purusartha) the purana-s were first taught by Siva to 
Nandikesvara so as to make the lives of women and those of the fourth class 
(Sidra) worthwhile. That was taught in turn to Sanatkumara who taught it to 
sage Vyasa. He in his turn divided them all into 18 purana-s and expounded 
them to Sita. Therefore, the aim of the puranic lore according to 
Nigamajjiana I is to convey the dharma, etc. so as to be understandable to 
women and low-born who reap the benefits by practising them. This, 


'8! Yamaindpacampantandyapariyasriyarujiya Kamalalayaccifappu ennum —_Tiruvariirp 
purdpam. Pub. Dr. U. Vé. Caminataiyar Nal Nilayam, Chennai, 1961. 

'82 We find such salutations and culogies in many of his major texts composed in Tamil such 
as Uruttirakkavicittam, Pati-pacu-pacap-panuval. 
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indirectly, is also the aim of his adapting the sthalapurana into Tamil so that 
those who do not know the Sanskrit language can also be benefited. In 
keeping with his objective he describes the greatness of the Veda and its 
teaching, the highest benefits gained by following the vedic teachings, the 
good effects of conforming oneself to virtuous life (dharma) and the bad 
effects of unrighteous deeds (adharma), performance of good and holy deeds 
(punya), observance of vows, possessing good and virtuous characters, 
conforming strictly to the rules of conduct according to the class (varna) and 
one’s stage in life (asrama), greatness of religious life and coexisting with the 
people of other religions without any rancour. On the whole the fundamental 
aim of these compositions is to ameliorate morally and spiritually the 
common man and instill devotion to the supreme God Siva and make him 
lead a life of mutual love and fellow feeling. 


Daily practices of the Saiva-s 


The devotees of Siva [in Tiruvarir], follow the rituals strictly: They get up 
from bed very early in the morning (before 5 nalikai), defecate and take bath 
and wear clean clothes, enter the temple, clean the temple precincts, apply 
cow-dung, etc. and decoarate it.'* Nigamajfiana mentions this to insist that 
one has to strictly follow the obligatory rites taught in agama-s and a Saiva 
should follow them scrupulously. 


Then they bring flowers and prepare garlands for Siva with due 
devotion; still others light incense before the deity, others light lamps with 
ghee; others clean the temple precincts and the streets through which the 
deity passes in procession, remove weeds, etc. with due devotion.’ 


Practices of persons devoted to the path of knowledge 


Those who have attained the supreme Sivajfiana meditate on the "tattvamasi" 
[maha]vakya by which their entire mind becomes Siva. They see stone, 
earth, water, sky, light, etc. as the same." 


183 yy, 68-69. These are the daily obligatory rites of an initiated Saiva and as we have seen 
earlier, they have been explained in a detailed way in the Caivacamayaneri. 

18 yy. 69,70, 72. These are the caryadharma (conducts of Saiva-s) very much extolled in the 
text of Sivadharma, etc. and Nigamajiiana as usual refers these ideas very often. 

185 y 67, Nigamajfiana though not agreeing with the advaita vedanta views (which is 
generally called mayavada) considers meditation on the mahavakya taftvamasi an essential 
practice for the Saiva-s. 
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Those who are devoted to knowledge (jfianamarga) develop complete 
detachment from the worldly life, family, etc. and are fully devoted to the 
holy feet of Siva. 


Nigamajiiana compares the worldly pleasures which are so transient 
and worthless to the tasting of phlegm that sticks to the mouth of the frog 
that has been grabbed by a snake.'*° 


; Even a person devoted to spiritual knowledge (jfiani) that has realised 
Siva and is detached from the world serves the devotees by offering food and 
drinks.'*’ 


Practice of varnasrma rules and devotion to Siva 


Nigamajjiana very often mentions that the people in the Cola country follow 
the varnasramadharma fully.'** 


Those who work in the temple are all devoted to Siva and feel that it is 
due to some great punya in previous births that they are engaged to do this 
service.’ Interestingly Nigamajfiana refers to the practice of 
circumambulating by rolling over continuously on the floor of the enclosures 


inside the temple precincts (atgapradaksina).'”° 


The Saiva ascetics have conquered love and enmity, their attachment to 
their body and are fully devoted to the holy feet of Siva. They recite the 
Agama-s and worship Siva.'"' The brahmins are well versed in the Veda-s, 
perform various yaga-s and follow the smrtidharma of offering food, etc. to 
the guests.'”? The saiva brahmins are also well versed in the four veda-s and 
the 28 agama- s and do the worship at the temple with full devotion to Siva. 


ys 7S. 

'87 \ 77. Nigamajiiana very often stresses the importance of service such as offering food and 
drinks to brahmins, to the poor and the needy. He is definitely influenced by the texts such 
as the Sivadharma and the Sivadharmottara on these matters. ref. v. 25. and 101, and 
Arunakiripuranam, I: 22. 

'88 Cf. also the same view referred by Ramakantha in his commentary on Moksakarika, v 146: 
aft aosarane Aaa A Sea | 
The same passage is also cited by Narayanakantha in his commentary called vrtti on 
Mrgendragama, vp. 1:1 

9 y. 105. 

190 \. 73. These are some of the intense devotional practices followed by many even now. 

ly, 106. 

'2 Cf afafaeat 4a | etc. of the Taittiriya Upanisad. 
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Singing of Tévaram hymns at the temple 


Also there is the singing of the Tévaram hymns of Nanacampantar, and of 
Karaikkal Ammaiyar, the Tiruvacakam, the Tiruvicaippa of Tirumilikait 
tévar, etc. in the Tiruvarir temple.'”? 


Then Nigamajfiana refers with great admiration to the various divine 
acts of Siva (lila) that took place in Tiruvartir: Siva going as a messenger for 
Cuntaramurti nayanar and the anecdotes connected with other nayanmar 
devotees such as Eyar kon kalikkamar, Tirunitlakantar, Nami nanti atikal, 
etc,'* 


Saivasiddhanta doctrines in various verses of the Kamalalayac- 
cirappu 


The Saivasiddhanta view of three types of selves — vijfianakala, pralayakala 
and sakala — and the ways by which Siva graces them are also mentioned,'® 


In. the hymns (stotra) uttered by the sages the Saivasiddhasnta concept 
of Siva existing in the individual self without at the same time mingling with 
it, existing inside the self but not one with it and existing at the same time 
non-different from the self are referred.'”° Nigamajfiana also refers to the 
view that Siva bears the tanu, karana and bhuvana not for Himself but 
provides them for the selves,'°” 


In the last part of the chapter, where the fruits that accrue to one who 
listens to the text are listed (phalasruti), Nigamafiana says, in line with the 
puranic practice, that those who hear this chapter with devotion reach the 
world of Siva and at the end of the world (pralaya) they attain His holy 


' Nigamajfiana always ref. to Karaikkal Ammaiyar and Tirumalikait tévar as we have seen 
in the beginning itself in almost all his Tamil texts. 

'™ For more details on the lives of these great Saiva saints one can refer to the Tirut- 
tontarpuranam (popularly known as the Periyapuranam) composed by Cékkilar in the | P 
century. 

Sy. 185. 

°° Cf. Sivajfianabodha, 2a: aa: Fa aaieesA: | 
Cf. also Civafanapdtam, 2 and the explanatory verse (called utaranam) 3: 

Listorencoorujtd gengutd Curevti LoypLo giayd 
ASME Honey. Cumrey errgomio- 
y. 197. 
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feet.'"* These types of utterances are also found in many places in the 


Sivadharma. 


He puts in the mouth of the ghost (péy) the following views. Those 
who get the body of ghost are: those that do not conform to vedic 
injunctions, who are greedy, eat for themselves while there are others 
waiting with hunger, etc.'” On the contrary amongst those who do not get 
these type of bodies are, according to Nigamafiana, those that give food for 
the hungry, help the brahmins in their need, those that excavate well, water 
tanks, etc. 


In all these Nigamajfiana fully agrees with the accepted smrti rules and 
gives full importance to the public welfare activities to be undertaken by 
men (pirtadharma) as enunciated in the smrti texts.” 


Arunakiripuranam”™” 


Nigamajfiana states at the beginning of the text that the followers of the 
Veda and the Saiva-s assembled in the mantapa on the left side of Siva at the 
temple in the holy place of Tiruvannamalai requested him [Nigamajfiana] to 
narrate the legend of Arunakiri in Tamil and that he is doing it 
accordingly.”” According to Nigamajfiana the basic source of this text is the 
Sahasrakotirudrasamhita of the Saivapurana.”” 


Important legends connected with the holy place of Arunakiri 


Some of the legends connected with Arunakiri are dealt with. When Brahma 
and Visnu in a previous aeon (kalpa) proclaimed that each one of them was 
the highest god, Siva appeared before them as a huge column of fire which 
became the famous Arunakiri which they could not grasp and thus destroyed 
their pride. When Goddess Parvati just closed the eyes of Siva out of fun but 
which was an offence She had to go to the holy place of Kanci and worship 


'3 ipsalenet Wenet wos si UIGLoset FeuGevratd use) ourppaurd. v. 663. 
MAACPHI srovssA) ervGesest g.tirievfluy toes) eunypauns, Ibid. 

'® wy. 695-99. 

2 vy. 700- 705. 

2°! 4runakiripurdnam Citamparam Mamuinanatécikar arulic ceytatu. Critically edited with the 
help of many manuscripts by Vamadevamurukapattaraka and published by Vidyanu- 
palanayantrasalai, Chennai, 1880. 

202 v.24, 

2° Introductory verse, 26. 
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Siva for a long time. Siva appeared before Her and asked Her to do penance 
at Arunakiri (Tiruvannamalai). Indra and other gods tormented by the demon 
Mahisa prays to the Goddess to get rid of the demon. The Goddess sends 
Durga to kill him and on seeing a linga on his body She gets it back from 
him. It is installed on the bank of the Khadgatirtha in the Arunakiri. Then 
Siva appears before the Goddess, excuses Her for Her offence of closing His 
eyes and grants Her the boon of remaining inseparable from Him. 


People’s conduct in the city of Arunakiri 


The learned people in the city of Arunakiri fully believe in the existence of 
Siva, the highest being who pervades the innermost self of all the selves. The 
farmers consider that the fields are the donation of such devoted persons and 
they see that because of their devotion the paddy grows. After the harvest the 
paddy is freely given to all deserving persons, devotees and those who sing 
the glory of the Lord." The young women residing in palatial houses and 
other women firmly believe that the Goddess Unnamulai [at the temple] is 
the supreme mother for all the creatures.”” In that city there are some 
persons who warn the rich persons against punishment from Yama’s 
messengers for not undertaking charity and feeding the poor, etc. and thus 
the importance of charity is inculcated.”° 


Saiva practices in the city 


Nigamajfiana refers to the diksa performed to the rudraganika-s by touching 
their heads with the stick by the sivacarya-s.°’ The Brahmins in the city are 
well versed in the four Veda-s, the six ancillaries (vedanga) and the twenty 
eight Saiva 4gama-s. They have the staunch belief that Siva resides in all the 
creatures as their innermost self and worship Him with devotion.” 
Nigamajfiana describes that there are many repositories of agama 
manuscripts (agamabhandara) where regular worship is done to all the 
agama-s revealed by Siva. The regular festivals such as the daily festival, 


DOB 

eles; 

20 1:20. As we have seen earlier Nigamajiiana often insists on the great merits of charity and 
serving the poor which view is fully based on the Sivadharmottara. 

207 9:33. Cf. the Rudraganikadiksavidhi as expounded by Nigamajiiana II in the Diksadarga 
(chapter 26) which we have analysed below. 

208 9:38. 
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monthly festival, etc. are performed according to the 4gama-s in the temple 
at Arunakiri.” 


Nigamajfiana refers to the concept of liberation (mukti) according to 
the Saivasiddhanta: Among the four types of liberation three are lower 
(apara) while the fourth one is the highest (para). It consists in fully abiding 
in the holy feet of Siva’'? who is eternal, pure consciousness and ever 
blissful highest reality. 


Greatness of Arunakiri 


In more than twenty verses Nigamajfiana extols the greatness and the holiest 
of holy nature of the mountain of Aruna (Arunakiri). It grants the highest 
good to one who prostrates before it with devotion or to him who meditates 
on it three times a day. He who offers food, etc. to those pilgrims who visit 
Arunakiri city from distant places will surely attain to the heavenly city of 
Siva. ; 

In a separate section called Valampuricarukkam Nigamajfiana gives a 
detailed description of the procedure for the circumambulation of the entire 
mountain (kirivalam in Tamil), the greatness of such an act and the fruits 
that accrue by doing such act. 


Incidentally Nigamajfiana describes in a few verses the essentials of 
worship of Siva such as the worship of the doorkeepers (dvarapala), the 
importance of Sadasiva, the karmasadakhya, offering food, etc. to the 
Tatpurusa face, etc. 


Thus in the text of Arunakiripuranam we find a mine of informations 
on devotion, devotional acts of worship and service to the devotees, Saiva 
doctrines, the holiness and divine nature of the Arunakiri and the devotional 
practices of the people living there. Nigamajfiana has very ably used the 
medium of sthalapurana to inculcate the greatness of supreme devotion to 
Siva and a life fully conforming to the scriptures such as the Veda and the 
Agama that were revealed by Him. 


5453: 

20 Hs Auad Hons FbAwAs Dao ofliocy 
Aassocr Aamacipren CaiPAadsens utepsd (3: 59.) 
Aaanyqows Cegud (psH Gatiyargs Qline wrGro. (Civafianacittiyar, v. 264) 
Refer also to the brief discussion on Nigamajiiana’s views on mukti below. 
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Civataruméttaram 


The original text of Sivadharmottara is composed of twelve chapters; it deals 
in detail with the simple and yet very efficacious virtues to be followed by 
the common man for attaining the highest good. It propagates simple and 
unflinching devotion to Siva and total dependence on His Grace for the 
common man irrespective of his social status. Some of the smrti writers such 
as Devannabhatta call it [dharma]sastra and many passages from this text are 
cited as support in some of the early medieval smrti digests"! 


It is in the form of interlocution between Skanda and the sage Agastya. 
The sage asks Skanda that since he (Skanda) has heard the discourse on the 
dharma-s given by Siva to the Goddess he is the apt person to expound them. 
Agastya begins his demand by requesting him to state briefly the 
fundamental and most efficacious of all the dharma-s to be followed by a 
Saiva to attain the supreme good. The possibility of giving of knowledge 
(vidyadana) that can be followed by ordinary persons as practised by the 
followers of the Veda, the most efficacious means for the man of the world 
to attain the highest good, the most efficient means to attain liberation from 


211 & brief on the important contents of this text will be useful: 

The first chapter deals with the general moral and spiritual virtues of a Saiva 
devotee; the second one deals elaborately with the procedure of writing the Saiva 
agama-s in palm-leaf bundles (pustaka), worshipping them and donating them to 
worthy Saiva yogis. A detailed description of the construction of a monastery for 
Saiva yogi-s, installing the idol of Lakuliga in it, laying the flower garden around 
the monastery are also found in the second chapter. The third chapter speaks about 
the five types of sacrifices such as karmayajiia, tapoyajiia, japayajfia, dhyanayajiia 
and jfanayajfia. The fourth one deals with the holy places and the appropriate time 
that are conducive for the various religious acts to bear enormous fruit. The 
important virtues of a Saiva follower (Sivadharma) and the various divine worlds 
attained by the devotees are expounded in the fifth chapter. Various types of good 
deeds and sins and the different kinds of heaven and hell attained by those who 
perform them respectively are discussed in the sixth and the seventh chapters. The 
eighth one discusses the nature of karma due to which the self becomes embodied, 
experiences its sojurn in the womb; it also describes the development of foetus in 
the womb in each month; also the sufferings undergone by various creatures are 
enumerated in this chapter. The ninth chapter speaks about different kinds of birth 
one gets according to his karma and conduct in this world. The tenth one deals 
elaborately with Saiva yoga, etc. Different ritual atonements (prayascitta) for 
various omissions and commissions in one’s life are dealt with in the eleventh 
chapter. The twelfth one speaks highly about the paficagavya, the divine cows 
such as Nanda, etc. and the greatness of the Bharata country (bharatakhanda) 
among different countries. 
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transmigration are some of the important points which the sage Agastya 
discusses with Skanda. From the way Agastya poses questions it seems that 
his main concern is for the welfare (material as well as spiritual) of the entire 
humankind,’"? Skanda replies initially that it is unflinching faith and 
devotion (Sraddha) that is the basic foundation of all religious activities such 
as sacrifice, worship, etc. It is the only means by which one attains 
everything and it is more valuable than one’s life.’ 


Nigamajfiana seems to have selected this text for its value in 
propagating basic Saiva religious doctrines and its emphasis on the formation 
of high moral and social virtues in one’s personal life. His translation of this 
valuable work has contributed much for the propagation of these ideals 
among Saiva followers and many passages from his translation are cited by 
commentators such as Velliyampalavanat tampiran of the 17" century.’ 


Nigamajfiana’s work does not stop with mere verbatim translation of 
the text; where possible he introduces some innovative expressions, ideas, 
etc. He uses some of the expressions from the Tirumurai literature such as 
the Tiruvacakam of Manikkavacakar. For example, in the fifth chapter while 
describing the status of the liberated selves who, due to intense devotion on 
Siva attain the world of Siva and remain there experiencing Siva without any 
interruption, Nigamajfiana uses the expression milapantaram as used in the 
Tiruvacakam to describe Siva.” At the end of this chapter Nigamajfiana 
adds a few verses as hymns to Siva which are not found in the original text. 
In these verses he very poetically describes various divine deeds of Siva 
using alliterations and other poetic skills. These verses are witness to 
Nigamajfiana’s firm reverence and devotion towards the Saiva devotees par 


22 GurgaCor s3nc1d ZuMFESLD Yorordés AQpGysonGwesr .(Civataruméttaram, 7) 

213 ray aad: OR: GRA STS Std Eel aI: | 
ora] Savieg Hiren aaT Safe SATE | 

2'4 In his elaborate commentary (pérurai) on the text Muttiniccayam of Guru Nanacampantar 
Velliyampalavanat tampiran cites many verses from the Civatarumottaram of Nigamajfiana 
I. In modern times Arumukanavalar in his explanatory commentary on the Caivacamaya- 
neri cites verses from the Civatarum@ttaram. 

oi Cpaucin obscene dpabgiabsluuj apse . (Civataruméttaram, 5:25). Cf. 
epeusni_nmg apmgAarprer abs apbgisGer. (Tiruvacakam, 36:5). In his other 
text, Paramdpatécam, v. 27 Nigamajiiana I refers to another expression : a1Gw Quwiestpicir 
snonen_bGaen from Tiruvacakam, 50:5, 
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excellence — nayanmar — such as Tirufianacampantar, Tirunavikkaracar and 
his supreme command over the nuances of Tamil poetry.”!° 


Though we do not find any explicit reference to the concept of 
anavamala in the original text of Sivadharmottara Nigamajfiana, in the tenth 
chapter of the Civatarum6ttaram, briefly mentions it?!’ The original text 
describes that the liberated self remains abiding in itself, beyond the duality 
[of pain and pleasure, etc] and possessing omniscience, etc. *!8 Nigamajfiana 
as a follower of Sivajiianabodha tradition explains the state of liberation 
accordingly as existing beyond the three mala-s and experiencing Siva 
without interruption.’”” 


Paramopatécam 


Couched in forty-one kwsa/ verses the main core of this small tract of 
Nigamajiiina I, as mentioned by his disciple (in his commentary on the 
Civafianacittiyar [CC], v. 309), is, to establish firmly that the liberated self, 
whom he calls atimutta (adimukta) in contrast to Siva who is anadimukta,”° 
in its highest state experiences only its own bliss and not that of Siva. 


Initially Nigamajfiana drives home the point that the power (Sakti) of 
Siva is the supreme mother of all the worlds and all the living beings. Siva is 
beginninglessly pure (anati amalan) and His consort who is inseparable from 
Him is also pure since beginningless time. In contrast the selves (anu) are 
impure since beginningless time and they are always in union with the mala. 
Siva due to His supreme compassion and grace towards the selves grants 
them the world and the bodies according to their karma. When the karma 
becomes ripe He graces it its own innate highest bliss which the self that is 
liberated for the first time (atimutta) experiences existing at the same time 
non-different from Siva.’ The bliss of the liberated self and that of Siva are 


69 mney SAlenorBum’ 1g crest woistu0 Cajigencv Gury etGosr 
Qubpuabson_CupplerGer viper Gamdene Goren Cenipplest esr 
Sooagrapman yg otGet #O\p_vomg. Haim 1g 01 Gost 
LibPesrapaacHpe umiigestBosr LinriuelevGlouesrenesrujt umLuetGesr (Civatarumot- 
taram, 5:32) 

2'7 Civatarumottaram, 10:13, 14. 

28 ada: tact AA Aes Sa: TENTH | 
fade: oftquia qm: carcafa fersrat | (Sivadharmottara, 10" adhyaya) 

212 1st? 

220 Of ARRTCATAIS AA fetaT: Parcel aeratec eT: | (Tattvaprakasa, 6) 

2 obs Cufletind HonnsAGiuaT Bspssar 
SE AcuCormygpetor_igy. (Paramdpatécam, 7) 
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different?” Therefore, Nigamajfiana categorically states, to hold the view 
that the liberated self experiences the bliss of Siva is blasphemous and is a 
great sin (mapatakam). For, only Siva experiences His bliss which is nothing 
but His consort Sakti who is conceived in the saivagama-s as the most 
virtuous and chaste woman (sadhvi). Consequently, a chaste woman can be 
enjoyed only by her husband and others cannot even look at her.” What is 
more, Siva is the Universal Father and His Sakti is the Universal Mother as 
proclaimed by many great devotees.”** For this he cites the references from 
the Tévaram songs of Tirufianacampantar, Tirunavukkaracar, Suntarar, 
Tiruvacakam of Manikkavacakar (also called Manivacakar), the 
Tiruvicaippa (forming part of the 9" tirumurai) and from the text of eleventh 
tirumurai.””> He also refers to the CC invocatory verse 3.”° Consequently the 
selves who are the children of the Supreme mother cannot experience Her. 
Nigamajfiana vehemently criticizes the opposite view held by many Saiva 
acarya-s that the liberated self experiences the bliss of Siva (Sivananda). He 
states that this view is totally absent in the scriptures — the twenty-eight 
agama-s, the four Veda-s, and in the eighteen purana-s.””’ He also curses 
those who hold the views against the scriptures that they will only go to 
eternal hell (niraya). 


22 Ni gamajfidna cites as support the authority of the Brahmagita which, according to him, is 
the essence of the upanigad-s and which is a part of the Sitasamhita. 

223 Nigamajfiana expresses the same view also in his Civatarumottaram, 10: 97. He cites the 
names of Kannaki (the chief female character who has been portrayed as the 
personification of chastity and fidelity in the Tamil epic Cilappatikaram), Arundhati and 
her husband sage Vasistha who are considered in the legends and and by all men as the 
best examples of chastity and fidelity. 

224 He mentions this view also in the Civatarumdttaram, 10: 99. 

225 These references of Nigamajiiana incidentally reinforce the view that the development of 
the Sivajfianabodha doctrinal and textual tradition was to a great extent influenced by the 
ancient Tamil devotional literary corpus, the Tirumurai. Further, it is Nigamajfiana who, 
more than anybody else in the tradition of Sivajfiainabodha, brings in line the views of the 
Tirumurai (especially the Tévaram portions) along with those of the agama corpus and 
proves that the tradition of Saivasiddhanta as expounded in the Sivajiianabodha system is 
fully based on the Vedic and the Saiva (comprising both the agama and the Tévaram 
devotional literatures) corpus. Cf. Gaggia omsagn@eerpscinG  gnovactt 
(Civafanacittiyar, 267.) 

226 In this verse Arulnantisiva pays obeisance to Sakti who, as the supreme mother existing 
inseparably from Siva the supreme father, gives birth to innumerable lives and brings them 
all up and finally granting highest bliss removes completely the trouble of transmigration. 

i TLPHTST ES, Pera Hierpest Anaruapp) efevencv 
aupautest pletGlarcnens ours. (ParamOpatécam, 36) 
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It will be useful to state here that the arguments of Nigamajfiana I are 
used by his disciple in his Sivajfianabodhopanyasa (SJBN) under the same 
topic. Thus in his commentary on the Sivajfianabodha, 10°°* Nigamajfiana IT 
explains the compound word svanubhiitiman as experiencing his own ~ 
[innate] bliss. It is very interesting to note that many passages in SIBN, 10 
seem exactly the Sanskrit translations of those passages of the 
Paramépatécam.”” However in SJBN, 10 Nigamajiiana II adduces more 
arguments to prove the thesis. He says, it is also not correct to say that since, 
on the strength of the passage, 


“By the power in the form of rays, as it were, of the sun, namely, Siva 
and by the vision in the form of pure cit the individual self whose veiling 
[due to impurities] has been removed perceivs Siva accompanied by His 
Sakti? 23° 


which states that the released self, possessing like Siva the six-fold 
divine qualities such as omniscience, etc., perceives Siva accompanied by 
His Sakti can also have the experience of sivananda. Because, in that case, 
the released self will also have the experience of the bliss of other released 
selves. It cannot be held that that [experiencing the bliss of other selves] also 
is acceptable. For, then, [the released self] will experience the bliss [though 
limited] of those who are in transmigration. It is not correct to say that let 
[the experience of limited joy of the transmigratory selves] also be there. 
Then [in that case] there will be the experience of their grief also. Further in 
order to establish the omniscient nature of Siva one has then to admit that 
Siva experiences also the grief [of the transmigratory selves] which is 
absurd. 


APTAKSS Apsss) ws) Cugnbs 

SETH G55 Corsloneniuet s,s). (Paramdpatécam, 9) 

Cf Brana autres erataaraaraaaend | (SJBN, 10) 
Feet UsmranGodaulj se Ooo 

Cudlerat GuengssGabilgnesr . 

OUOGST SQOVAMIuG vorgtssencsr Cluepyd 

Disenct § Crponcsr cuap 64 @. (Paramdpatécam, 33, 35) 

Cf. af a fra: fier aaatar ait Saiiseaats serrate | aaa raga staat Reet 
Tarai fate aed aeqetonsifirad | 

29 Rerareaifendihrctt aaa arazaM | 

fad arenfeft: ard geaearen Tarai: | as cited in SIBN, 10 


Analysis of Texts composed by Nigamajnana I 41 


Further, the objection continues, just as the lover hugged by his 
beloved enjoys her bliss so also the released self realising his equality with 
Siva and thus feeling, embraced by Him as it were, enjoys also the bliss of 
Siva (Sivananda). For this Nigamajfiana II replies that it is not so. Because, 
for the realised self there is no experience of sivananda on account of his 
feeling closely embraced by Siva but only the experience of his own innate 
bliss and for Siva the experience of that of His own. [In the example cited] 
the lover does not experience the bliss of his beloved but only that of his 
own caused by her embrace. For the beloved also there is only] the 
experience of her own bliss [due to the embrace] and not that of her lover 
since the joy in both the cases is different. 


Nigamajfiana says that on the strength of the example of the river 
merging completely with the sea one cannot argue that the liberated self 
fully merges with Siva and thus enjoys the bliss of Siva. For, compared to 
the sea the river is smaller in size and thus it is overpowered by the sea 
whereas the liberated self and Siva are of equal power and qualities and there 
is no question of either of them overpowering the other. 


One cannot also argue, Nigamajfiana continues, that the liberated self 
can have both the bliss of itself and that of Siva. For, in that case, then, it 
will also experience the bliss of other liberated selves as they are also non- 
different from Siva. If that is also accepted then the liberated self will 
experience the grief of others which is absurd as the word liberation itself 
loses its meaning. Nigamajfiana explains further that though there is 
pervasive relationship between Siva and the realized self they are not united 
as one entity.*! He cites the examples such as worm and the mud where it is 
born and lives, tamarind fruit and the outer rind, etc. 


Further according to Nigamajfiana many Agamas proclaim that Siva is 
the Father and His sakti is the Mother. Therefore the experience of sivananda 
which is nothing but His Sakti, the universal Mother, the chaste consort of 
Siva as well as His form as enunciated in the agama-s,”” by the individual 
selves who are the sons of Siva is prohibited and cannot be accepted by good 
people. 


>| Ramana: arent reread | fattened qaenRAa, qeanuitedd We 
araaisht wenTaeare | (SIBN, 10). 

232 aa a FT eT TaleaTAT aT | 
arerditeran ana Afar | (Matangaparamesvaragama, Vp. 3: 2a, 3a) 
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Nigamajfiana IT concludes that although Siva remains different [from 
the world and the self] He is non-different [from them] by His pervasion and 
the experience of the bliss of Siva never occurs for the liberated self but only 
the experience of his own inner bliss. 


Interestingly we may notice that in the two sthalapurana texts, 
Arunakiripuranam™” and the Kamalalayaccirappu”' Nigamajfiana I clearly 
states that abiding in the holy and cool feet of Siva is the highest form of 
liberation. In the same way, later while commenting on the CC (both in the 
Tamil commentary and in the Sivajfianasiddhisvapaksadrstantasamgraha, see 
our second part) Nigamajfiana II seems to explain liberation as abiding by 
the self in the holy feet of Siva experiencing its own innate bliss in 
accordance with the text he is commenting, the CC.” But in the SJBN, 10 
we notice that such a view is not stated in so many words and instead he 
explains liberation as absolute similarity with Siva as we have seen above. It 
appears that Nigamajfiana II holds two types of views with regard to 
liberation. The first one mainly supported by texts such as CC was held by 
Nigamajfiana I whereas Nigamajfiana II except in his commentary on CC, 
where he has to accord with the text, seems to hold the second one which is 
fully articulated in SJBN, 10. In one of his smaller tracts called Aikkiyaviyal 
Nigamajfiana briefly discusses this point as well as the other types of 
samamvaya and samyoga (see below). 


. 


Pati-pacu-pacappanuval 


That he has a very firm grasp on the niceties of nyaya philosophy and 
especially the discussions on the concept of pramana where the means of 
knowledge — perception, inference and its varieties — are discussed in some 
of the major nyaya texts is evident from the first part of Nigamajfiana’s 
another text Pati-pacu-pacap-panuval. At the introductory chapter we find 
brief discussions on the gaiva concept of pramana, various types of 
inference, etc. All these are expressed by Nigamajfiana in that type of Tamil 
verse form called kural in which most of his other Tamil texts are composed. 


In the section dealing with the concept of pati Nigamajfiana argues that 
Siva the highest cause does not have any physical form or body though other 
gods who act under His command possess bodies. Many arguments in this 


233 3569) 
24 y_ 538, 663. 
35. CC. v. 264. 
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text follow those of the Civafianapotam”™’ and the Civafanacittiyar. In fact 
the main purpose of composing this text seems to be to make the important 
views expounded in the above mentioned fundamental texts easily 
understandable and in a form that can be easily memorized. 


In the last section Nigamajfiana gives practical spiritual instructions to 
attain Siva. He talks about the yoga practices, meditation on Siva at the 
heart, japa of the paficaksaramantra accompanied by meditation on the 
meaning of each letter, internal worship of Siva and fire-worship 
(agnikarya). He calls it niradharayoga. He also prescribes external worship 
of Siva. Curiously, in SJBN, 9 Nigamajiiana II interprets the meaning of the 
paficaksarimantra as “I am Siva’’”’ while in the Patipacupacappanuval, 6:31 
his master has stated that Siva, Sakti, Atma, tirodhanamala and Anavamala 
are signified by each of the five letters — Si, va, ya, na and ma.”** Further, in 
SJBN, 9 Nigamajfidna II takes the mantra to be namah Sivaya in lieu of 
Sivaya nama. 


Aikkiyaviyal 


This brief text speaks about the four types of relation — adisamavaya, 
anadisamavaya, adisambnadha and anadisambandha — between Siva and the 
liberated self and states that the relation is adyantarahitasamavaya which 
Nigamajfiana has discussed in Patipacupacappanuval and which we have 
already seen. Nigamajfiana II deals with the same in_ his 
Sivajfiananodhopanyasa, 10. 


Cankarpanirakaranam 


This text, again composed in kural metre, is based very much on the model 
of earlier text also called Cankarpanirakaranam authored by Umapati of the 
14" century. Nigamajiiana refutes (nirakarana) the views (cankarpa= 
sankalpa) of the other eight systems of Saivism. They are: 


2 sremid ceases ami Gapend Curcs 


Frost O crendsengds Hosp) sm_1_ovdler 

aw sorilesr oe sips ClegyGio' (AougronGurgeto, 11) 

SIL Maprsengs Hreort Heiremien(prod sev gi 

Smid sosedt sypev. (Ug) UsUTELIUgale, 5:1) 
237 aq: aaa Fetahen ararenraabrtaa | Rraeresa fra: | aaa ratseneiia cera ara | 
8 Dacre a,crordACoreid sslgud 

Aapaenobsy Abengs Gaus. (Patipacupacappanuval, 6:31) 
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1. Aikyavada, 2. Pasanavada, 3. Bhedavada, 4. Sivasamayada, 
5. Samkrantavada, 6. Tgvara-avikaravada, 7. Nimittakaranaparinamavada and 
8. Saivavada. 


First he states briefly the doctrines of each one of these Saiva systems 
and then refutes them. In the introductory verses Nigamajfiana generally 
speaks about different theories of meaning such as abhidha, laksana, 
vyafijana, etc. of a word or group of words.”” 


While the text of Umapati begins with the refutation of the 
advaitavedanta (mayavada) that of Nigamajfiana begins with refuting the 
views of aikyavada, a sub-school of gaivism. 


In both the texts the views of the aikyavada are presented briefly in a 
very similar way and then refuted. To state briefly this school of thought 
believes that there are only two kinds of mala — maya and karma; there is no - 
other mala (anavamala) that covers the powers of the self. The self has its 
own independent power of knowing. When the grace of Siva falls on the self 
it undergoes diksa and in the liberated state fully merges with Siva just as the 
river fully merges with the ocean. 


Nigamajiiana refutes these doctrines vehemently by arguing for the 
existence of the anavamala which brings forth the-union of karma and the 
self. Also, he continues, it is not possible to conceive two selves — Siva and 
the liberated self — possessing equal attributes to merge. In the liberated 
state, Nigamajfiana argues, the self abides in the holy feet of Siva. 


In the same way the other schools of thought are also refuted mainly 
based on their conception of liberation. For, most of these saiva schools 
believe in the three categories — pati, pasu and pasa. 


It appears that the general arguments advanced by Nigamajfiana in 
refuting these systems are very much the same as those given by Umapati 
(c.14" century) in his text, Cankarpanirakaranam, 


2° These theories are discussed in many texts such as the Dhvanyaloka, Srhgaraprakasa and 
others pertaining to rhetetorics in Sanskrit literature. 


Pave te eee 


Conclusion of part I 


The major contribution of Nigamajfiana I is to broaden the field of saiva 
religious practice for the Tamil speaking public. He has thus composed texts 
dealing with almost all the important subject matters that are essential for the 
practice and study of Saivism by the Tamil speaking common man and also 
for the learned saiva scholars. 


On the popular side he has attached special attention to topics such as 
religious vows (vrata). In this domain he has composed small tracts such as 
Comavarakarpam, Makacivarattirikarpam, Macacivarattirikarpam, Coma- 
varacivarattirikarpam which explain the procedure of rites of worship of 
Siva and other ritual observances in a simple Tamil language set in the kusa/ 
metre that can easily be followed by the ordinary devotees of Siva and by 
women. For, before him and during his time there were no texts in Tamil 
explaining the rites of these types of common vows. For this he has relied on 
agamic literature but, and perhaps more, on the purana-s such as the 
Skandapurana and on the sthalapurana-s such as the Cidambara-mahatmya 
as some of these vows are not treated in the 4gama canonical texts. By this 
he has broadened the scope and the contents of Saivism. 


In the same way, but for the learned ones who have been initiated, he 
has written an important work which expounds in a detailed fashion the 
general ritual procedures in easy Tamil verses and which can be followed 
easily. It is one of the aims of his opus magnum Caivacamayaneri (see 
below). The composition of Tamil adaptations of sthalapurana-s which are 
part of the major purana texts in order to instill devotion for Siva in the 
minds of common men and bring out the greatness and holyness of saiva 
holy places has the same purpose and is aimed at the same public. His 
Kamalalayaccirappu (for Tiruvarir) and Arunakiripuranam (for 
Tiruvannamalai) are the two works of this genre. 


Of his two main works — Caivacamayaneri and Civatarumottaram — 
the first is a complete ritual manual in Tamil on the daily obligatory rites of 
an initiated saiva devotee. The second one is a Tamil adaptation, in verse, of 
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an ancient gaiva canonical text in Sanskrit, the Sivadharmottara' that treats 
the Saiva religion in a very broad based manner without however, 
emphasizing the initiation. These two works are the first of their kind in the 
annals of Saiva literature in Tamil and Nigamajfiana can definitely be 
considered as a pioneer in composing such kind of texts.’ 


The field and the scope of Nigamajfiana’s works extend beyond the 
rites and include an important place to doctrines as well. Thus in his 
Aikkiyaviyal he interprets the non-dual relation as an inherent concomitant 
relation between Siva and the self that is beginningless and is without an end 
(adyantarahitasamavaya). In the same way in the ParamOpatécam, another of 
his important works on doctrine, he firmly establishes that the experience of 
the bliss of Siva never occurs for the liberated self but only the experience of 
his own inner bliss. In other words, for him, the individual self possesses its 
own innate bliss and it is experienced in the state of liberation’ 


Lastly, more than anybody else in the tradition of Sivajfianabodha, 
Nigamajfiana I brings in line the views of the saiva Tamil devotional corpus 
called Tirumurai (especially the Tévaram portions) along with those of the 
agama corpus and proves that the tradition of saivasiddhanta as expounded 
in the Sivajfianabodha system is fully based on the Vedic and the Saiva 
corpus, that comprises both the 4gama and the Tévaram devotional poems. 


"In all probability the Sivadharmottara has exerted a great influence on Nigamajiiana | and 
one can definitely say that due to this influence he has composed his other Tamil texts 
treating the rites of vows and daily obligatory rites as found in the list of his works. 
In fact, in the History of Sthalapurana-s in the Tamil language, after the Nampi 
Tiruvifaiydtal which is the Tamil sthalapurana (adapted from an earlier Sanskrit text) of the 
holy city of Madurai composed by Perumparrappuliyar Nampi of the 13""-14"" century there 
seems to have been a long gap until we come to Nigamajfiana I from whom we have the 
Tamil sthalapurana-s on two of the major gaiva holy places — Tiruvannamalai and 
Tiruvarar. It is only after Nigamajfiana I that we have many Saiva devotee-scholars such as 
Nirampa Alakiyar, Caiva Ellappa Navalar, Tana Konériyappar, Paraiicoti munivar to cite a 
few, who have composed Tamil sthalapurana-s. 
: Nigamajfana holds that this is the highest and the important teaching of the agama-s and all 
other Saiva scriptures and hence calls it supreme (parama) teaching (upadesa). 
Just as the composing of the sthalapurana-s in Tamil by Nigamajfiana has exerted great 
influence on later (and some younger) contemporaries in bringing out many texts of that 
type, Nigamajfiana’s strong view that the individual self experiences only its own bliss and 
not the sivananda has stirred up some of the Saiva acarya-s (Guru Nanacampantar, his 
younger contemporary) in composing texts that vehemently refute Nigamajiiana’s view. 
It is also to be noted with great interest that some of these acarya-s opposed to Nigamajfiana 
cite profusely from his Civatarumdttaram in many of their other texts and commentaries. 


PART II 


Analysis of Texts composed by 
Nigamajfiana II 


Atmarthapajapaddhati' 


This text is, in all respects, one of the two opus magnum of Niganiajfiana II, 
the other one being the Diksadarsa. It treats the entire ritual scheme called 
nityakarma which includes the worship of Siva. The worship detailed here is 
the one to be performed by an acarya (he who has received the special 
abhiseka after the nirvanadiksa). 


This text is not exactly divided into chapters; but it is arranged into 
different topics. At the end Nigamajfiana himself gives a list of major topics 
in verse form (kriyasankhyakrama or nityakriyasankhyavidhi) in the same 
order as they have been dealt with in this text. Some of the topics dealt with 
in this work are : Rules for defecation (Saucdcamanavidhi), brushing the 
teeth (dantadhavana’), bath (snana°), malasnana®, vidhisnana”, manasasnana” 
(also called mantrasnana®), divyasnana® (also called vayavyasnana), parthi- 
vasnana®, acamana®, karanganyasa°, sandhyavandana’, characteristics of the 
place of worship (piijasthanalaksana), stiryapija, Sivapuja, worship of cow 
(kapilapija), etc. 


At the beginning of the text Nigamajfiana enumerates in a few verses, 
the various ritual manuals (paddhati) composed by different acarya-s. After 
paying obeisance to all of them he says that he is composing “this paddhati” 
after collecting the essential details from all the 4gama-s for the sake of those 
scholar-acarya-s who are very eager to know more about worship [of Siva 
which is performed] for one's sake (atmarthapujavidhi).” He introduces each 
topic with a few sentences and then proceeds with citing verses and passages 
by clearly mentioning their source. At the end he gives the summary and 
winds up the discussion. 


' The present analysis of Atmarthapijapaddhati is maninly based on the IFP transcript T. 321. 
2 i it 


Bye ARTETA Bag eA SHE TAA | 
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Defecation 


The rite of defecation (Sauca) is the first to be done in the morning as it is 
obligatory that subsequent rites are done by one who is physically and 
ritually pure. Here, to begin with, passages from the Suprabheda are cited. 
As soon as one gets up from bed he meditates on Siva or Rudra in his heart 
according to his level of initiation, After reciting the milamantra or the 
pranava without bindu and singing a few hymns he takes the necessary 
ingredients for snana such as the stick (danda), clay, kamandalu, etc., goes 
outside the village, towards east or north. Fixing his look on the tip of his 
nose, body straight and free from any other thought he should defecate. 


Passages from the Suprabhdedagama defining the brahmamuhirta are 
cited. Some of the passages form the Jfanaratnavali (an important but 
unpublished paddhati composed by Jfianasiva) and the Sarvajfianottara cited 
here also give instructions for meditation on Siva and the place of meditation 
(which is either the heart or the brahmabila = brahmarandhra). The 
Sarvajfianottara, incidentally, divides dhyana into two types: gross (sthila) 
and subtle (siksma): while the former consists in [reciting] the bijamantra of 
Siva the latter consists in meditating on Siva as the pure effulgence.* 


Then the list of articles to be carried by the acarya: According to the 
Kalottaragama they are clay, stick, cow-dung, flower, sesame, dried 
myrobalan fruit and kusa grass; the Sivadharmottara just says that the 
kamandalu is very important one and insists that the acarya goes to the river 
accompnied by a helper (Sisya ?). 


Nigamajfiana adds here that he is going to show incidentally the 
characteristics and measurements of danda, etc. for persons belonging to 
different castes. He cites quite a good number of passages from Acintya- 
vigvasadakhya, Suprabheda, Sarvajfianottara. In the same way regarding the 


S squerratonaly ahaa a4 adeaeg aT | (p. 3) 
4 eas Ferd sikh Garaae aa | 
ead Rradisi g aalacaatias | 


widted gt ye aa Ges aise | 

For more details see 7. Ganesan, 2008 (forthcoming): Sarvajiianottaragama (Yogapada) 
with the commentary of Aghorasiva, critically edited with introduction in Tamil and English 
and Tamil translation. 

The Acintyavisvasadakhya adds a very good hymn to be recited: 

am: Brava sala aaa (RAIA | 

aenetena feria a | 
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metal and measurements for kamandalu also he cites from the Suprabheda, 
Satsahasrika. The length of the danda varies according to the varna (caste) of 
the acarya (for an acarya belonging to the stidra caste there is no danda). 
Nigamajfiana then cites many texts such as the Sarvajfianottara, Satsahasrika, 
etc. which refer to various metals such as gold, silver, copper, etc. out of 
which the kamandalu is made, its capacity, and its shape. The Suprabheda 
advises to follow the silpasastra for making the kamandalu, the cleaning of 
the kamandalu, the quantity of purified and filtered water® with which it is to 
be filled are explained in the Sarvajfianottara. Then comes the kusa grass a 
bunch of which is to be taken by the acarya; we have instructions as to the 
time and place from where the kusa grass is to be taken. 


The place one goes for defecation should be hundred feet away from 
the village towards east or north and four times more in case of a town or a 
city. The Jfianaratnavali specifies many places such as sacrificial place, 
water, cultivable lands, the ground where dirva grass grows, the street, 
ponds, etc. that are to be avoided for defecation. The Sivadharmottara 
advises to cover one's head [with cloth] and to cover the ground with grass 
before defecation.There is a brief prayer to be uttered requesting the deva-s, 
sages and gana-s to depart from that place so as to permit the acarya to 
perform defecation.’ 


Cleaning the body and the teeth 


Then the cleansing of body parts with clay are detailed. After that the act of 
brushing the teeth (dantadhavana) is discussed specifying the lengths of the 
twig.® According to the Cintyavisvasadakhya, for a person desirous of mukti, 
brushing the teeth daily is obligatory. 


Bath (Snana) 


After that comes the ritual of bath (snana). It is the basic prerequisite for the 
performance of all other rituals. It is of six kinds according to Kamika’ and 


5 fora @ Rested ara sees | 
azart aftaitced zgrért 4 asta! (Suprabheda) 

© aaeai Gea Gere aT aaa | (Sarvajfianottara) 

7 geqa Sa TARTS TOT APTIETA | 
afte adaala afi atrrer | (Sivadharmottara) 

® Cintyavigvasadakhya, Kriyakandakramavali (Somasambhupaddhati as it is popularly 
known), Jiianaratnavali are the texts cited regarding this topic. 

° areul 4 aur Arei Aaa = | 
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Nigamajiiana notes that eight kinds of snana are mentioned elsewhere.'” Of 
these, bathing in water is called varunasnana and it is a very important one." 
The best (uttama) places to do varunasnana are the river, pool and big pond; 
the bath of medium kind (madhyama) is that done with water brought 
through pipes, temple tank and the lowest type (adhama) of bath is that done 
with well water, in a pit and with water stored in vessel.'? The Kamikagama 
has an alternative for those who cannot take bath in a pond or a river. It 
suggests that the acarya may, as well, take bath in hot water at his home 
seated on a stool (pitha).'> The Cintyavisvasidakhya seems to be very 
practical and its injunction appears to be feasible by all. For, according to it, 
the snana is of four kinds: that done in the river, in the pond, in the water 
reservoir and in the well.’ If there is no river, taking bath in the well is good 
or one may use stored water taken from the well by pitchers uttering the 


The gauravasnana according to Mrgendragama, kp., 2: 6 is getting touched by the holy feet 
of one’s guru on one’s head, j 
aiaq=aa | (ibid.) 
The Mrgendragaina (kp., 2:2) mentions seven types of snana: 
aren} dard airs erika | 
ard fa agarast Saori | 
"| Afra aisttreant ead ara: rare, | 
Tea AAT A TET | 
"2 Interestingly Nigamajfiana refers to some passages from the Pauskaragama which, in all 
probability, are part of the section on rites (kriyapada) and therefore, obviously not found in 
the present editions (that contain only chapters on doctrines, vidyapada) 
adly Sararay Teaesay 4 | 
deeited ard genius g AeTAH | 
ead [gases em.] AMATeTd 38 Theta | 
AaTeTat: FA: Rraarsrafera: | 
ware yesh acted feserat af aiera: | 
Cf. Kamikagama pirva), snanavidhipatala, vv. 23-24 
AG: SHRM aSTHTA ATA | 
qeder: Saat BHAT: Wadia: | 
dure dite gatos gra | 
raat diftinrang Ho Vara | 
3 sera Saye Teather asa aT | 
aba fesrafteadioea: arararata | (ibid. v. 40) 
Women, children, those suffering from disease and royal personnages may take bath in hot 
water or upto their neck. 


'4 Seq aereh areal ar ea aria agi | 
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mantra-s. Finally the text says that whether of small or large quantity the 
water which is very near a Siva-temple is considered very holy and it is 
called Sivaganga’° and therefore, bathing in that holy water is the best. 
According to the Diptagama taking bath at the confluence of the sea and the 
river (saigama) is crores of times greater than that done at the pond and 


bathing in the river is hundred times greater than that.'° 


Then the actual mode of snana, applying the clay paste on the body, 
etc., the quantity of clay paste to be used and the aghamarsana mantra to be 
recited during the bath are all explained with many authoritative passages 
from many texts such as the Mrgendragama, ’ J#ianaratnavali, Sardha- 
trisatikalottara, etc. The Parakhya and the JAanaratnavali, to cite a few, 
recommend control of prana while bathing and while immersing fully 
oneself in water. According to the Parakhya controlling the breath controls 
the mind which in turn removes mental sins.'® 


Sandhya worship as part of snana 


A long prose passage by Nigamajfiana describes the performance of sandhya 
worship: those belonging to the first three varna-s are supposed to do the 
vedic sandhya first and then the agamic (astrasandhya) while those who have 
renounced and those of the siidra varna are advised to do astrasandhya’” 


'S sed ar age aft Rreresaaiers | 
aadiaia aceata Rrestatfrarra: | 
Sivadharma also has the same idea. 
Rrafeadiced acid Gea: BHA | 
faraviyfa asad aa erreat Pare ata. | (Sivadharma, 5: 214b-215a, IFP. T. 32) 

\6 aafeaneaot sith aaaeaaAT [TARA ed.) HAA! 
aera seer [eet ed.) zat ar aaa [AeaM: Brel AGMA ed.) | 

"7 Mrgendragama (kp., 2: 12b-13a) recommends controlling of breath, immersing one’s face 
in water and meditation on the tarakamantra which, Narayanakantha interprets, as the 
pranavamantra. 

'S gighafattaa aatahe Prenatal | 
aalafaftraa od g Are eta | 

'° Astrasandhya mainly consists in offering of arghya to the orb of the sun (stiryamandala) 
three times with water reciting the astragayatri and doing the japa of this mantra: 
aff Rrarera fase areas ate 
aa: Bret: Tater 
While in Somasambhupaddhati (Brunner, 1963) section 1, pp. 20-21 one finds the mantra 
as ‘om astraya namah” Nigamajiidna gives us the entire astragayatri. 
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alone. Ramanathapaddhati” is cited among others for the procedure of 
sandhya. Then comes the performance of the mantrasnana. According to the 
Suprabheda this snana mainly consists in invoking the holy waters such as 
Ganga (Jahnavi) in the water in which one is going to do snana thereby 
making it sivatirtha and pouring it thrice on one’s head with the kumbha 
(kalaga) mudra where each hand is visualized to be the sun and the moon. It 
is performed to remove the bad consequences caused due to the fish, frogs, 
snakes, etc. that live in that water. The Viratantra prescribes showing the 
kalasamudra with the two palms and holding the water in it. 


After this bath one may use powders of dried myrobalan fruit or any 
perfumed substance to apply on one's body and take bath. In fact the 
Kamikagama says one may, like a king, sit on a golden stool and use gold 
pitchers for snana.’' Viratantra prescribes applying the cowdung on one's 
body.” Then there is the prose passage by Nigamajfiana detailing the final 
parts of the snana rite and wearing the washed and clean vétements.” 


Acintyavisvasadakhya prescribes that one should then wear a washed 
loin cloth (kaupina) for which the measurements are specified.” It says that 
even a life long celibate (naisthika) may wear a loin cloth of saffron colour 
or a white one. As a general rule one is advised against wearing a single 
piece of cloth or a wet cloth during the performance of any rite. A detailed 
treatment of cleaning the vétement is given in a few passages of the 
Sivadharmottara.” 


2 This ritual manual has not yet been published. Passages from this text are also cited in the 
commentary Prabha on the Kriyakramadyotika of Aghorasiva. 
VCE Somasambhupaddhati at oa 1963), section 1, p. 27: 


2 Sch armerh Gayest waa: | 
Wea gasia sofa a eral | 

3 Like this there are many such prose passages in different parts of the text which 
Nigamajfiana adds as a sum up at the end of a series of citations from various texts on 
a particular topic. 

*4 The Cintyavisva specifies that the dcirya should wear a girdle (mekhala) made of fifty 
strands and of three angula in breadth: 
qarcqadath Had Saye fer | 

25 Jnanaratnavali prescribes that one should wash the cloth already worn, the kaupina and the 
night cloth (nisavasa) daily after Sauca in the alkaline water (ksaravari). 
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The occasions such as coming into contact with dog, cat, country pig 
or birds that demand a complete bath and the method of its performance are 
enumerated in the Kamika, Acintyavigvasadakhya, Sivadharmottara”’ and 
the Viratantra. 


Preparation of bhasma and agneyasnana 


Then comes the bhasmasnana — bathing by the holy ashes — which is also 
called 4gneyasnana. The Matangaparamesvaragama states clearly that only 
those who bathe regularly and daily in water are eligible to do 
agneyasnana.”’ Incidentally many passages that speak the greatness of the 
five divine cows, their descent from heaven, etc. are referred by 
Nigamajfiana especially from the texts such as the Suprabheda, 
Sivadharmottara2® Svayambhuva, etc. This is followed by the detailed 
instructions to prepare the holy ashes out of cowdung,” along with the 
procedures for taking the cowdung.*” The ash thus prepared is divided into 
four kinds: kalpa, anukalapa, upakalpa and akalpa. The Acintya- 
vigvasadakhya specifies the aromatic substances such as the powders of 
camphor and fragrant flowers like ketakt’! to be added to the ash and it is to 
be kept in a copper vessel or in a clay pot. The Kamikigama says that one 
may take the ash-bath (bhasmasnana) in three sandhya-s or as one wishes.” 


After this comes the vidhisnana which, as described in the 
Karanagama is washing one's feet and hands, taking handful of bhasma in 
one's hand and after reciting the mantra-s (not specified here, but so in the 


26 §ivadharmottara gives detailed prescription for doing the special snana after shaving. 

2] ad aepaaTatten eraiseata FRA fA | 
werarsftierd erareara agra | 

28 Seay ETS GRAY: GTI PATE | 
gfe titre: 9a Rraestrcrattacn: | 

2° The Acintyavisvasadakhya gives the procedure for making the cowdung into small balls, 
drying them in the sun and putting it into fire to prepare the ashes. For each act separate 
mantra-s such as vamadeva, sadya, etc. should be recited. 

30 The Santanagama gives detailed procedure for receiving the cowdung when it falls on the 
ground. It divides it into three kinds—santika, paustika and kimada—and explains each 
one. Interestingly, for persons of four different varna-s cows of four different colours are 
specified from which cowdung is to be collected. 

ATRIOS Aa He TeaT a AAA F | 


32 The Makutdgama gives the visualization of the god, Bhasma. 
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Kamika, Acintyavisvasadakhya, etc.) applying on all parts from head to 
foot and then wearing three horizontal lines with the ashes mixed with water 
(tripundra) on different parts of the body from head to foot reciting the 
brahmamantra-s beginning from Isana.** The length of the three lines is 
specified in the Diptagama’® for persons of different varna-s and, similarly, 
the different places on the body on which the tripundra is to be worn varies 
from the maximum of thirty two to a minimum of five as detailed in the 
Acintyavisvasadakhya from which cites Nigamajfiana a large portion.*° 


Other types of snana 


The manasasnana is the next which consists, first, in washing one's hand and 
feet, performing the pranayama thrice and then meditating that one's body 
from head to foot is fully submerged in the nectar coming out from the 
supreme Sakti. 


The procedure for doing the mantrasnana (probably different fram the 
one detailed above) is described in the Karanagama: It mainly consists in 
first cleaning oneself and taking water in the vessel and touching all parts of 
the body from head to foot reciting the vyomavyapipadamantra, 
samhitamantra (five brahmamantra-s and six afgamantra-s) and the 
milamantra. 


The divyasnana is mentioned next: It consists in first washing ones' 
hand and feet and walking seven steps towards east with raised hands 
reciting either the milamantra or the Isanamantra. The Karanagama specifies 
that one walks thus when there is both rain and sun. So doing one becomes 
free from all the great sins (mahapataka). This snana is also known as 
mahendra and divya according to the Karanagama. 


3 gg ma yeRe Peearahrarara | 

aif srerrsinr qutaqia yeaa | 
* 4 naisthika or a samnyasi does so from foot to head reciting the mantra-s from sadya. 
°° weragerafereant arerariat feria | 


vaisya from below the neck while a Sidra does not apply at all and instead wears only three 
lines, tripundra. 
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The vayusnana consists in walking towards north in the midst of dust 
raised by the cows so that the dust settles on one’s body by reciting the 
kavacamantra’’ and this type of snana is deatiled in the Acintyavisva- 
sadakhya. 


Then the gauravasnana is desribed: it is done by holding the feet of 
one's desika (acdrya) on one's head by reciting the sivamantra after duly 
clening oneself and after having done the sakalikarana. Nigamajfiana cites 
from the Mrgendragama.*® 


The parthivasnana is performed by taking the holy water of Ganga, 
etc. and sprinkling on the body from head to foot by reciting the 
samhitamantra. If no such holy water is available one may take the clay or 
the sand from those rivers and wear it as tripundra from head to foot reciting 
the same mantra.” In closing the discussion on the subject of snana 
Nigamajfiana says that among these types of snana discussed it is the varuna, 
agneya (bhasma), manasa and the malasnana that are the obligatory ones 
while the divya, etc. are occasional. The authority of the Brahma- 
Sambhupaddhati is cited here according to which four types of snana 
beginning from the mahendra are occasional. While discussing the occasions 
that call for those types of snana the Matangaparamesvara considers that 
after touching an uninitiated person the initiated person should do the 
agneyasnana and if he comes into contact with persons of other varna he has 
to do the varunasnana. 


Sandhya rite 


The next section treats the sandhya rite. It mainly consists in the 
performance of acamana,” nydasa, sakalikarana, pranayama and offering 
arghya with water by reciting mantra-s. It is performed by sitting on a flat 
seat according to the Jfianaratnavali and sitting in a special posture called 
matkutaésana (kukkutasana ?). To define this a4sana Nigamajfiana cites 
passages from the Bharata which is probably the Natyasastra of Bharata. 
Performing the acamana for three times, with meditation on the three tattva-s — 
atmatattva, vidyatattva and Sivatattva —, wiping the lips, sprinkling water on 


*7 According to the Mrgendra’the samhitamantra is to be recited. 
38 
$ I 
*° Here also Nigamajfiana cites from the Mrgendragama. 
“aaa ATTA TerTOTGSA | 
daerquqeermedtiia afer | 
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head and other parts of the body by uttering the milamantra, touching the 
head, eyes, arms, ears, heart, etc. with one or more fingers uttering the 
hradyamantra constitute the sandhya worship. The parts of the body to be 
touched vary in different texts (Cintyavisva, Kamika). 


Then comes the sakalikarana an important rite and a basic prerequisite 
for all other rites. It consists in doing, first, one or more of the three nyasa-s — 
srstinyasa, sthitinyasa and the samharanyasa. While the person with family 
does the srstinyasa the brahmacari does the sthitinyasa and the vanaprastha 
and the samnyasi do the samharanyasa. Texts such as the Santanasamhita, 
Bhimasamhita are cited for explaining their procedures. Finally Nigama- 
jfiana, as usual, adds a long prose passage elucidating the procedure of 
sakalikarana: Basically, as described in the Acintyavisvasadakhya which 
Nigamajfiana follows closely, sakalikarana‘' includes karanyasa and 
ahganyasa and it amounts to imposing the whole form of Sadasiva on 
oneself by uttering the brahmamantra-s and others such as the amrtabija and 
meditating oneself to be engulfed by the orb of the supreme Sakti 
(Saktimandala). The procedures given in the Kamika, Kalottara, Ajita and the 
Vira slightly vary among themselves. The Sarvajfianottara says that one 
should visualise oneself to be possessing the same form as that of Siva.” 
Thus protected by these mantra-s the person is not liable to be attacked by 
various obstacles.* Then, he makes the ordinary water to be Sivatirtha by 
seeing it with divine vision (niriksana); by showing ankusamudra and 
protecting it with astramantra he makes it nectar (amrta) by Saktimantra. 


4! The Acintyavisvasadikhya also defines (a shortened version?) sakalikarana as imposing the 
hrdaya and other mantra-s onto the fingers starting from the small finger and ending with 
the index: 

FHA FAA, BMTHSAITHA | 
eqeratieara: caste wad, | 

© frag atest ed creat erate | 
Rraaaaraenicaated Gal Fs | 

* Nigamajfiana cites a few passages of unknown origin which describe very clearly how each 
of the afgamantra-s—hrdaya, kavaca, etc—protect each limb of the person and how he 
becomes like a soldier (bhata) invincible by petty obstacles just as garuda is invincible by 
snakes (drksravah): 
ead aq oho aergaariera | 
fia afeacant farce: ofaer | 
afer TEAM AF HHSH | 
aa Bal Fela g MtsoT Hea feta: | 
SATA: Care area ea | 
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Incidentally, the factors to decide the correct time for doing the 
sandhya rite in the morning, at noon and at dusk are explained on the basis 
of many passages and, accordingly, sandhya is divided into the best, medium 
and of lowest types.’ The desika is to perform the fourth sandhya worship 
apart from the three usual ones. The sandhya at dawn is to be meditated as 
Brahmi, at noon as Vaisnavi and at evening as Raudri. The individual 
meditations on each one of them is given in the Acintyavisvasadakhya and 
the highest one, namely, the fourth is at midnight. The rite of marjana is then 
done which is but sprinkling one's head by uttering the vausat mantra after 
duly purifying the water taken in one's left hand by uttering the 
hrdayamantra. As part of it removal of sins (aghamarsana) is also done 
which is effected by holding some water in one's right palm and visualising 
that dharma enters into oneself by inhalation through the left nostril and the 
water to have become pure white and with a glance through it on the left 
palm. Then, after dcamana one makes oneself covered by the kavaca. Then 
one offers arghya with the water mixed with flower, rice, etc. meditating on 
Sadasiva to be residing at the centre of the orb of the sun (adityamandala) by 
uttering the mantra om ham haum sivayarghyam svaha. Then follows the 
recitation of the Gayatrimantra as specified in the Saiva tradition.” The 
Jfanaratnavali has many passages on the dhyana of goddess Gayatrt.”° 


“The Cintyavisva as quoted by Nigamajiiana mentions a fourth sandhya at midnight 
visualized to be the union of Siva and Sakti and which is to be worshipped by jiiani-s: 


SHAT AT GRATER feraTTA: | 


etal (at: Gaara easTAt | : 
wharenat are Rraatfereariera: | (Somasambhupaddhati, vol.1, 1: 61) 
The Mohasirottaragama referred by Nigamajiiana seems to mention another (?) sandhya for 
the yogi-s which, according to it, is at the end of the sun and the moon and which is of pure 
consciousness (Suddhabodhamaya): 
anrat afte fi [atta em. atrit ms.] era Be | 
ard Fae eS BA OTT | 
War afta aac AA afer | 
FRaraTaseN Stes aT aaa | 
45 The Kamikagama prescribes that one offers arghya by standing in the morning, either 
sitting or standing in the noon and by sitting in the evening. The Jianaratnavali prohibits 
one from reciting the Gayatrimantra standing in water since gayatri representing the sun 
which is of the form of fire is opposed to water. 
aera gTarashs Tat 4 Ss SIL! 
qaicenferaat fred harertasrat: | 
‘© off anit pean fave Bereara tate | . 
aa: fara: stead! is the Gayatrimantra specified by the Jhanaratnavalt. 
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Another alternative Gayatrimantra’’ is also given here. After reciting the 
mantra either for twenty times or for hundred and eight times (by which one 
crosses the ocean of transmigration) one should meditate that Gayatri has 
entered again the orb of the sun. After that one performs mantratarpana and 
then the tarpana for deva-s, pitr-s, etc. are to be performed. Young men also 
are eligible to do this tarpana. Nigamajfiana gives the procedure of doing this 
tarpana in detail if one can do so.* The procedure and the way of wearing 
the upavita during the rite of tarpana are given in the Kalottara and the 
fingers to be used during the rite in the Kamikagama. Then we have a more 
detailed procedure of tarpana. 


After performing the tarpana arghya is offered finally to Siva thrice 
uttering the mantra” visualizing Him to be at the centre of the sun, Then 
follows the recitation of the [Siva]gayatrimantra. 


The acarya, then, enters into the chamber or the place of worship 
(pajasthana) which has already been purified by cleaning, etc. 


Place of worship 


Nigamajana states that for the purpose of worship one may construct a 
chamber in a pleasing spot such as the bank of a holy river, Saiva holy place 
or a garden. The Suprabhedagama mentions different grades of greatness of 
the place surrounding a sivalinga which is svayambhu or installed by men, 
etc. It also states that [an initiated person ?] should not live even for awhile 
in a place where there is no temple of god (devasthana).*° The Kalot- 
taragama and the Kiranagama state that one may also set apart a place in 
one’s own house in the north-east direction exclusively for Sivapija. 
Nigamajfiana adds a long passage detailing the procedures of construction of 
the worship chamber (piijasthana). The type of soil, the procedure for initial 
examination of the ground on the basis of its colour, odour and taste and the 
resultant qualities are all minutely noted by Nigamajfiana. The measure- 
ments of the chamber, its form and basic decorations are also mentioned. It 
" is in fact, a temple with the sanctum sanctorum, the front mandapa, etc. At 
the centre of the sanctum one places the box containing the linga that one 


47 off &t El area aa: optteqeas | 

48 The Kamikagama specifies that svaha is to be used in the mantra-s for deva-s, namah for 
sages, vasat for human beings, vausat for the bhiita-s and svadha for pitr-s. 

© fi at a frarared are | 

90 Sager Pat aa wars A area. | 
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worships daily and here we find instructions for constructing a raised 
platform (pitha) at whose centre a beautiful lotus is drawn on which is spread 
a seat with covering, an ivory seat is placed on the western part where a 
golden lotus pitha is kept. Over the seat on the top a canopy with pearls and 
decorated with flags is spread and inside the chamber pleasant smelling 
incenses are burnt. 


Worship of the sun 


One enters the chamber after washing the feet and begins the worship of sun 
(siryaptja or saurapiija as it is referred often in the 4gama-s and in the ritual 
manuals). It is done at the place between east and north-east and here Siva is 
conceived to be of the form of the sun. For the objection why Siva is 
worshipped in the form of the sun and not in any other form such as moon 
(Candra) though Candra is also one of the forms of Siva, Nigamajfiana 
answers that in the scriptures (Sastra) only worship on six supports are 
mentioned which are: sun (siryopasthana), one’s own self (atmejya), the 
linga, fire (agni), one’s guru and the book [of agama].°' Nigamajiina also 
says that since Sirya and Siva are non-different™ sun-worship is advised. 


According to the Amsumadagama the saurapiija is of two types: 
cakrapiija and berapiija: Either it is done on a mandala, lotus, cakra, etc. 
drawn on the floor or on the idol.*? Many passages from the Karanagama are 
cited which give the details of drawing the mandala which is also called 
sauracakra.* One should face east while doing the sun worship. The 
karanyasa and the anganyasa are done at the beginning. In the worship use of 


St 


qatreararctien eae | 
afa red aaread sera Rrardrs | (Mohasirottara) 
° ante = fd Rrenoamigeta a | 
Sat arta seers 3 Prreq a | (Vatulagama) 
The Amsumadagama says that Strya is of the form of Siva with attributes (sakala) while 
Siva is without attributes (niskala). 
S it ofa a =a arta aaa | 
eafted gerne aa ata ta: | 
According to the Stiksmagama sun worship can be done on a shield (khetaka) or on the 
floor (bhitala): ea yao as akeqat sar | 
The Vijayagama prescribes that stiryapija can be performed either on a mandala drawn on 
the floor or on an image made of precious stones: 
woed aria Ge ar ASS a feta: | 
tavlarsenforaaresserarg aT. | 
4 ad api a od a tes Fa | 
set a aoe 3 Shah wafer | 
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red sandal paste (raktacandana) and red flowers are advised. While offering 
arghya one may recite either the mantra om hram hrim sah sivasuryaya 
namah or the sivagayatrimantra. Then follow the worship of guardians of the 
entrance (dvarapala), Dandi and Ganega and meditation of the seat (asana) 
with four legs represented by four lions of white, red, yellow and green 
colour which are seated showing their backs mutually (anyonyaprstha- 
dargint). On the top of this seat a fresh white lotus with eight petals on which 
each of the eight sakti-s are seated is meditated over which Surya, 
accompanied by his two spouses — Usa on the right and Pratyusa on the left — 
is meditated. He who has renounced meditates Sirya as being single faced 
and holding two lotuses on his two hands. After that many mudra-s such as 
dhenu, govisanamudra are shown and the worship of the avarana which is 
constituted by the eight other astral deities (graha) beginning from the moon 
(Soma) is done. Finally Surya is bidden adieu except when he is worshipped 
in such supports such as a mandala. Just as there is the worship of Candesa 
at the end of worship of Siva so also at the end of siiryapiija Tejascanda is 
worshipped in the northeast on a mandala drawn with the cowdung. 


Sivapaja 


The next chapter deals very elaborately with the sivapiija. Nigamajfiana 
begins with the explanation of the word ‘yajana’ which generally means 
worship. He cites the explanation, “yajanadevapujasagatakaranadanesu” and 
explains that deva is Siva and pija is the coming closely together of the 
worshipper and the worshipped and the bestowing of power by the god on 
the worshipper due to the offerings such as arghya, padya, etc. The linga is 
chosen as the support because all holy waters and holy places are present in 
the base of the linga.* The Diptagama gives another explanation: Just as 
there is the mark of gender for men so also the sivalinga is the identifying 
mark of Sadagiva.°° Nigamajfiana also refers to an unknown source 
according to which the word liiga is derived from the verbal root ‘lingi’ 
which means making variegated decorations;*’ applying this explanation, 
Nigamajfiana continues, by the word linga the supreme effulgence 
(paramesvaram tejah) is meant which marks the world by its acts of creation 


aareras ate 
57 fof Pacttarat afer areaeisteat few fa | 
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(srsti), sustenance (sthiti), etc.°* The word paja is explained in the Santana- 
samhita as that rite which fulfils all desires and bestows knowledge on the 
worshipper.” The Kalottaragama explains that though Siva accepts the 
worship done on other supports He is much pleased by the worship done on 
a linga. Further, the worship though incomplete in many respects becomes 
complete if it is done on a linga.”” 


The worship is of two kinds, that which is done for the sake of others 
(pararthapiija) and that done for one’s sake (atmarthapija). While the 
pararthapija is done on a linga which is either manifested of its own in one 
of the sixty eight holy places [where Siva is said to have manifested 
himself], or to those installed by sages or by men, in a temple in the village, 
in a holy place, on top of a mountain, etc., the atmarthapuja is done on a 
linga given by the guru at the time of initiation or on a sacrificial floor 
(sthandila). 


The supports for the atmarthapija according to the Makutagama are 
the body of one’s guru, an auspicious linga, the sacrificial floor (sthandila), 
one’s own self, a temporary mandala or water.”' According to the Ajitagama 
among the twelve temporary supports (ksanikalinga) listed below, sand, rice 
and cooked rice are prescribed for the brahmins; the clay from [holy] rivers, 
cow-dung and butter are for royal personages; for vaisya-s fruits and sandal 
paste are recommended while for the siidra-s kiirca, flower garland (mialya) 
and jaggery (gula) are prescribed. Nigamajfiana cites from the 
Suprabhedagama and the Amsumadagama which mention various fruits 
attained by worshipping the temporary linga-s listed above. Under this 
category pictures of Siva drawn on the wall or painted on a cloth are also 
_ included.” According to the Acintyavisvasadakhya, for the atmarthapija, 


58 Rsfxa Fabre aa sera gett Gah: | 
ares: ered fey anh cama 


© sree Fa TH a 
aenfa fey gM Got Fata so | 
Nigamajiana cites an unknown source acording to which those who desire for accom- 
plishments (siddhi) should worship an immovable linga while those desirous of both 
enjoyments and liberation (bhuktimukti) should worship a movable linga (calalinga). 

9 Sard aags Aa AaARM TAT | 
aadtd 3 ard FEA | 
qeraren aTest [Te em.] fed aftr: [5] areqztread | (Karanagama) 

® The Amsumadagama states that pictures are of three kinds: that drawn with mortar or 
cement (saudhaja), drawn on the wall (bhitticitra) and that drawn on the cloth (patacitra). 
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linga is the best and it is of three kinds: those made of granite and stones, 
those made out of metals and those made of precious stones. 


The atmarthapiija is of two types — internal worship (antaryaga) and 
external worship (bahiryajana). For those who have renounced the world and 
the yogi-s the former is prescribed and for others both the types. The 
AmSsumadagama states that even when a person is ritually polluted (asauca, 
sitaka) he should not omit the performanace of atmarthapiija or, at least the 
antaryaga. The above mentioned rule is for the persons belonging to the 
Suddhagaiva-s whereas during the aSauca the brahmin-s can make one of his 
relatives do the pija and he himself may offer only the flowers (puspajijali). 
In the same way a woman during her mensus does only the antaryaga for the 
first three days and on the fourth day, after taking the paficagavya she 
commences her regular worship. If one’s own linga is stolen he should 
remain without food but subsist on coconut water, etc. for forty days and if it 
is regained he would recommence his regular worship after initial 
purifications. During that period he should do daily the antaryaga; he may 
even take a new linga or worship that of his guru and on any account he 
should not omit the sivapiija till his death.” 


The atmarthapija is done for the purposes such as getting physical 
well-being, longevity, fame, etc. The Siksmagama states that it is of three 
types: suddha when only Siva is worshipped, kevala when Siva and His 
Sakti are. worshipped and misra when Siva is worshipped along with His 
retinues beginning with Surya and ending with Canda.” The Karanagama 
gives a list of fruits attained by worshipping one, two or more linga-s upto 
nine linga-s. 


Nigamajfiana states that all persons including women are qualified to 
do the atmarthapija. He cites many passages from the Amsuman, Makuta, 


8 Senta Basse AC TAAL TET | 

4 apg ar aftncttd has aafretacr, | 
arrearetaed fet Sa satis | 
The Amsumadagama has three types of atmarthapiija in a different way: kevala where only 
the linga is worshipped, sahaja where the lihga accompanied by Ganesa, Skanda, Sakti and 
Vrsabha are also worshipped and misra where along with the linga other forms of Siva 
(classified under twenty-five forms of Mahesyara) are also worshipped. Again the same text 
has another three kinds: uftama which is done by reciting the Sivamantra-s (most probably 
from the saivagama-s), madhyama, done by reciting the sivamantra-s from the veda-s and 
adhama which is done by reciting only the vedamantra-s. For, the Kamikagama avers that 
there is no mantra equal to the saivamantra. 
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Santana, Suprabheda, etc. in support of this. All of them are unanimous in 
stating that not all persons are qualified to do the parartha worship. 


The importance of atmarthapija is well brought out by the 
Karanagama passage which states that an Adisaiva should first do the 
atmarthapiija before doing the pararthapija. If he omits doing the 
atmarthapiija and does only the pararthapiija then the worship is without its 
life (self) for which one should atone. The Viratantra says that for one’s 
maintenance doing the pararthapija is not an offence and it is, in fact, the 
own duty of an initiated adigaiva.® An uninitiated person even if well versed 
in all the four veda-s should not touch a Sivalifiga and should not venture to 
do pararthapaja for his maintenance.’ The same division of wuttama, 
madhyama and adhama applies to the fire worship (agnikarya) also. 


According to the Santanagama only those persons coming in the 
lineages of the sages namely, Kausika, Kasyapa, Bharadvaja, Gautama, 
Atriputra and Paragara are qualified to do the rites based on the Veda and the 
§aivagama-s.* Those belonging to ksatriya varna and vaisya also can follow 
this pattern while the sidra-s and mixed varna (anuloma) do the rites without 
uttering the mantra-s.” In the same way, brahmins and ksatriya-s during puja 
recite the paficabrahmamantra, sadahgamantra, mantra-s of Vama and other 
gakti-s and Sivagayatri and perform astatrimsatkalanyasa, srikanthanyasa, 
etc., the vaigya-s and the éiidra-s recite all others except Vama and other 
Sakti-s, the Sivagayatri and the astatrimsatkalanyasa. 


°S sreard a asa werd = astafe! 


Thaada 2a aga: HE: | 
ai Fag Gara [Sara em.] TITAS | 
afeteanaear [TAT em.] Prare [firat: em.) Gala, [Fat em.] FAA | 

® According to the Satsahasrikagama, apart from the persons belonging to the first three 
varna-s — brahmana, ksatriya and vaisya — those born in the Sidra varna are also eligible 
to do the worship of movable linga (calalinga) if they strictly follow the Saiva rules of 
observances (Saivacara), are devoted to Siva, desist from taking meat and are initiated by 
brahmins belonging to the firdhvatantra lineage. It is not clear what is referred by 
irdhvatantra. SS it may refer to the irdhvasaiva branch. 


Sarena: Bea 21 
waaaraad fea g diferent: | 
frreprnred 4 dai gon araiserat a fe | 
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In the worship there is the division of certain rites as subsidiary (anga) 
and primary (pradhana or pradhanika). In the case of worship in the 
paintings and drawings those rites done in front of them are considered as 
anga while others are pradhanika. Various texts prescribe different 
combinations of rites as part of the atmarthapiija. While the Suprabheda says 
that the atmarthapija can be done upto the offering of dipa or cooked food 
the Ajitagama states that one may omit the worship of entrance (dvarapuja), 
ringing of the big bell (mahaghanta) and the daily festival (nityotsava), etc. 
The Vatulagama and the Yogajagama give a list containing forty offerings 
(upacara). While according to the Karanagama one may do the atmarthapuja 
once or twice the Svayambhuva advises three times worship and the Nisvasa 
prescribes atmarthapija for four times of which the last one is to be done at 
midnight. The Kamikagama and the AmSumadagama say that one may do 
according to once capacity any time with any number of offerings” and even 
when the fixed time has lapsed one need not do any prayascitta. When a 
person is sick or mentally affected he may just wash his legs and wear the 
holy ashes and do the worship. If he is unable to do even that, he may just 
touch the linga after placing a flower on his head and recite the mtilamantra. 
In this connection Nigamajfiana cites a passage from the Merutantra which 
says that if the living beings have just a look at or worship a linga then they 
attain the state of lord of gods.” 


The measures of the various ingredients offered are then discussed. 
Here also we have many different prescriptions in various dgama-s. 
According to the Kamika, for the svayambhu linga and for the banalinga 
these measures are strictly to be followed while for the linga worshipped in 
the atmarthapiija one may offer any measure as one likes. In fact he mentally 
thinks of those ingredients for which also the Kamika specifies the measures 
and then offers them.” 


10 Se] PAAHSY TUATAATTATSAT | 
preTeraa oe Maar a ANAT | 
” few aald ary feqeardaaa at | 
Pra ale seqai safea reenter: | 
Nigamajiiina also cites passages from the Mohasirottaragama and the Kamikagama which 
speak about the transient nature of the world and hence, advise people to take to the 
worship of sivalinga. 
7 aq aad aos Sd ae Tet TTA | 
Geral Fae Ware BEIT | 
Finally it says that 
gel ied 9 Fae ois eA | 
SST TES STITT GE | 
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Thus after explaining the preliminaries and the greatness of worship of 
Sivalinga Nigamajfiana commences to discuss the rite of worship: 


First he does the acamana, wears the bhasma and rudraksa”™ and after 
doing the sakalikarana™ takes the vessel containing the samanyarghya that 
has already been purified by reciting the astramantra and by the rite of 
looking at (niriksana). The worship of the door (dvara) and of the guardians 
(dvarapala) is next performed. The dvarapija is begun with that of the 
western entrance.’ GaneSa is worshipped on the right door jamb, Sarasvati 
on the left, Laksmi at the centre, Nandi and Ganga on the right while 
Mahakala and Yamuna on the left door jamb.” Nigamajfiana here cites 
passages also from the Jfianaratnavali that give the visualization (dhyana) of 
these deities.’ The Acintyavisvasadakhya gives the details of the worship of 
these deities of the entrance, and then prescribes the removal of the celestial 
obstacles by looking at (niriksana) and reciting the mantra om haum Sivaya 
namah. Then one has to ward off the obstacles form the intermediate region 
lying between the sky and the earth (antariksa) by showing the naracamudra 
and reciting om hah astraya phat. The terrestrial obstacles are removed by 


The greatness and efficacy of wearing rudraksa during worship and other special holy 
occasions on head, neck, shoulders and other parts of one’s body are very much 
emphasized in many Agama and other puriina-s; Nigamajiiina cites many of them here. 
Some of those points discussed in Nigamajiidna I’s Tamil text Uruttirakkavicittam are also 
referred here, of course, with supporting passages from the 4gama-s such as the Kalottara 
and an unnamed purana. The Kalottara prescribes that one should wear rudraksa beads 
during worship, homa and on holy occasions; all persons belonging all the four varna-s are 
eligible to wear them; all women are eligible to wear them after due purifications and this 
text also specifies the mantra-s for that. 

74 This rite, as already explained, is performed in order that the worshipper first, himself 
becomes Siva and then commences the rites: 

FOES Se 2é Rrearsirar | 
frdtya: aataren Rrrearsararera | (Sarvajfianottara) 

75 For the question why it should commence with the western one Nigamajiiana replies that 
according to many agama-s and the fcdrya- s who have composed ritual manuals (paddhati) 
the western entrance is the most important one and is prescribed in all these texts and since 
the Acintyavigvasadaikhya and the Makuta prohibit the worship of the southern entrance 
and since all other entrances except the western are clubbed together in worship only the 
worship of the western entrance is prescribed. Nigamajfiana also refers to the Saksmagama 
passage which prescribes worship of the western doorway and the offering of food to the 
eastern face of Sadasiva. 

Bn afte a Aad Gas | 

7° Nigamajiiana, here, cites passages from the Siksmagama. 

77 One may also profitably refer to the Paficavaranastava of Aghorasivacarya, IFP/EFEO no. 
102, 2005 for more details on the visualization of these and other deities. 
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hitting the ground with the left heel.” After that he enters the chamber 
placing his right foot first and holding the right side.” Then, facing west he 
worships the Sivastra, NandikeSvara along with his spouse Suyasa. 
According to the Amsumadagama one may worship all the dvarapala-s as a 
group uttering the mantra sarvebhyo dvarapalebhyo namah. 


The water for the arghya and for all ritual purposes is to be filtered 
through a clean cloth and one should not take the stagnant water from a 
small pond, unclean place or from a place devoid of sunlight, etc.*° 


Then the seat (Asana) on which one sits for worship: One may have 
asana made of wood or hide of a tiger or a black antelope according to the 
Siiksmagama. The Amsumadagama states that different fruits are obtained 
by sitting on different asana-s such as wood, wool or cloth. Most of the texts 
such as Stksmasvayambhuva, Siiksma, Sahasra prescribe that the 
worshipper should sit on the right side of the deity (devadaksinabhaga)"' 
facing north.** Generally in texts such as the Amsumadagama, Sivarahasya, 
etc. the worshipper is advised to sit in a comfortable and good asana 
(rucirasana)."* In order that one’s heap of sins are destroyed and one attains 
moksa it is essential that one sits on the right side of the deity.” The 
Karanagama specifies the correct posture to be adopted. 


Worship of the western doorway 


That the worship of the western doorway is the scriptural prescription is 
established by Nigamajfiana and he argues that the doorway which Siva 
faces should be considered as the western one (pascimadvara). He also states 
on the strength of the Amsumadagama that facing north removes all sins just 
as snow which is soft and cold destroys the lotus® and that Siva should 


8 geraftaipreraa Asana | (Acintyavisvasadakhya) 
” ay gecramearat aferoriet fret festa | 
afta cea ofateateat ga: | (ibid.) 
*) According to the Karanagama taking water, either for bath or for drinking, between the 
oto beginning from sunset and ending with sunrise the next day morning is prohibited. 
gaeanraaa 4 (Siksmasvayambhuva) 
dae afarct sel erent vie | (Siksmagama) 
© gacfimgna fate 
Ta fetrareat © aie 
83 Also cf. the definition of an asana in the Yogasitra of Patafijali; acaeAraqa, 
34 area aa aqafteerattssaa | 
8S feet ag a ait a oat Freee aa | 
FAT ANE: STITH TGP: | 
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always be visualized as facing east. For all these, Nigamajfiana fully relies 
on the authority of the Janaratnavali.*° Nigamajfiana, then, establishes with 
arguments, that during daily worship the food offerings (naivedya) should be 
made only to the east facing Tatpurusa face as it is the face of the form of 
Sadasiva and being the karmasadakhya it pervades all other faces.*’ To 
conclude this section, Nigamajfiana finally states that according to all Saiva-s 
and great acarya-s such as “Laksadvayadhyayi” it is firmly established that 
in the public temple worship Siva is to be visualised as facing the door, in 
the daily domestic worship as facing east, in the occasional rites such as 
diksa and other optional rites it is a general rule (utsarga) that He is to be 
visualised as facing east and as an exception (apavada) Siva is visualised as 
facing south. 


fed 4a [Aea. em.) Bit a eT Preece | 
AMISH: TATASHY TATE: | 
as cited in Jianaratnavali, IFP. T. 106, p. 51 without naming its source. The prescription of 
the Kamika that one should consider that direction which the linga faces as the east applies 
only to the temple with Nandi and balipitha and not to the Atmarthapaja. 

8° Nigamajiiina also cites the authority of one Brhatkiranodyota (probably a voluminous 
commentary on the Kiranagama which is now lost ?) that as there are many 4gama-s one 
should follow that Agama to which one belongs. Nigamajfiana enters into a detailed 
discussion here on the subject of visualization of Siva: for the objection that Siva is to be 
visualized to be facing south as the worshipper sitting to His right (devadaksina) faces north 
as established in texts such as the commentary on Mrgendrapaddhati, Nigamajiiana answers 
that such prescriptions are only for the occasional rites such as the diksa and not for daily 
obligatory ones. He also categorically states that the explanations given in texts such as the 
commentary on the Piijastava and the commentary on the Mrgendrapaddhati that Siva is to 
be visualized, at the commencement of the atmartha worship, to be facing the worshipper 
are to be disregarded as they do not concur with the agamic prescriptions such as the 
AmSumat and the Kirana. Interestingly Nigamajfiana states that the commentary by 
Laksadvayadhyayi (Aghorasivacarya?) on the Kiranagama (kriyapada ?) establishes that the 
worshipper should sit on the right side of Siva which is the direction of the Aghora face and 
that this is the meaning of the Kiranagama passage @ad afaza Aurel aferoreafaarera: | 
In all the ritual manuals (paddhati) it is not categorically stated that Siva should face the 
worshipper during daily worship and those statements, though few, to the effect that Siva 
should be visualised to face the worshipper are to be interpreted as pertaining to occasional 
rites such as diks&. Incidentally Nigamajfiina gives a brief definition of invoking Siva 
(Avahana) as that act of turning the attention (sammukhikarana) of the Isana face which 
always turned upwards (firdhvacintakula) to be disposed to receive the worship offered by 
the devotee. 

*? The Vatulasuddhakhyagama (1:29-37) treats this concept of sadakhya in a slightly detailed 
fashion. 
Nigamajiidna strongly relies here on the Nityarcana chapter of the Siksmagama. 
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The five purifications: paficasuddhi 


They are, as listed in the Acintyavisvasadakhya,” the purification of one’s 
self (atmasuddhi), that of the place (sthanasuddhi), that of the articles 
(dravyasuddhi), that of the mantra (mantrasuddhi) and that of the Linga 
which one worships (lingasuddhi). Nigamajfiana says that as atmasuddhi 
consists of bhiitaSuddhi, inner worship (antaryaga), inner fire-worship 
({antarJhavana), dhyana and samadhi he takes up first the bhtitasuddhi. As to 
the objection why the five elements should be purified daily since they have 
been already purified during the nirvanadiksa Nigamajfiana answers, on the 
strength of the Sarvjfianottara and the ritual manual Siddhantagekhara,”’ that 
the elements are of two types: external and gross, internal and subtle and that 
during diksa, only the external ones are purified whereas the internal ones 
are to be purified daily. It is also because, Nigamajfiana continues, that the 
mind, due to the effects of the karma, is prone to be unstable and becomes 
impure which requires continuous purification. By doing bhiitasuddhi the 
material body is made of mantra (mantramaya) through which the power of 
Siva is manifested.” 


The procedure of doing the bhiitaSuddhi is explained very briefly in 
the text of Balajfianaratnavali and Nigamajiiana elaborates it. To state very 
briefly: After doing the initial pranayama thrice and the nyasa of the hands 
and limbs (karanganyasa) he fully expels the air uttering the astramantra. 
Then, completely filling the lungs, etc. with fresh air he visualises the 
susumnanadi, which is also called the abode of Siva (sivadhama), of the 
form of the lotus bud, facing downwards with a hollow tube, having ida and 
pifgala on its both sides and shining like lightning. He then visualizes the 
kundalinigakti, also called paramavyoma, which is always under the control 
of supreme Siva and which is of the form of a continuous flow of nectar 
oozing out from inside and outside of the susumnanadi. Then he visualizes 
humkara shining at the centre of susumna, makes the lotus buds at the 
centres of heart, throat, palate, middle of the eye-brows and top of the head 


aH fexahe: ered aheariie | 

89 This is an authoritative ritual manual (paddhati) in verse composed by Visvantha of the 14” 
century; it is divided into three parts: nitya, naimittika and kamya. 

°° Nigamajiiana cites a few verses of approval from the paddhati called Balajfianaratnavali 
which seems, now, to have been lost. 
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(brahmarandhra) that are facing downwards blossom through piiraka, makes 
stand erect through the kumbhaka and makes them face upwards by recaka. 
Then he visualizes the humkara at the base (miladhara) and continuously 
uttering Aum phat and with the pranayama pierces the five knots (granthi). 
Then, releasing the air through the right nadi and uttering the bijamantra of 
sikha with attention he makes the mind enter into it, pulling the self (purusa) 
which is of the form of a tiny drop of rain water at the tip of a grass and 
which is alone as free from all impurities. After doing the kumbhaka, 
making the air flow upwards and taking it by the samharamudra he should 
join [the self] with impartite effulgent Siva residing at the lotus of the 
dvadasanta after abandoning the brahma and other Karanesvara-s one by one 
by uttering the mantra om hiim ham ham ham hiim dtmane namah so that 
the self experiences the fruits of the karma that is to be enjoyed 
(bhogyakarma). This procedure, Nigamajfiana takes from the Siksmagama, 
Kamikatantrasara, '.etc. The objection is raised as to how the movement of 
the self to the dvadasanta which is all-pervasive is possible. Also the 
objector says that if at all it is possible then it can be effected only through 
the puryastaka which, again, is also to be purified by the bhitasuddhi in 
which case, the self cannot be thought to be alone when it is taken to the 
dvadasanta. 

Nigamajfiana answers that it is possible to draw the self through the 
subtle body (siksmadeha) by its own kriyagakti controlled by that of Siva.” 
Then, in order to effect the purification of the subtle body he should 
commence the purification of all the elements as well as the tattva-s; thus, 
abiding in Siva by his essential mode he should merge all the tattva-s 
beginning from earth and ending with bindu in their source by adopting the 
reverse order (samharakrama).”* For those who cannot dispose of much time 
for this elaborate performance of the bhiitasuddhi or for those who are sick 
Nigamajfiana gives a shorter version of the bhiitasuddhi based on the 
Sardhatrisatikalottaragama. After that, the purification of the external 
physical body is effected by visualizing the orb of element of earth as 


°! This text, which seems to be not much known, deals also with the procedure of pranayama. 
For a slightly detailed view of the pranayama and other yoga topics related to the Saiva- 
siddhanta tradition one may refer to T. Ganesan, 2005: Sarvajfianottarigama: Yogapada 
with the commentary of Aghorasiva critically edited with a detailed Tamil introduction and 
translation, Aghorasivacharya Trust, Chennai, (To be released soon). 

° Nigamajiiana cites the authority of a samanatantra. 

°3 Niamajiina here gives the details by mentioning each tanmatra wich is the source of each 
of the individual elements, the ahamkara,etc. where each effect is merged in its cause. 
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yellow, hard, possessing the mark of the vajra, square-shaped, having /am as 
the bijamantra, controlled by the sadyojata and where Brahma the 
Karanesvara resides, possessing the nivrttikala and which pervades from the 
foot to the head; he should send the vital air through piraka inside the 
susumna upto the dvadasanta uttering om hlam nivrttikalayai hum phat and 
exhale it through the right nadi. After this one is supposed to remove all the 
five qualities of Sabda, sparsa, riipa, rasa and gandha from the element earth, 
visualize it to have been overpowered by the air that is against it and which 
can purify it by the power of Siva’s Sakti. Here one is supposed to do all 
these by a special type of breathing execise called udghata which, 
Nigamajfiana explains, with the help of some passages (without citing the 
source). This process has to be repeated for each of the five elements 
preceded by visualizations such as of its shape, the bijamantra, the special 
mark, etc. as explained above. 


After thus making all the five elements free of their qualities one 
visualizes all the impurities of the physical body which is the 
conglomeration of these five elements caused by the prarabdhakarma to be 
burnt by the fire rising from the right toe and controlled by the supreme 
power of Siva, makes that ash as a lump by the air of Sakti and drenches it. 
On it one visualizes the oozing of the nectar. Again, for those who are 
incapable of doing this a shorter version is prescribed. In this the person has 
to visualize his body to be like a banyan tree with the roots upwards and the 
branches downwards, whose inner essence is made of the kala, etc., the 
branches made of tanmatra and the sense-organs, etc. and which is enjoyed 
by the bird, namely, the indwelling self. Then it should be visualized to be 
still by the parthivadharana and the inhaling the air for six matra-s with the 
uttering of the bijamantra hlam. Thus continuing finally it should be 
visualized to have become ash (bhasmibhita) and spread in all directions and 
by doing the exhalation it should be visualized to be of the form of pure 
crystal. 


Then, he should visualize that the body is immersed in the nectar 
oozing out on all sides from the brahmarandhra and in order to place the self 
again in the subtle body he should mentally create, by uttering the 
pranavamantra, a seat (yogapitha) made of the adharasakti and the four 
lotuses — dharma, jfiana, vairagya and aisvarya — and bring the effulgent self 
from the dvadasanta through the pranava possessing five kala-s uttering the 


* Nigamajiiana here cites passages from the Siddhatantra, Acintyavisvasadakhya. and the 
Siddhantasararavali. 
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mantra om him ham ham ham him dtmane namah. He, then, visualizes it to 
be consecrated with the divine water oozing out from the orb of the moon 
(somamandala). 


Then the worshipper performs on his body a special kind of nyasa 
called gaktimiarti which Nigamajfiana explains briefly.”’ The procedure much 
resembles that of the sakalikarana.”° 


Inner Worship (Antaryaga) 


Then he takes up the inner worship (antaryajana) which is done mentally. 
This worship is of paramount importance as it is the first step and the basic 
prerequisite for the external one. Nigamajfiana cites passages from texts such 
as the Sivadharmottara and the Kamika which stress the importance of 
antaryajana very much.” As part of it the procedure of visualising the lotus- 
seat at the centre of the heart, its form and shape, the stalk (nala) of the lotus, 
etc. are described. At the centre a column of fire is visualized and in its 
centre Sadagiva is meditated and beyond Him, Siva. After this he mentally 
offers all the services such as arghya, sandal paste, flowers, etc.”* 


°5 He commences by doing the nyasa in his heart of Sivasana, Sivamirti uttering his own 
milamantra and then successively does the angabhangi, vaktrabhangi, kalabhangi and the 
Srikanthanyasa-s uttering the five brahmamantra-s. Nigamajiiana here gives actually the 
procedure of performance of ahga and other nyasa-s based mainly on the Kamikagama. 
While doing the above-mentioned nyasa-s each of the five brahman-s, namely, Sadyojata, 
Vamadeva, etc. are visualized along with their respective Sakti-s whose names are indicated 
based on texts such as the Vayaviyasamhita. 

°© Nigamajiiana refers to a general injunction, most probably from the Acintyavisvasadakhya, 
that the astatrimSatkaldnyasa should be performed on the linga as well on the worshipper; 
for the different forms of Siva (which are collectively called mahesvaramirti-s numbering 
mainly twentyfive and sometimes, sixtyfour), one is advised to do the nyasa of thirtyone 
kala-s (ekatrimSatkalanyasa). 

°” §ivadharmottra says that proceeding to do the external worship without worshipping Siva 
in one’s mind where He is ever present, is, like leaving the cake in hand and licking one’s 
elbows: 
arenes a: ferd creer afed ara ferer| 
werd fusqaqs feta aaa: | 
The importance and utility of the antaryajana is further expounded in the same text: 
arstart aa fred eaon fret aa | 
eraparend dat gat afeeiata fait | 
Seca SATA SIT: Tafa | 


ware aad a ata awa aL 


°® The Kiranagama referred by Nigamajfiana mentions eight types of offerings: They are, 
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Purification of the place of worship 


Next the worshipper performs the second purification, namely, purification 
of the place of worship (sthanasuddhi) whose main purpose is to remove 
from the place all the obstacles supposed to exist in the form of terrific and 
malevolent spirits. First, the worshipper requests those spirits to depart from 
the place under the command of Siva. Then, raising both the hands above he 
slaps the palms thrice uttering om hdm astraya hum phat and snapping the 
thumb and the forefinger (chotika) removes the obstacles form all the ten 
directions. Then he visualizes an effulgent surrounding wall made of 
thunderbolt (vajra) and outside of it visualizes a net of power (Saktijala) 
uttering the mantra om haim kavacdaya namah. 


Purification of the materials of worship 


The third purification, namely, that of the materials for worship 
(dravyaguddhi) is then performed. Since the materials that are utilized and 
offered in the worship are the products of impure world and as such they are 
unfit to be enjoyed by Siva who is pure they require purification.” The 
Kriyaratnasamgraha referred by Nigamajfiana defines dravyasuddhi as that 
rite effected through the power of one’s own self (atmasakti) and by which 
the quality of being material (mayeya) is removed from them and thereby 
these ingredients become fit to be enjoyed by Siva. Nigamajfiana here cites 
the passages from the Suprabheda and the Suksmagama enumerating various 
vessels!” used in the worship and the items of offerings. 


. Related to water such as water (varija) 

. Ghee, milk and curd (saumyaja) 

. Dhiipa, dipa, etc. (agneyaja) 

. sandal paste, etc. (vayavya) 

. Tubers and roots (parthiva) 

. Fruits, etc. (vanaspatya) 

. Cooked food, etc. (prajapatya) 

. Unflinching devotion (Sivapuspa) 

® For the objection that since Siva is all pervasive all the materials are pure by themselves 
and therefore no rite of purification is necessary, Nigamajfana answers that though Siva is 
pure and all-pervasive He is like the lotus leaf and therefore is unsoiled and He is different 
from matter. 

100 The Cintyavisvasidikhya passage cited here by Nigamajfiana gives the measuremets and 
shapes of various vessels used in daily worship. In the same way passages from the 
Sivadharma discuss the merits of offering various ingredients to Siva in different vessels 
made of such materials as wood, clay, copper, silver and gold and inform us that the fruits 


any Anwrun— 
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Nigamajiiana here introduces a digression where he deals with the 
preparation of the paficagavya, food offerings, etc. 


Preparation of the paficagavya 


The preparation of the paficagavya is described based on the Siiksmagama’”! 
and the Acintyavisvasadakhya.'” Passages from the latter deal elaborately 
with the rite of preparation. The Karana, Amsumat and Vatula give 
directions for placing the vessels, the measurements of milk, cow’s urine, 
etc. to be kept in those vessels. According to the Amsumadagama among the 
five ‘ingredients from cow’ if one is not available that can be replaced by 
ghee.'” According to the Vatulagama milk is to be recited (abhimantrana) 
with the Isanamantra five times, curd with the Tatpurusamantra eight times, 
ghee with Aghoramantra nine times, cow’s urine with Vamadeva eight times 
and the cow dung with the Sadyojatamantra nine times. The Karanagama 
instructs to add rice-flour, powder of the dried gooseberry fruit (amalaka), 
turmeric and water with kusa grass (kugodaka).'* 


Next the preparation of the paficamrta which, according to the 
Acintyavisvasadakhya, consists of milk, curd, ghee, honey and 
{country]sugar (Sarkar) banana fruit, jack fruit and mango. Again, 
Nigamajfiana cites passages from the Acintyavisvasadakhya and the Raurava 
for this rite. 


Then the brief procedure of doing abhiseka to Siva with the vessel 
with many holes (sahasradhara) which, according to the Stiksmagama, is 
very beneficial if performed in daily worship or on special occasions. 


acquired are also progressively high. The best is reserved, as would be expected, for the 
vessels made of gold. 

'°! According to the Siksmagama Siva can be anointed with pafcagavya during the two 
solstices, the two equinoxes, eclipses, atonement rites, one’s own birth star and other holy 
occasions as well as in daily worship. 

102 cintyavigvasadakhya states that paficagavya may be prepared either in the east or in the 
north-east direction of the Linga. 

10 ganrety wea Erqerreded Ata | According to the Kalottara paficagavya is prepared to 
conquer the five elements: Taryectard f& verted aeTcraA | 

104-The Sivadharmottara seems to be simple in that it instructs to collect all the five 
ingredients and to recite the Sivamantra one hundred and eight times and asks one to drink 
uttering the omkara and facing east. 
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A long list of flowers for the worship, benefits of offering certain 
flowers at certain periods of the day are given in the Suprabhedagama.'° 


Then comes in that order the offering of dhipa (incense): 
Nigamajfiana cites a few passages (without naming their source, which is 
unusual) on the ingredients used for this rite.'°° The food offering comes 
next, The Kamika passage cited here treats the different types of rice and 
their measurements according as they are of high, medium and low grade. 
Any eatable should be consumed only after offering it to Siva which 
contributes to the growth in quantity of the grains, fruits, etc. of the 
worshipper. It also cautions that mere quantity in the offerings does not 
matter and the fruit acquired by offering any ingredient is the same 
irrespective of its quantity. In all these acts only the intensity of devotion 
counts and nothing else.'°’’ Amsumadagama deals with the correct 
measurements of different grains for preparing the food offering. The attire 
and other accoutrements of the person who cooks the food (paricaraka) are 
discussed in the Karanagama. The Kamikagama gives the detailed procedure 
of cooking different kinds of food beginning from lighting the oven, 
cleaning the grains and the mantras to be recited during those acts, etc.'* 
According to the Vayusamhita cooked rice is of six types: Suddhanna, 
mudganna, payasa added with jaggery, curd and honey, rice mixed with 
curd, mixed with jaggery and rice mixed with honey. One may offer one or 
many along with cooked vegetables (vyafijana).'”” The Stksmagama gives 


'°5 There is a general statement from the Suprabheda that one should not worship Visnu with 
unbroken rice (aksata), Vinayaka with Tulasi leaves, Devi with dirva grass and Siva with 
ketaki flower. The text also says that buds, unblossomed flowers should be avoided. 

The Kalottara mentions eight flowers to be avoided in the worship of Siva: 


'96 Ghee obtained from the milk of kapila cow is the best while the oil got from seeds of 
different trees is the worst and one is advised against using it. 

17 ged qefa al ded emeaaheat: | 
aartes verdad aPRaTa ROTA, | 
The first line of this passage is verbatim found repeated many times in the Sivadharma 
also. 

'08 Viratantra treats the method of preparation of different kinds of rice such as payasanna, 
krsaranna, mudganna, etc. Vatulagama gives the method of cooking different vegetables 
(upadamSa). 

09 afaea afd st 2eaaraa 5 | 
ard afeeach Ye a AAT FH! 
safaris qetei wget efa: | 


ee a ne ee 
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the procedure of placing the food offerings before the deity, the mandala to 
be drawn over which the cooked foods are placed, etc. The Vatulagama 
passages give a list of vegetables, their quantity, etc. for the preparation of 
the condiments. 


At the end Nigamajfiana, as usual, gives the general procedure 
(vidhana) of purification of the ingredients (dravyasguddhi). In brief, one 
takes a vessel of either gold, or silver or any other material, cleans it with 
water uttering hum phag, fills it with pure water visualizing it to have been 
oozing from the nectar uttering the hrdayamantra ending with vausat, places 
the necessary ingredients as described [earlier], worships it with asana, 
marti, mila and five brahmamantra, visualizes it to possess the body of 
consciousness (vidyadeha), makes digbandhana with astramantra, makes 
avakunthana uttering the kavacamantra, shows dhenumudra uttering 
milamantra ending with vausa¢ and after making it nectar like (amrtikarana) 
shows the mahamudra. Nigamajfiana cites passages from the Jianaratnavalt 
and Kalottara regarding this rite.'"” Then, uttering Saktimantra ending with 
vausat one sprinkles water from the vessel on his head, regards all the 
materials such as the sandal paste, the flowers, etc. uttering the milamantra, 
sprinkles water on them with the index and forefinger joined uttering hum 
phat and then shows the patakamudra, Thus ends the purification of the 
materials (dravyasuddhi). 


Then the worship of one’s own self: Sprinkling a few drops of arghya 
water on one’s head, placing flowers on one’s seat uttering om ham 
Sivasanaya namah, placing flower on the heart visualizing as the miirti by 
uttering the mirtimantra, applying sandal paste on one’s forehead (tilaka), 
again placing flower on the head uttering the milamantra and visualizing 
oneself as Siva (Sivo ‘ham bhavand) are the rites that form part of itt) 


The fourth purification, mantrasuddhi, is explained next. It consists in 
deeply pronouncing the milamantra with pranaya at the beginning and 
namah at the end with full attention and concentration in short (hrasva), long 
(dirgha) and prolation (pluta) modes visualizing the mantra to pervade the 
entire space between miladhara and brahmarandhra or upto dvadasanta. 
Nigamajfiana here stresses the importance of the atmapuja and the resulting 
visualization of oneself as Siva as it reinforces the idea that one is ultimately 


‘10 Nigamajiiina cites Kalottara passages that give instructions for offering the padya, arghya, 
their place on the body of Siva, etc. 

‘| One can clearly observe that the worship of dsana, marti and mila in the dtmapiija is the 
same in the case of Siva. : 
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Siva Himself.'” The purification of the mantra is concluded by uttering once 
each one of the brahmamantra, padamantra, etc. with pranava at the 
beginning and namah at the end. For the expected objection as to why the 
mantras which are themselves pure should be purified again, Nigamajfiana 
answers that though they are pure these mantras are covered by 
ai$varyadhikaramala which is removed when they come into contact with the 
supreme power. 


After the mantrasuddhi one worships Vrsabha and other deities in the 
enclosure (parivaradevata) in their respective places. The deities are placed 
in their places and are worshipped after the removal of the flowers offered 
during the previous day’s worship. The Amsumadagama gives the places, 
etc, of various deities such as Ganega and of various forms of Siva such as 
Mahesvara, Nrttamirti. One worships Vasuki in the chords of the rosary, 
Lakuliga in the holy ash, Vrsabha before the Linga facing west, Bhogasakti 
on the left side of the pitha.'!* According to the AmSumadagama respective 
mantras are to be recited for doing the invocation (avahana) and the 
astramantra is to be recited while offering them arghya, etc.''* Nigamajfiana 
refers to the Kamika passages (that do not seem to be very clear) which deal 
in detail with the procedure of worship of these parivara deities.''” Thus after 
duly performing the worship of the parivaradevata-s one commences the 
purification of the Linga (lingasuddhi, the last of the five purifications). 


Before that there is a brief description of the bathing altar 
(snanavedr),''® its measurements and shape. On that altar a small cloth is 


"2 Nigamajiiana cites the well known Sivadharmottara passage “He who is himself not Rudra 
cannot worship Rudra”— reat SATA! and another one which says that “so long as one 
has not become equal to Him one cannot worship Him”. 

"3 Siiksmagama also contains passages that deal with this rite which Nigamajiiana cites. 
Nigamajiidina further adds that on the strength of passages from the Pauskara that if these 
deities are represented by their respective icons in stone one should do abhiseka daily and 
if they are in metal abhiseka should be done on special occasions such as new moon, full 

Fi moon, etc. (parva). 

ARASAIERS | 
Graaraae ares aT | 
ae Ted a aed a ged aA aaa | 

"5 According to this text Sadasiva, Mahesvara and Rudra are the three physical forms 
(Sivadeha) of Siva and they are also called vidyadeha; the pure Sakti that is inherent in 
Siva is His form and is known as the ‘body’ of Sadasiva because of Her activities. The 
same in the case of Mahesvara and Rudra 

"6 The Amsumadagama prescribes an altar made either of metal or of wood and its shape 
which is either round or square with small sideway (nala) for the water and other materials 
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spread over which the sadutthasana''’ (also called calasana) is visualized. 
Nigamajana cites a long passage from the Cintyavisva which describes the 
construction of a ‘mobile temple’ (calaprasada) in which is kept the Linga 
and other deities of worship. Generally a metallic box is used to keep these 
icons. One worships Bhimarudra who is the guardian of this box; then he 
prays to Siva “ Oh Lord ! Please get up to perform the snana and also for my 
protection”.'* After that with the water of the samanyarghya uttering the 
milamantra ending with svaha the worshipper gives arghya to all the five 
faces beginning from Sadya if he is a life-long celebate (naisthika) and from 
Tgana if he desires enjoyments. After offering dhipa, etc. he performs the 
nyasa of the five brahmamantra-s in the fingers beginning from small one to 
the thumb and from thumb to the small finger. He takes flower from the 
centre of small and ring finger, places it on the head of the Linga with index 
and thumb, uttering hrdayamantra, removes the flowers, etc. of the previous 
day’s worship (nirmalya) and keeps it in a clean vessel on the north-east for 
the sake of Canda. He then washes the Linga with astramantra and the pitha 
with pasupatastra and performs abhiseka with samanyarghya uttering the 
hrdayamantra ending with svahd.'"” The Karanagama passage says that the 
head of the Linga should never be kept empty [and hence once should keep 
flower on it as described earlier].'"° The Jianaratnavali passage cited here 
records the importance and the benefit of offering flowers on the head of the 
Linga. 

After thus completing the Lingasuddhi the last of the five 
purifications, one performs ayahana, etc. in that order, offers ‘eight flowers’ 
(astapuspa) and dhiipa, dipa, etc., removes the offered items by uttering 
astramantra and then, taking the water vessel (gadduka) in his left hand 
pours water on the Linga making a flow of stream of four angula-s. Then he 


to come out. It can be made of one of the six materials—gold, silver, copper, bee-wax, tin 
and lead. 

"7 Anant[asana] is the base, dharma, jfiana, aiSvarya and vairagya are in south-east, south- 
west, north-west and north-east respectively; on the north-east of Ananta the padmasana is 
visualized. These six constitute the sadutthasana. Probably it is called so because the six 
entities are visualized to be standing (uttha). Nigamajfiana cites passages from the Karana, 


Kamika and the Parikhya on this topic. The Kamika defines it as, 
wierd a aera 3 age | 
ard Tala TETATATE F | 
"8 si ani 2a Gaal TaSlaawTTy | 
afte anata STE | 
‘19 Nigamajiiiina cites passages from the Kamika and the Siksma to this effect. 


203 germans fo Garda sara | 
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does abhiseka with such ingredients as hand-drilled oil, ghee, paficamrta and 
other aromatic substances. In all these rites after offering each item he offers 
dhiipa, dipa, etc. Finally abhiseka with conch-water is performed and the 
Linga is rubbed with soft clean cloth and placed on the pedestal (pitha). 
Passages from the AmSumadagama give a list of items to be offered in 
abhiseka. As usual one comes across the statement that if many of the listed 
items are not available one may do with only ghee and in the absence of 
even that, only the pure water. Then one worships the seven guru-s 
beginning from Sadasiva by offering flowers. According to the Cintyavisva 
to ward off the impediments Ganega is first worshipped on the north-west, 
then Laksmi, then the row of guru-s.'”! 


Worship of the five isana-s (Paficasanarcana) 


This rite, certainly, seems to be the speciality of the saivasiddhanta agama-s. 
The elaborate worship of the asana-s then follows.'*? Nigamajfiana adds that 
the givasana is visualized in the form of a lotus with a long stalk. The 
Suprabheda passages divide the various constituents of this lotus from its 
base upto its top into these five asana-s. The detailed procedure of worship 
of these dsana-s is then described by Nigamajfiana. In that he gives the 
visualization of each of the constituents, the mantra used, their colours, etc. 
Then the worship of the lords of the four mandala-s — Stirya, Agni, Soma 
and Sakti — who are Brahma, Visnu, Rudra and Isvara with their respective 
forms and visualizations. Then on the head of the saktimandala the Sivasana, 
givamirti and then Siva are visualised and worshipped. The dandabhangi, 
mundabhangi, astatrimsatkala, Srikantha, matrka and other nyasa-s are then 
performed in order that Siva with His full powers (represented by kala-s) is 
present in the Linga. 


2) Gertrarard a siteud yaeftarar | 
ag frei a ara Tea Ga aA | 

'22 For the description and visualization of the sivasana Nigamajiiana cites from the Siva- 
pijastava (v. 14) of Jianasambhu: 


ahnareangaené sara Prana | 

For the order of the five dsana-s verses from the Yogaja are cited. They are situated one 
above the other: anantasana, simhasana, yogasana, padmasana and vimalasana. Their 
shapes are mentioned in the Sarvoktagama: 

fiered SaeROT staecred Bratorea | 

yal aderant salut errera | 
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Then follows a detailed visualization of Sadasiva with His five faces, 
various weapons in His ten hands combined with the constituents of 
pranayama, the piraka, kumbhaka and recaka. In this He is visualized to 
have been descending from the dvadasanta to the heart of the worshipper and 
through the folded hands (aiijali) Sadasiva is visualised to come and occupy 
the Linga. As part of the rite dhenumudra and mahamudra-s are shown. 
According to the Parakhyagama in the visualized body made of Sakti Siva 
the highest and the supreme and who is beyond the reach of mind and words 
is visualized to occupy. The limbs (anga) of Siva are respectively visualized 
in their place, worshipped with appropriate mudra-s. Finally the worshipper 
bids adieu to Siva (visarjana) with a prayer. An objection is raised here that 
if Siva who is all-pervasive is requested to depart from the Linga then His 
all-pervasive nature is under question. Nigamajfiana answers that invocation 
(avahana) in the Linga is nothing but making the all-pervasive Siva to be 
facing the worshipper by appropriate mantra-s and that visarjana is to request 
Him to turn away at the end of worship.'” If even this also is objected then it 
is answered that avahana is an act soliciting the presence of [all-pervasive] 
Siva, penetrated by a strong relationship of worshipper and the worshipped 
by the intensity of devotion and by reciting appropriate mantra-s on the part 
of the worshipper. Just as fire though present in the entire wood — from the 
roots upto the sprouts — is manifested only by churning the wood. "4 Purther, 
Nigamajiiana continues, just as the self is said to come and go through the 
physical body so also Siva is understood to come [and be present in the 
Linga] and to depart through the body of the mantra-saturated worshipper 
(mantri).'*° Though Siva is accessible only by those who have crossed the 
[cycle] of birth [and death] and is formless, He is perceived to be present in a 
particular place just as [during eclipse] Rahu is said to be present, the self is 
perceived in the body, fire in the wood, water in the moon-stone, fire in the 
sun-stone, gem in the brightness, lightning in clouds, metal in the stone, 
butter in milk and sunrise at the end of night.'?° In fact, Nigamajfiana 
concludes his argument by citing the Vatulagama passage according to 


12) aga ate aed 2aed wearers | 
atin qaqa | 
sib nia 9 fae g faasian | 
"4 To answer all these objections Nigamajfiana cites passages from the Kamikatantrasara, 
Suprabheda, etc, 
25 SereraegaR ATA TATA I 
aeratseaare Rreezet eT | 
afreritrgrcarrrnisarras [arr M; ster em,] (Kamikagama) 
'26 These are the paraphrases of the Vatulagama passages. 
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which remembering (smarana) Siva [on the support ?] is invocation 
[avahana] and forgetting (?) Siva is His departure.'”’ 


Nigamajfiana says that the invocation of Siva is of three types: 
salambana, niralambana and samkrama and gives the example for each 
one.'”® After invocation, he utters, “Oh Lord ! Welcome” and offers water 
for cleansing the feet (padya) from the visesarghya,'”” uttering svadhd offers 
arghya on the five faces facing east, south, uttara, west and above, uttering 
arghyam svaha offers arghya on the five heads beginning from Isa with 
patakamudra and uttering vausat offers dirva grass, aksata and flowers. 
Nigamajfiana cites passages (without mentioning their source) which say that 
these four rites are very important and are the preliminaries in all worship. 
After offering dhiipa, etc. he takes a new flower with right hand and 
touching the pedestal (pindika) of the Linga with left hand, mixes the two 
flowers and throws them and washes the right hand. Then he mentally offers 
all offerings as described in the calasana worship, pours water from the 
arghya uttering Sivagayatri and finally offers cooked rice purified by the 
recitation of mantra (mantranna). Then he decorates the Linga with gold 
ornaments, offers dhiipa, ete and finally shows manorathamudra.'”” 


Worship of five enclosures (Paficavaranarcana) 


It is objected at the beginning that while the Stksmagama passage” 
prescribes the worship of paficavarana in daily worship how only the 
worship of one enclosure (ekavaranarcana) is prescribed. Nigamajfiana 
answers that though it is true, on the basis of many more passages from the 
Amsumat, Santana and Kamika the worship of one enclosure is common to 
nitya, naimittika and kamya worships and because of this it is prescribed as 
part of daily worship.'” In the ekavaranarcana three asana-s are worshipped 


'27 sReqeRTAn in caferared aA, | 
freqita ada Rrasiafrereaa | 

"8 Invoking Siva during daily worship in dhiipa, etc. is salambana, invoking during 
installations (pratistha) such as in idols, sthandila, fire, water, eight petalled lotus, in the 
sun, etc. is niralambana and the samkrama is that performed in fire. 

'29 aif ai af Rrava drei aA: is the mantra recited while offering padya. 

'30 Nigamajiiana cites passages from Mrgendra, Ajita and others which describe the mano- 
rathamudra, etc. 

3) Seen RraaTaTa VTECH, | 


'32- The Amsumat states that either one may do paficavaranarcana or ekavaranarcana. 
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according to the Santanagama.'*’ Nigamajfiana cites passages from the same 
text which specify the exact places for the five enclosures in the Liiga.'** 
First the faces are to be taken from their respective places in the body of Siva 
and the anga-s from His limbs just as a lamp is lit from another.'** Each face 
and the limb is visualized and then worshipped.'** Nigamajiiana cites a text 
by name Bhaskara which explains the functions and the significance of 
Siva’s limbs.'*” This text says that just as a king does not shine so well 
without the company of his courtiers so also Siva, remaining alone, does not 
look so nice. On the basis of Kamika Nigamajfiana states that for these limbs 
one has to do the worship as done to Siva consisting of eight purificatory 
rites: avahana, sthapana, sannidhana, sannirodhana, padya, acamana, arghya 
and offering of flowers (puspadana). But avakunthana and amrtikarana are 
not done. For the Igana, etc. dhenu, padma, makara, trisiila and srag mudra-s 
can be shown.'°® Then in order that the worship does not become one of 
gloomy (tamasa) type the worshipper performs paramtkarana and visualizes 
that all the limbs (afga) are united with the possessor thereof (angi). Then 
follows the worship of the eight Vidyesvara-s beginning from Ananta'®’ with 
their visualizations. Then the worship of the third avarana consisting of 


fae asi a fans setae | 

34 The first avarana is in the base of the Linga, second one on the tip of the lotus petals on the 
upper portion of the pedestal (pitha), third one on the neck of the pedestal, fourh one on the 
foot of the pedestal and the fifth is on the adharasila. Nigamajfiana adds that in the case of 
worship of mobile liga (calalinga) as there is no adharagila the worship may be done on 
the lotus pedestal (padmapitha); he also says that one should identify the avarana of the 
Lord according to the case and situation. 

5 gg ae dean ares oR: | 
angel caw draretsaareta... (Vijayagama) 

36 According to Jiidnaratnavali the weapons are sometimes visualized to be four-faced and 
with four hands and the limbs such as hrdaya are thought of single-faced and possessing 
four hands. 

37 eefgraren a tai apeteteaa fereteror | 
wala ead cea AR: BalfereT TT: | 
fracwarerdtan a Rerataht tara | 
See aat TasA ATTA | 
aa: aerrarreaid carat arated | 
ASaTaree: TAN: Tae Bee eTM | 

38 Nigamajiiana cites a few passages from Srikaramudradhikara which deal with the 
procedure of doing these mudra-s. 

39 These eight Vidyesvara-s are the recipients of the entire Saiva knowledge (Sivajfana); they 
are said to take any form at their will. 
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GaneSvara-s beginning from Nandi, followed by that of the fourth avarana 
constituted by the guardians of directions (Lokapala-s) beginning with Indra 
in the east. The fifth avarana constituted by the eight weapons (ayudha) is 
worshipped in the same fashion.'*’ Alternatively, one may visualise all these 
weapons to be seated on lotus with their respective marks on their heads. 


Naivedya Offering 


Then after duly worshipping Siva with dhiipa, etc. a tripod (tripadt) is placed 

on the ground before Siva that has already been cleaned with cowdung and 

decorated with rice flour. On the tripod vessels containing different kinds of | 
cooked food'"' and fruits are placed and purified by sprinkling water along 
with other purificatory rites such as avakunthana and mudra-s such as 
dhenumudra. First a handful of water is offered uttering astramantra for 
mouth-wash [of Siva]. Food is first offered to Ganega with Ganesamantra, 

then after cleaning the hand it is offered to the Tatpurusa face of Siva. Also 

food is offered to Sakti-s such as Manonmani either in different vessel or in 

a single one. At the end cool drinking water is offered'’ and then betel 

leaves with areca nuts (tambila) is offered. 


Fire-Worship (Agnikarya) 


The fire worship (agnikarya) is commenced after seeking permission from 
Siva.'? At the beginning Nigamajfiana argues that this agnikarya is part of | 
daily worship as evidenced by such texts as Amsumat, Stiksma, ete. where it | 
is stated to be performed at the kunda situated at the navel [as part of mental 
worship which is preliminary to external worship]. It may be performed in 


'40 Among the eight weapons, Sakti and gada are of feminine form, disc (cakra) and lotus 
(padma) are of neutral form and the rest are of masculine form. 
BH Nigamajnina gives a long list of cooked items and fruits: 


TASTER RRS 
j caqdinh aivitaacerraniancaed Graeme Teas 
areata... 


'2 On this topic Nigamajiiina cites from Amsumat, Stksma and Acintyavisvasadakhya. He 
also cites a less known text Trivrttasarottara. 

'S “Oh Lord ! Now I am [going ]to do the fire-worship”. 
Nigamajiiana briefly discusses the eligibility of the initiated persons for doing agnikarya 
and the importance of agnikarya; only dcarya and sadhaka are cligible to do the rite. He 
says that if those acarya-s who are initiated with astrabhiseka do not regularly perform 
agnikarya they are doomed and he cites from Kamika and Sarasamgraha. On the other 
hand, as stated in Devikalottara, etc. renunciates of the type such as paramahamsa are not 
eligible to do agnikarya. 
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one of the directions such as the north-west, south-west or south or north or 
at any place of one’s choice either on a fire-pit (kunda) or on a sacrificial 
ground (sthandila). Nigamajiiana cites from Jiianaratnavali that gives the 
detailed description of the measurements and shapes of the kunda.'* The 
worshipper sits facing either east or north, starts with purificatory rites for 
the kunda (or sthandila as the case may be), draws three lines uttering 
astramantra (rekhatraya), invokes VagiSvari at the centre of the kunda with 
visualization’ along with Vagisvara. Then the fire got from churning the 
wood (arant) or taken from the house of a good family is placed at the centre 
and initial purifications such as nirtksana are done. The procedure of uniting 
the physical fire, fire at the navel and the fire of bindu are described in 
detail; The rite involves taking the consciousness of the material fire 
(vahnicaitanya) through kumbhaka amd samharamudra and throwing out by 
recaka and then placing the vahnicaitanya that resembles the flame on the 
fire in the kunda. Then avakunthana, etc. are done and the fire is protected 
with the supposition that it is the semen (virya) of Siva and the kunda the 
vagina [of Vagisvari]. The worshipper places the fire with the notion as if 
Vagisvara places His semen in the womb of Vagisvari over which the fire- 
ritual is performed. Nigamajiiana cites Kalottara which deals briefly with the 
internal fire-worship (jfianalanarcana). After that one covers VagiSvari with 
cloth, offers water thrice for cleaning, etc with hrdayamantra, protects the 
fire (which is considered to be in the womb) from all directions by 
worshipping Brahma, Visnu, Rudra and Ananta. The fire [said to have been 
born] is now named Sivagni and VagiSvara and Vagisvari are then released 
and the kunda is sprinkled with water reciting the astramantra in order that 
the pollution due to birth (siitaka) is removed. The Lokapala-s are then 
worshipped with the request “ Oh Lords ! Protect this young boy of fire by 
removing the obstacles. He is called Saivagni”. The physical form of the 


4 According to Bhimasamhita if no clay or sand is available to construct a sthandila it can be 
made by fine sand or dust; the Nigvasottara (Visvasarottara ?) states that if there is no 
sthandila then a mandala may be drawn with cowdung. 

45 The Visualisation much resembles that of Sarasvati. The passages from Mrgendra are 


Nigamajiana cites an alternative dhyana: 
apie vargeam Aqeedi Sara | 
areaag Fath a reser | 
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§ivagni with the attributes is then described.'*° Siva seated on the asana 
comprising adharaSakti at the base and Sakti at the top is visualized in the 
fire and is worshipped in the same way as in the daily worship. Then after 
uniting the faces of Siva with those of Agni oblations are performed with the 
milamantra either for one hundred times or half of that or as much as 
possible along with one tenth of the brahma and anga mantra-s. Finally 
purnahuti is done on the upper face and oblation with caru is then performed. 
According to the Kamika one should perform agnikarya daily and doing it 
for three times is the best while performing it once is of low type.'*” Ajjita, 
Kirana and Kalottara are cited which deal with the proper mantra-s (such as 
svahd for the oblations and vausar for pirnahuti). At the end Siva is ritually 
united with the Linga and then the worshipper performs oblations with four 
vyahrti-s if he belongs to one of the first three varna-s and with the 
milamantra if he belongs to the fourth varna. Bali is then offered to Brahma 
and others, a hymn praising Agni'® is recited and it is ritually united with 
one’s self or with the Linga by nisthuramudra. Brahma and others are then 
released and the fire is kept alive in a new vessel and if it is extinguished an 
oblation should be performed as an atonement. 


Bali offering 


Then a square mandala is drawn with the cowdung on one’s right, and 
around it Rudra, Matr-s, Gana and Yaksa are invoked in the principal 
directions while Graha-s, Asura-s, Raksasa-s and Naga-s are invoked in the 
intermediate directions and Ksetrapala between west and north-west. Bali is 
offered to each of these deities with cooked rice mixed with water reciting 
their respective mantra-s."’ Bali is also offered to vastudevata-s, goblins 
(pisaca), crows, dogs, etc. and all are released by finally uttering svahd. The 
Siddhantasekhara gives a shortened form of bali-offering. Then after making 


‘6 The form described combines the features of fire and Siva: 


PAETAGET ACH Ta: TA | 
ST Va HM GAT aT feos 
'7-The text also lists the ingredients for the oblation; the text adds that if these are not 
available one may do with flowers. 
“S qafratad th Tare sete | 
avieierieegd Rrartt fread 41 | 


“8 The Kamikagama prescribes bali for Indra and other Lokapala-s as well, 
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all the remaining ingredients of oblation to become ash the inside and 
outside of the kunda are covered with cowdung. The purification of the 
kunda is done as before, fire is rekindled and Siva is worshipped in the fire. 
Thus it should be done daily.'*° 


Offering of fruits of worship to Siva 


Then taking his seat as before near Siva the worshipper offers all the fruits of 
worship and the agnikarya in the hand of Siva that bestows boons 
(varadahasta) by reciting the miilamantra ending with svahd and kneeling on 
his knees with the prayer, “Oh Lord ! whatever [merit] I have earned through 
performance of worship, homa, etc. and by acts through body, mind and 
speech I offer to you. Kindly accept them so that they contribute to my 
enjoyments”. If he is an aspirant for liberation (mumuksu) he offers all the 
fruits to Siva and if he seeks enjoyments (bubhuksu) he says ‘let the fruits be 
for me contributing for my enjoyments’. Amsumadagama adds that in order 
to make up for lapses in the ingredients for oblation (homadravya) one has to 
do japa of the miilamantra ten times that of the number of oblations 
(homasamkhya) and should offer those unto Siva on his hand that bestows 
boons (varadahasta). 


Then in order to make up for any mistake committed (unknowingly) 
during worship, etc. through body, mind and speech, the worshipper offers 
pavitra (called nityapavitra)'*' to Siva. It is done by taking dirva grass, kuga 
grass and unbroken rice (aksata) in folded hands (afijali), uttering the mantra 
om ham haum dtmatattvadhipataye Ssivaya namah om ham haum 
vidyatattvadhipataye sivaya namah, om ham haum Sivatattvadhipataye 
Sivaya namah and offering them on Siva’s head if the worshipper seeks 
liberation. If he is a seeker of enjoyments he recites the mantra-s of the 
tattva-s. 


Then follows the rite of showing the lamp thrice with five or more 
wicks soaked in ghee and camphor (aratrika) around the head, middle 
portion and the lower part of the Siva accompanied by showing dhipamudra 
and dipamudra, the methods of which are explained in the Kalottaragama. 


'S0 Nigamajfidna cites a few passages from a text (without mentioning its source) which says 
that the fire should be worshipped daily and kept in a new vessel and well protected the 
fruits of which cannot adequately be described; it also adds that the funeral rites should be 
performed with that fire only. 

'S| "The importance of nityapavitra is brought out in Mohasirottara: A worship without pavitra 
[offering] is of rajasi type. Water frat yen terete ehtfeta | 
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This rite includes waving a handful of the holy ash (bhasma) mixed with 
camphor, etc. thrice over the Liga and applying it on the space between the 
eyebrows and on the forehead for different icons of Siva (as a rite of 
protection) and putting it into the vessel of dipa.'*? 


Then follow the recitation of Veda, Purana and music as an 
entertainment to Siva. After offering flowers and showing the mahamudra 
one starts showing the mirror, chowrie, fan, umbrella by reciting the 
paficabrahmamantra-s.'* 


Recitation of the milamantra for one hundred and eight times or the 
half of it with the rosary (japamala) is then performed. This is preceded by 
the purification of the japamala with niriksana, avakunthana, etc. with the 
paficabrahmamantra-s and offering flowers. Incidentally passages from the 
Amsumad and Kalottara are cited that speak about the size and shape of the 
rudraksa beads. According to Acintyavisvasadakhya doing japa mentally is 
the best among the best while the other two types — in whisper (upamsu) and 
in loud voice (bhasya) — are of midle and lowest types respectively.’ 


‘2 Nigamajiiana cites from a text called Tantrasara for this rite. 

'S 4 few passages from the Sivadharma (5'" chapter) which Nigamajiiana cites here, speak 
about embellishing the umbrella with pearls and gems, showing it to Siva along with the 
cfmara, vyajana, etc, and about the greatness of such holy act. 


aretha: | 

tttaarses: Pat Rrargt aa | 

But according to Bhimasamhita during worship reciting [the mantra] in whisper is 
recommended, in fire sacrifice reciting loudly and in japa reciting mentally is 
recommended. According to Sarvajfanottara reciting loudly is of tamasa type which is 
used in cruel acts, whispering the mantra is of rajasa type used in vasya and other acts 
while reciting mentally is the sattvika kind used in attaining divine accomplishments 
(divyasiddhi). 

Also the procedure for holding the rosary and rolling each bead with the tips of fore finger 
and the ring finger, rubbing the beads in the direction from the bottom to the top for one 
desirous of limeration (muktyartha) and the opposite fashion by one desirous of 
enjoyments (bhuktyartha), are delineated in Kalottara passages. The same passages also 
speak about expiations (prayascitta) by reciting the bahuripamantra for one thousand times 
if the central bead called meru is jumped over while rubbing the beads and another 
expiation to be done by reciting the same mantra for two hundred times if the rosary falls 


15 


2 
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After that the fruits of the japa is offered (japasamarpana) to Siva in 
the following way: at the end of the japa one puts the flower by holding 
which in the hand one performed the japa on the left palm, invokes astra, 
kavaca, etc. each one over the other, well protected with kavaca and takes it 
again in the right hand, holds it near one’s own heart, takes a little arghya 
water, kneels with the right knee on the ground and offers the fruits of japa 
on the left hand (varadahasta) of Siva reciting the following three verses 
which are taken from the Ajitagama.'* Nigamajfiana also gives the meaning 
of these verses. Then follows the japa of the brahma and the ahgamantra-s 
and offering the fruits to Siva. The worship of the sadhyamantra-s such as 
Amrtamrtyufijaya, ArdhanariSvara, Gauri, etc. with their respective 
visualizations as seated at the left and the right side in the right petal'** of the 
lotus that forms the seat (asana) of Siva is then performed. This is done after 
getting the permission from Siva and is done in order to increase the power 
of those mantra-s. Another important point that Nigamajfiana adds here is 
that while doing the japa of those sadhyamantra-s one should do so thinking 
that one has the same attributes as those mantra-s and not with the thought 
that “I am the mantra” (sa evaham). For, according to Nigamajfiana, by the 
notion of identity during the time of japa the relationship of worshipper and 
the worshipped will not be compatible with the difference between them as 
the bestower of the fruits [of the japa] and the receiver of those fruits. 
Therefore it is advisable that one completely eschews the notion of non- 
difference and seeks to attain the fruits of japa by intense meditation. 
Nigamajiiana supports his arguments with Sarvajfianottara passages.’ Here 


on the ground inadvertantly. Further the text instructs that the rosary should be covered 
with the upper cloth while doing the japa and that it is a sin even to show it to one’s guru. 
'SS if at qenferyertie of FeroTeAepd TA | 
fafeeiag A aa aeratera ate Fra | 
ait at aa Poftra a & Ba BeT TEs | 
ay rare By AT TT | 
ait ct fret aren Perat site ra: aafetg tT | 
frat anf ada a: fara: diseaa g | 
'S6 According to the Mrgendragama worshipping those sidhyamantra-s elsewhere will make 
the worship an ash which Nigamajfiana explains that such worship will become useless. 
'S) The Sarvajiidnottara passage 
SATAMGT SPN A aaa ATA: | 
anfarra Rafe sigadamnfra: | uses the expression advaitadvaitamasritah which may be 
interpreted as non-dual cum dual which, in other words, may be difference cum non- 
difference. This requires further clarification. The fact that Nigamajfiana cautions against 
holding any non-dualistic viewpoint even with regard to the mantra and its reciter and cites 
the Sarvajianottara passage firmly proves that he is against any non-dualistic notion in the 
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there is an objection as to how the mantra-s that are pure are conceived to be 
present in the impure letters uttered by the sadhaka which are the products of 
material air, Nigamajiiana answers that the mantra-s are not directly present 
there but only indirectly just as fire is manifest in the charcoal. The letters 
are created by Siva and are therefore pure and they act as medium for the 
mantra-s to manifest. 


Incidentally Nigamajiana deals briefly with the rite of receiving those 
mantra-s that are sure to bring forth the desired results to the reciter which is 
done after prior examination by the Guru. The rite of testing the mantra-s 
whether they are free from various faults (siddharisodhana) is also explained 
here. 


Worship of the seat of knowledge (Vidyapitha) 


This is the worship of the books of Saiva scriptures which is done in a place 
either in the west of Siva or in a separate space in the north western side of 
the temple. Nigamajfiana cites passages from the Kamika and the 
Sivadharmottara that give the measurements of the ‘temple of Saiva 
scripture’, those of the seat on which the box or chest (majijiisa) containing 
the copies of the agama-s are to be kept and worshipped (vidya- 
simhasana);'* According to Nigamajfiana the worship of vidyapitha is of 
two types: 1. paroksa that is directly done on manuscripts containing the 
texts of the Kamika and other agama-s, 2. aparoksa which is done on a 
mandala or on-a padmapitha. Even in the first type, according to 
Jaanaratnavali, one may worship all the texts (samhita-s) or that text 
attached to one’s own lineage. The worship is to be done with sandal paste, 
flower, etc. as is done for Siva. In those agama-s belonging to the sivabheda 
Siva is to be worshipped and in those beonging to the rudrabheda Rudra 
should be worshipped. One may either worship all of them collectively 
uttering the mantra om ham sarvebhyah Sivajnanebhyo namafh and also may 
recite the verse.'”” 


§aivasiddhanta philosophy as well as in religious practice. Also cf. Sivajfianabodho- 
panyasa, stitra 10 for his views on liberation which according him is the correct one 
pertaining to the Saivasiddhanta. 

'S8 The dsana can be made of ivory, gold or red sandalwood according to Sivadharmottara. 
This text also gives instructions for making the box (mafijiisa) either in gold, or silver or in 
wood and covering it with hide and with herbal decoction (kasaya) so as to protect it from 
worms and insects. 

159 ait adgnae : aaj calernrarer 1 
arta aeaeT ara frattarers F | 


ee es Se eS ee 
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In the second type of worship one draws a square mandala with lotus 
and in the pericarp one worships Siva and Vagiéa; in the ten petals around 
the ten 4gama-s beginning from Kamika and ending with Suprabheda are 
worshipped and in the eighteen petals still outside the eighteen rudrabheda 
agama-s are worshipped. Then one worships one’s own guru as he has done 
for Siva, which, again, is of two types: worshipping him directly by washing 
his feet and offering him sandal paste, flower, etc. as is done for Siva 
(aparoksa) and the other where one worships him mentally (bhavanaripa). 
He also seeks his pardon and the worshipper says the same mentally if the 
Guru is not physically present there.’ Nigamajfiana cites many passages 
from various agama texts that speak the greatness of the Guru.’® 
Nigamajfiana adds that he who performs initiation for one is the guru and he 
who explains the agama-s is the desika.'” Nigamajfiana briefly refers to 
passages that explain the hierarchy among the disciples and sadhaka-s. In a 
separate space on the south eastern side of Siva a lotus is drawn with proper 
measurements, sadutthasana is invoked at its centre over which one’s Guru 
and Siva are invoked and padya, etc are offered. Then one recites hymns 
singing the glory of Guru.'® In the same place a separate lotus is drawn 
which is the yogapitha and Siva accompanied by the five brahma-s and the 
six anga-s is worshipped there with the usual offerings. According to the 
Sivadharmottara Siva, the knowledge given by Him, namely, the scriptures 


169 Ni gamajjidna cites from the Sivadharmottara. 
‘el One such passsage from Satsahasrika tells how one should see a guru, a desika, a putraka 
and a samayi: 
rae we: goa: fiqaeere: ga: | 
AIARAESAE: FAA BGA AT | 
feed arena sean Rrafresat | 
Cf. The same view expressed in Caivacamayaneri; vide supra. Nigamajitana also cites 
passages that speak of grave consequences if one talks ill of one’s guru. An interesting 
passage from the Kalottara tells the relative degree of greatness between one’s Guru and 
Siva; it says that if one sees one’s Guru in the temple of Siva one should first pay 
obeisance to one’s Guru and then only to Siva. 
dared Ted feed a vera | 
qa We fe arctan gamed Re aaa | : 
It further says that there can be expiations to pacify Siva’s anger but there is none to pacify 
that of the Guru: 
firaara Prepferaita ead a Pepa: | 
‘83 Nigamajfiana cites here a beautiful hymn on the guru: 

qi farsa va faerie at ai ater Ta | 

aah aa eaaasaed Med ata Wears 47 | 
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and the Guru who imparts that knowledge are to be viewed as equals and 


worshipped accordingly. The fruit of such worship is also equal.’ 


Nigamajfiana next explains the procedure of worship of devotees of 
Siva in connection with the worship of other acarya-s. He cites the Kamika 
passages which state that the worship to the devotees of Siva should be done 
on their representations (pratikrti) [which is most probably, their images]. As 
usual the images are purified by bathing them with astra water reciting the 
hrdayamantra. As explained earlier, sadutthasana is visualised and 
worshipped, arghya, padya, etc. are offered. If the images are made of metal 
then abhiseka should be done on parvan-s (newmoon, fullmoon, astamt, 
etc.). Then dhiipa, dipa and the naivedya are offered. 


Recitation of Hymns 


After offering flowers thrice to Siva one recites the hymns which are taken 
from the Rauravagama and one may add some more. Then he 
circumambulates (pradaksina) Siva thrice and performs __ the 
sastanganamaskara which is falling fully on the ground like a stick 
(dandavat).'® Then ‘eight flowers’ (astapuspa) are offered, the five heads of 
Siva beginning from Sadyojata are worshipped, and the nirodharghya (also 
called paraamukharghya)'® is then given reciting the milamantra on the 
upper face. Then follows the worship of the anga-s, the Lokapala-s, etc. 
Taking flower with the tips of both the thumb and the index fingers of both 
hands and uttering hum phat and showing naracamudra one throws flower 
thrice above and causes the afiga-s to get up and joins them each respectively 
with the limbs of Siva with the divyamudra. The worshipper then visualises 
the dissolution (laya) of all the deities of the avarana in the mirti-s, that of 
the kamyamantra-s in the adhvan-s, or visualises the dissolution of all the 
mantra-s in the milamantra, that of the miilamantra in bindu, that af bindu in 
the nada and nada in the jfianasakti and dissolves that in the supreme reality, 
Siva, Then one prays for the pardon from Siva for all the faults and 


14 Fare erqaa fatten afeat yore: | 
qe 3 Rreeren g desta a4 Fa: | 
Rrafrarpent 3 yorat Gest HHA. | 
aay Rraeaar Perea ger Pear aa ae: | 
'65 According to Kamika without pradaksina one does not get the fruits of worship 
'6 According to the Sivapijastava paranmukharghya is offered to Siva at the end of worship 
in order to exclude all the impure tatttva-s. 
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omissions committed during the day and in the worship.'®’ Then Siva is 
requested to quit and depart (udvasana).. This rite is of three kinds: that 
which is done in a sthandila, etc. is niralamba, that udvasana done daily 
from the icons is salamba and that where the power (Sakti) of the deity is 
made to reside in another medium when the icon etc. are broken or lost. 


Then, after worhipping one’s own Guru, the teacher who has taught 
the scriptures (vidyaguru), the seven guru-s of the Saivasiddhanta tradition, 
Mahalaksmi, Ganapati and the dvarapala-s and after offering them 
paranmukhargha with their respective mantra-s one makes them quit 
(visarjana). Nigamajfiana here cites Ramanathapaddhati and the 
Stiksmagama. Then the worshipper takes the Liiga from the pitha, covers it 
with cloth suitable to the time and keeps it inside the box remembering 
Bhimarudra. The Siksmagama adds that during travel one should carry the 
box containing the liga on one’s head.’ 


Worship of Candesa 


On the north east to Siva one draws a mandala with cow dung, draws a half 
moon, visualises a sadutthasana over which Asana, mirti and mila of 
Candega are worshipped visualising the form and attributes of Candeéa.'” 
Then the anga-s such as netra, kavaca of Canda are worshipped with their 
respective mantra-s and pdadya, etc. are offered. Then one brings all the 
naivedya that have been already offered to Siva (nirmalya) in the presence of 
Candeéa and offers again all of them to Candesa with prayer. After praying 
for his pardon or for any fault committed the worshipper offers 
paranmukharghya to CandeSa and reciting the milamantra with piiraka joins 
Cande§a in his own heart. 


‘87 The following verse praying for Siva’s pardon is recited: 
arTaeett Praasetat Hat | 
aratsettta At Heal seed AMHACAS | 
marrage aaa aSstraterat aT | 
aaficisa waked tea: aa A: | 

'®§ According to the Karanagama cited by Nigamajiidna if one worships daily the icons of 
Siva (bera) and if he crosses the ocean he has to do the purification of the icons of Siva 
(berasuddhi), snapana and the Santihoma. Does it mean that the saivagama-s do not 
prohibit crossing the ocean ? 

'©° There are two different versions of visualisation: one referred by Nigamajiiana without 
mentioning its source and another by AmSumadiagama. 
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Nigamajfiana here emphasises the importance of worship of Candesa 
in daily worship in the saivasiddhanta tradition.'” He says that according to 
some the worship of Candesa is not obligatory especially in atmarthapuja. 
But he differs from them and states with ample support from Kalottara and 
Svayambhuvagama-s that in the saivasiddhanta tradition Candesa should be 
worshipped always and in all occasions. In fact, he adds that to get the 
complete fruit of worship of Siva one has to do that of Candesa. 


Then Nigamajfiana discusses briefly about the nirmalya citing 
Kamikagama passages which define the nirmalya and the sin accruing to one 
who consumes it. But he adds that consuming the offerings which has been 
already offered to Siva in the daily domestic worship (which should not be 
considered as nirmilya in the strict sense) will definitely bring all prosperity 
and it is equal to caru which is offered in vedic sacrifices.'”' In the context of 
parartha worship Nigamajfiana adds long passages from Kamika, K4rana, 
Viratantra which specify who is eligible to take the nirmalya of different 
deities such as Vinayaka, Subrahmanya, the sakala forms of Siva, Visnu, 
Jyestha, Ksetrapala, the Seven mothers (saptamatr-s), etc. and the fruits 
gained by doing so. In the case of the Linga installed by human beings 
(manusalinga) the nirmalya should not be consumed by a Sivadvija and if 
consumed he should do atonements. He also adds that the prohibitions 
against taking nirmalya do not apply to the nirmalya offered to the 
Svayambhuvalinga, etc. Naivedya offered to the linga of atmarthapiija is 
highly recommended to be consumed by oneself and close relatives. 


After that one removes the nirmalya, cleans the place, washes one’s 
hand, etc. does Acamana and wears bhasma freshly, recites samhitamantra 
and to get the complete fruit of worship recites aghoramantra twenty one 
times.'” Thus ends the daily obligatory worship of Siva.'” 


'” Safed adel aaa Rraqaiaar qorita wate fran: | 
The AmSumadagama says that such worship is the disuneuishing mark of the 
[Saiva]siddhanta which is found neither in other tantra-s, nor in Vama nor,in Daksina. 
feard Fat oa 4 aT a afar | 

'7| These and other related discussions are also found in the Caivacamayaneri. Vide supra. 
According to the Karanagama generally the installed linga is of two kinds: installed by 
men (manusa) and that installed by gods, sages, etc. which are grouped under Sista. That 
food offered to the Sistalinga is nirmalya and it is considered to be very beneficial to all 
Saiva-s, It purifies the mind, brings happiness and prosperity and increases physical 
strength. 

" According to Kamika and Satsahasrika recitation of these two mantra-s at the end of daily 
worship is obligatory. 
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Worship of brown cow (kapilapaja) 


Nigamajfiana states at the beginning that some want to have the kapilapaja at 
the end of sivapija and therefore he is explaining it.’ He begins by 
referring to passages from the Suprabheda which speak the greatness of 
cows, origin of five divine cows such as Nanda exclusively for Siva’s bath 
[with milk, ghee, etc.].' One worships all of them with sandal paste and 
flowers and he offers handful of grass to the cow. 


Visit to the temple of Siva 


The next rite forming part of daily obligatory duties is a visit by the acarya to 
the Siva temple. Nigamajfiana deals with this rite elaborately.'”° If the acarya 
lives near the temple he should enter the temple after performing his daily 
worship [as described above] with due devotion and do also the worship in 
the temple. If he has come from a far off place exclusively to worship in the 
temple no sooner he sees the vimana of the temple from a distance he should 
fully prostrate before it,'”’ take bath in the holy tank, wear clean clothes and 
after duly performing the obligatory rites and after giving gifts of money or 
grain or land or cow (dana) to the devotees of Siva or to brahmins and 
without taking food he should enter the temple with flower and other 
offerings and do the worship.'” The five groups of eight Saiva holy places 
(paficastakasthana which are adiguhyastaka, atiguhyastaka, 
guhyaguhyastaka, pavitrastaka and sthanvastaka) are considered to be holiest 


'® According to the Kalottara he who performs the worship in this fashion daily till his death 
is, without doubt, Siva himself, he has done all his duties (sarvakrt), he is the sacrificer 
(yajva) and he is veritably a jivanmukta. 

‘4 Probably at the beginning kapilapija did not form part of general daily routine. 

VS ga aa: GAIA: GAS ATR: | 
ART AAT a RA: Gatien GAT aa | 
Interestingly these passages are also found in the Sivadharmottara (chap. 1). 

"© He cites from Amsumadagama. 

'7 aca: rat SRI AAEHAtA FATA: | 
yeaa Baareha feria ka GeaPT: | (Suprabheda) 

"8 tn fact Nigamajiidna in an introductory verse states that after duly consulting the purana-s 
and the dgama-s he is now explaining the rules of worshipping in the temple: 

ware saree | 
Rrareaes Gar: a aeasaAT eHeA | 
In this context Nigamajiizina cites from Saivapurina which deals with the procedure of 
doing worship in the temple at Chidambaram (Vyaghrapura) and adds that the same should 
be followed in visiting other temples. 
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of holy and Nigamajfiana refers to the Sarvajfianottara passages according to 
which any one visiting them and worshipping there will surely attain Siva 
which means that he will attain the worlds of Rudra (rudraloka).'” The 
Brahmandapurana passage cited here states that the place around the temple 
from where the temple tower and the vimana are viewed is called Kailasa 
and the place around the temple from where the music from the instruments 
is heard is considered to be the city of Siva (Sivapura). Nigamajiiana gives 
further informations on the three types of linga-s, sthilalinga which is the 
vimana, siksmalinga which is the main linga (where Sadasiva is 
worshipped) and the bhadralinga which is the balipitha. He cites 
Amsumattantra and the Stiksmagama'*° which instructs one to pay obeisance 
to all these three linga-s. 


Nigamajfiana next deals with the flowers for worship, the flower 
garden, and other related matters. A long passage from the Sivadharma 
speaks about Saiva observances (Sivadharma) that consists, among others, in 
growing a flower garden which any devotee of Siva irrespective of his varna 
affiliation should do and worship Siva with those flowers. Nigamajfiana also 
refers to the procedures of paying obeisance to Siva and other deities in the 
temple.'*' He also refers to Rauravagama passages'”’ that list the acts to be 
avoided inside the temple and some of them are the same as explained 
briefly in the Tamil text Tirukkoyir kurram of Nigamajfiana I which we have 
already analysed.'* 


'° according to Matangaparamesvaragama they have been constructed by Brahma (dhatr) in 


the country of Bharata (bharatadesa) where Siva is fully manifest only for the welfare of 
humans. 

'8° The Siksmagama adds that the self inhabiting the body (dehi) is considered the linga and 
the body the temple and there is no difference between them. 
aa creator Sat festa ayers | 

'§! According to AmSumadagama one should not cover one’s upper body while one bows 
down before Siva; one should also avoid bowing down before the central shrine and on the 
sides. 

"82 cremaqeales 4 cided esAeRAH | 

aoray qarag Rae aa | 

fer fs ae ese Teaa 

Interestingly Nigamajfiana refers to a few passages from Ramayana which also deal with 

this topic. 

Vide supra. 
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Procedure of paying obeisance 


Next he commences paying obeisance by bending down (pranama) before 
the balipitha, the flagpost (dhvajadanda), vrsabha,'** etc. Interestingly 
Nigamajfiana gives the visualisation verses (dhyanasloka) from the 
Amsumadagama for each one of them which one recites before them and 
then fully prostrates before Siva and offers flowers. He may either do 
complete eight limbed prostration (sastanga), or five limbed (paficaiga) or 
three limbed (trayanga) or single limbed one (ekaiga).'” 


Worshipping in the temple of Siva (Sivalayasevakramavidhi) 


Then he performs the cirumambulation (pradaksina)'"° which Nigamajana 


defines on the basis of a passage (source not specified) as consisting of four 
parts (caturanga)'*’ which the Svayambhuvagama describes as “walking 
slowly step by step without moving his hands and with meditative mood and 
slowly reciting hymns just as a pregnant woman would walk carefully 
holding in her hand a cup containing oil upto its brim so that the oil does not 
spill over”.'** Passages from the Karanagama and the Amsumadagama are 
cited here. Nigamajfiana also cites passages from the Ajitagama that speak 
about various fruits that accrue to one who performs pradaksina in the early 
morning, noon, evening and other holy occasions such as equinox, solstice, 
the eighth day after the full moon (astami), etc. In the same way there are 
also different fruits (such as that equivalent to the asvamedha sacrifice) for 
doing pradaksina around the sanctum sanctorum (garbhagrha), in the 


'84 The Brahmandopapurina cited here states that Vrsabha is the personification of dharma 
and therefore one prays before him and with his permission prays to Siva. 
85 Rg eat a suit a Page area | 
Fey A AAA TAH A Tet: AT] | 
Rat eect 3 Tat a (ME) Fe sa Gea | 
54 Tanya eh AIH A Aa: I] | 
Bett Tal 9 NaS aa frat | 
saRael datareader Had | 
'8 Bach letter of the word pradaksina is etymologically explained for which also a few 
passages are cited. 
Sfeate Wa Gal cant Atafafea: | 
fererrere attaa THT rare: siisverTH: | 
8) Grate Gigren tsa aR Ferratstat | 
eafeaits aff wari aay safer | 
'88 seal ANT derqel qa eA | 
serch Taaaitel ga Fara Fahey | 
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different prakara-s such as the antarmandala, antarhara, etc. Doing 
pradaksina for twenty one times is the best, for fifteen times is of middle 
type, for five times is of low type and for three times is the lowest of low 
type.'®° The fruits of pradaksina done to different types of linga-s such as 
manusa, daivika, arsa also vary and increase many times accordingly. im 
Incidentally we get brief descriptions about four types of pradaksina: savya, 
apasavya, savyapasavya (somasiitra) and angapradaksina. Then one bows 
down before the dvarapala, GaneSa, Nandi, different forms of Siva such as 
Nrttamirti, Daksinamurti, Vatukabhairava, Durga and Seven Mothers 
(saptamatr-s) reciting their dhyanasloka-s. One may also recite vedic mantra- 
s, sing hymns'”! in as many as eighteen languages such as Tamil. The acarya 
(degika) can enter into the garbhagrha while for brahmins it is upto the 
ardhamandapa and for ksatriya-s upto mukhamandapa. Those belonging to 
the vaigya and the Sidra varna draw a square with cowdung behind the 
vrsabha and worship there with the milamantra according to the methods 
[taught] by their guru. Cloth, land, servant maids, money and jewels can also 
be offered; or whatever one has can be offered with devotion. If nothing is 
available a few leaves or fruits can be offered or a few words [hymns ?] of 
praise can be offered. One can serve the temple by cleaning its premises."”” 


Finally one bows down before Dhvanicanda, claps the hand and prays 
for the fruit of seeing the Lord (sevaphala) and finally sees the main linga 
reciting the milamantra. Here also Nigamajfiana gives a list of prohibited 
acts (aparadha) inside the temple. While leaving the temple one should not 


'® According to the Svayambhuvagama if one bows down only for once and performs only 

one pradak sina that will destroy all his merits (punya). 

Ua USTA CITA AG TeOTAL | 

URECAATHHN Elfed GUS GeTAAA | 

The Sivadharmottara states that bowing down in the temple of Siva even due to contact 
from others or by curiosity or due to greed (lobhat) does not go waste and he obtains a 
divine self-moving aerial car (vimana) [that is capable of going anywhere according to his 
wishes]: 

3 gd areata wae Ga | 

Here HGH Sea SAied at | 

190 \ igamajfiana refers to passages of unknown source in support of this point. 

‘1 The Sivadharmottara speaks highly about singing the glories and the names (namasam- 
kirtana) of Siva which is highly beneficial and brings forth immense results: 
arrears sea rae a: | 
pala ceca a aes es Fa | 

'2 A few passages of the Lingapurana list the fruits accrued by seeing the Linga in the 
morning, noon, evening, and on holy occasions such as astami, pradosa, etc. 
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take with him even a grass from there.'”? Thus after completing his worship 
in the temple he returns straight to his home by removing the obstacles on 
the way with the recitation of the astramantra. 


Study of Saivasiddhanta texts 


Then he spends his time till noon by hearing and studying the saivasiddhanta 
texts. Only he who is initiated into Saivism (diksita) is eligible to hear the 
aiva scriptures and their exposition. So long as his knowledge of 
éaivasiddhanta becomes strong and firm he should go on hearing them.'”* 
Then Nigamajfiana briefly deals with the descent of the Saiva agama texts, 
their division into Sivabheda and rudrabheda, their recipients, the upabheda-s 
for each of them, etc. 


The agama-s are generally held to have four quarters (pada): 


The jfianapada treats the nature of the three types of selves: 
vijfianakala, pralayakala and sakala; the nature of five mala-s: anava, karma, 
maya, bindu and rodhaSakti; the evolution of the thirty six tattva-s beginning 
from giva and ending with prthivi, the types of various worlds (bhuvana), 
their lords (bhuvanesvara) and how they bind the selves; different types of 
dissolution (pralaya) such as prathama, madhyama, etc.; the philosophical 
doctrines of other gaiva systems such Pasupata, Kalamukha as the views of 
opponents to be refuted (pirvapaksa) and establishing [Saivasiddhanta] 
doctrines as the conclusive view (prameyaniyama). 


The yogapada treats the actual nature of these thirty six tattva-s, the 
lords of the tattva-s (tattve$vara), the self, the supreme lord (paramesvara), 
Sakti, the material causes of the world — maya and mahamaya; various divine 
accomplishments (siddhi) such as anima, etc.; the procedures of performing 
the six limbs of Saiva yoga — pranayama, pratyahara, dhyana, dharana, japa 
and samadhi. 


' The Agneyapurana says that if one engages oneself even for a moment in the service of 
Siva he lives in the worlds of Siva for aeons: 
aro nore at Hea: Rraearaaat wa | 
foi atard aceioaers aetaa | 

'§ Devyamata passage states that all knowledge related to the subjects other than Siva are 
classified as para and that which shows Siva as apara: 
ar fed ward geraeferteai: | 
oe STRATA STA | 
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The caryapada has its contents the procedure of rites such as the 
atonements (prayascitta), offering the annual pavitra to Siva and other gods 
(pavitraropana), rites of installation (pratistha);!°° the characteristics of 
various types of liiga-s such as vyakta and avyakta, various forms of Siva 
such as Umamaheévara, those of the Ganevara-s such as Skanda, Nandi, 
etc.; those of stick (danda), kamandalu, yogapatta, etc.; the funeral rites and 


the ceremonies in honour of manes (Sraddha). 


The kriyapada treats the performance of various types of initiations 
such as the nirvanadtksa, abhiseka-s [such as astrabhiseka and 
acaryabhiseka]. 


The subject of writing the texts of agama-s is also treated by 
Nigamajfiana. He states that these texts (Sivajfiana) should either be written 
on copper plates or plates of other metals or on palm-leaves (pustaka) with 
beautiful pens using lampblack (mas?) or with stylus in characters (lipi) such 
as the nagara.'"° The aya and vyaya of the bundle (pustaka) should be 
calculated correctly. The Cintyavigvagama treats this in detail. The 
Santanagama describes the method of drawing pictures on the sides and the 
margins of the palm-leaves, preparing the wooden plank on both sides and 
inserting a soft cotton cord through the hole. We also get instructions from 
the same text about preparing the stylus and writing. In the Diptagama we 
get instructions for making the seat of tantra (tantrasana)'”” which is a long 


'°5 tt is interesting to note that Nigamajfiana includes the rites of installation (pratistha) in the 
caryapida whereas it normally forms part of the kriyapaida of many of the available 
aigama-s. There is also a popular statement “karsanadipra sthantam” which means all the 
rites formimg part of the installation. Cf. also the Matangaparamesvaragama, vp. 2:8-13 
which gives the contents of each pada in a slightly different way. 

96 Njigamajiiana cites passages from the Santanagama which describe the making of the book 
(pustaka), the measurements of palm-leaves, etc. One gets interesting details about 
different types with different names such as $rikara, candrakinta, sribhadra of pustaka 
based on their measurements. These points are exactly found in the Amsumadagama and 
the Virigama also. 
The Sivadharmottara in its second chapter deals elaborately with the subject of writing the 
Agama-s in pustaka, making the pustaka, worshipping them in an elaborate way and 
donating them to worthy saiva yogi-s. There one comes across the statement that these 
Agama-s should be written in scripts such as the nandinagari. 
Cf. Knowledge: its preservation and dissemination through pustakam, by T. Ganesan, 
2006 for a detailed study of this subject. 

‘97 The Sivadharmottara calls it Sarayantrasana. 


en 


Analysis of Texts composed by Nigamajfidna II 101 


stick (danda) or (plank ?) made of gold or silver or copper with the proper 
measurements. 


Teaching the Agama (Siddhantasravanavidhi) 


The Sivadharmottara gives very interesting information about explaining the 
agama-s, correcting the mistakes such as adding or omitting letters, avoiding 
repetitions in explaining the text, etc. He who correctly follows the rules and 
restores the text is verily vidyaparamesvara. Further it divides the sacrifice 
of knowledge (jfianayajfia) into five types: reading (adhyayana), teaching 
(adhyapana), commenting (vyakhya), hearing (sravana) and reflecting upon 
the text (cintana).'”* In explaining the text (vyakhyana) the acarya should 
begin by mentioning the five srotas'” and eight anusrotas,” etc. of the 
entire tantric knowledge.’ The Kiranagama specifies that a yogapitha 
should be specially made with decorations on its sides and the guru should 
sit on it and that after due worship he should commence the exposition.” In 
explaining the agama-s the guru initially elaborates on the six-fold 
relationship (sambandha): para, mahan, antarala, divya, divyadivya and 
adivya.”°*> What is more, he can use Sanskrit or Prakrt or any other regional 
languages that are easily comprehensible to the student.” We also get here 


‘8 The text considers the jfidnayajiia as the highest among all sacrifices which bring forth 
liberation (vimukti). 

' Kamika, etc. belonging to the irdhvasrotas, Asitanga, etc. of the daksinasrotas, Sammoha, 
etc. of the uttarasrotas, Trotala, etc. of the pricyasrotas and Candasidhara, etc. belonging to 
the pascimasrotas. 

200 te arian sot Reerard = Tie | 
Aitriftreaits 4 arate Redan: | 
This shows the importance given to undestanding the entire tantric lore in its proper place 
and learning the Saivasiddhanta (drdhvasrotas) with this background. Further, though the 
carya and the students have been initiated into the Saivasiddhanta tradition the scriptures, 
especially the tantric ones, pertaining to other currents (srotas) are also given importance 
and the dcarya is supposed to be conversant with the scriptures of other currents (srotas). 

2°l According to Matangaparamesvarigama the study and exposition of the agama-s should be 
done in a clean and quiet place away from uninitiated persons. 

22 The Kiranigama and the Mrgendrigama state that on the first day the guru begins by 
explaining three or two verses (siitra); the Sisya hears attentively and there are questions 
(prasna) and counter questions between the teacher and the student (pratiprasna). 

2°} Narayanakantha discusses about fivefold relationship in the introductory portion of his 
commentary (vrtti) on the 3 patala of the vidyapada of the Mrgendragama by citing a 
verse from the Pauskaragama. 


deperpaeareeaiaaTaTe: reargetata: 
depa: srpcaiad: SeraresraTA: (AMT) SR(GARA:) | 
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references to the agama-s in the regional or local languages which the guru 
expounds to the students. In all these statements we may easily notice that 
the guru is supposed to impart the teachings of the agama-s clearly to the 
student irrespective of the language and he is free to choose any language 
that is easily understandable to the students.” It is also important that the 
Guru tests the aptitude of the students before commencing his teaching””° 
and that he follows those methods which make the comprehension of: the 
agama-s easier for the students.””’ There are also instructions in the agama-s, 
cited by Nigamajfiana, regarding the explanation of inflection of nouns 
(vibhakti) and their usages. 


Then there is a brief list of days such as the fourteenh day (caturdast) 
of the both the fortnights and various other occasions such as festival, death 
of the guru or a Saiva yogi when the study of the agama-s should not be 
done.” 


Then comes an important principle of the Saivasiddhanta system: the 
agama-s should be expounded and studied only by initiated acarya-s and 
Sigya-s. The Agama texts are very particular about this. Further, one should 
have intense devotion, humility and strong faith (Sraddha) to study these 
scriptures. Nigamajfiana states that the agama-s should be taught only to a 


Jarrard aeryarTata | 
searafah: aeaareas anergy: \ 
The Sivadharmottara in a different context asks what is the use of those sentences that 
express the sentiments such as attachment (raga), aversion (dvesa), untruth (anrta), anger 
(krodha) and lust (kama) even if they are in Sanskrit and couched in sweet sounding 
words? 
WEIN TTAT TGA Aa | 
are Preiser agHifery=ad | 
depen fe aa agar alee 4 | 

25 His master being the translator of some of the very important Saiva texts such as the 
Sivadharmottara, the sthalapuraina-s such as the Arunakiripuranam and the Caivacamaya- 
neri which gives the quintessence of the 4gamic teaching it is but apt that Nigamajfiana 
stresses the importance of teaching the agama-s in Sanskrit or any other language that is 
‘understandable to the students’. 

20° The Matangaparamesvaragama speaks in detail certain negative and positive qualities 
pertaining to students which the Guru should well examine beforehand. 

207 Bq Fe RTT ATT TTA, 
ae [aE ms.) Tea TT SRT Hae [He ms. ] TR AT | 

208 The Mrgendra and Satsahasra give details about this. 
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worthy disciple who has already been purified by saktipata.”” Nigamajfiana 
adds that the 4gama texts should not be interpreted like any other ordinary 
text (pasugastra). He also states with Sarvajiianottaragama’’” that one should 
not pollute them by citing them as ordinary examples. They should not be 
tortured (klegantya) by frivolous disputes (vadadi).7"! 


The fruits accrued by the study of agama-s are delineated in the 
Sivadharmottara. Even the study of a single verse or a half-verse will bring 
forth great benefits such as leading to the worlds of Siva (Sivaloka). Even he 
who reads or makes others read or even writes on palm-leaves a few verses 
attains great benefits.’'* Thus ends the chapter dealing with the instructions 
for the study of the [Saiva]Siddhanta. 


Worship at noon (Madhyahnapija) 


At noon after completing his bath and other obligatory rites the [acarya] 
commences the worship of Siva elaborately as before.’"* If he is not able to 
do so he may do the worship with eight flowers (astapuspika).’!* The method 


209 -aRRReTgaTa afraaRea Breda arena, | 
Sarvajfianottara lays down that the student should have supreme devotion (parabhakti) 
towards Siva (deva) as well as towards his guru and he should not have any inclination 
(asakti) towards other scriptures: 
ae 2a ae a TS | 
arama auras: [ares ms.) ae afeea Prada | 

210-3 aed Ree Sepia Sars | 
a tae galarnd Rradate | 

2!| The Sivadharmottra adds a long passage on this point and alerts one to be cautious in 


protecting the 4gama-s from untrained, impure and unfaithful persons. 
srerqey frag asdtata feratea ar | 


Pavia 9 arta Herat at 
areepemraaty aad earqated 3 | 
The Sarvajiianottara states that one should be very careful about persons who are dishonest 
(Sathya) and who put questions in sweet words [but are deceitful]; it says that they are 
really the thieves of tantra-s (tantrahari). The NiSvasakarika also has the same view and 
cautions that “one should protect [the agama-s] just as one protects the wealth from the 
thieves: taut Tae AERO aA TUT | 

212 The Siitasamhita regards the writing of the sivasastra and donating it to a worthy person 
possessing devotion to Siva as devotional acts. Even donating a pen (lekhant) or lampblack 
(mast) is equally beneficial. 

213 The Satsahasrika prescribes worship in the morning, at noon and after sunset. 

24 This worship is recommended for women, young boys, old men, poor persons, for those 
who are inclined towards meditation (and therefore less interested in elaborate rites), for 
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is as follows: After doing the sakalikarana and abhigeka to Siva he places 
Siva on the pitha; then with one flower visualises the asana, with another the 
mirti and then the five anga-s except the netra. Then he worships them with 
the milamantra and offers all other offerings that are possible. One may 
even worship the Linga that has already been worshipped with eight 
flowers.”"°. Nigamajfiana cautions against combining the vedic and tantric 
mantra-s which, according to him, is a great sin. He cites a few passages that 
lists seven general (sadharana) mantra-s: They are the pranava, matrka, 
maya, vyomavyapi, six-syllabled [mantra] (sadaksara), prasada and the 
aghoramantra.”'® After completing his noon worship (madhyahnapija) he 
sits for his noon meal and so long as he has not done his noon worship he is 
not supposed to take his meals. 


Rules for taking noon meals (bhojanavidhi) 


It is of two kinds: the one taken collectively by the saiva community 
consisting of the acarya and his disciples after duly offering the. food or 
anything obtained as alms.”!’ The second kind is that which is cooked by the 
community of disciples. According to Cintyavisvasadakhya the cooking 
should not be for his or their own sake. The food should be offered to god 
(deva), to acarya, used for fire worship (agnikarya) and to guests 
(atithipajana).?!* Further, one is affected by the sins (siinadosa) [caused 


those desirous of enjoyments, those who have renounced the world and for those who are 
afflicted by diseases. 

2!5 The worship with eight flowers (astapusparcana) seems in all probability, to be an easy 
way of worship which can be done by those who are incapable of doing regular elaborate 
worship. The Ramanathapaddhati cited here says that he who is not capable [of doing 
regular worship] can do this worship in the noon. 

Sar: Tao Ged Bate | 

SITAR Heal Fata | ; 
The idea here seems to be that on any account one should not omit the worship of Siva. 
For, Nigamajfiana even says that one can do this worship even on a Linga that has been 
worshiped by somebody else. 

21° gota Algae ATT SAS FSA: | 
SPATSISHA AA GA ATARI Aa: | 

2!7 Alms include money, grains, villages, etc. offered to the guru and enjoyed by him and his 
disciples collectively after due permission from the guru. The Jiianaratnavali states that 
guru can take that which is offered with due devotion. He should avoid taking the 
properties of God (devadravya), properties belonging to another guru (gurudravya) and 
those belonging to persons of lowest varna (antyajasva) 

218 sremrd Gara Fed ASAT Ga | 
married dar afaagsr | 


The Sivadharma says 


Analysis of Texts composed by Nigamajiiana IT 105 


inadvertantly] by accidental destruction of insects, etc. in five places in the 
kitchen, They are the fire-place, slab for grinding condiments, broom, pestle 
and mortar and water-pot. In order to free himself from this sin he has to 
worship Siva, the fire and guru. He also should do the cullthoma. First he 
installs in the oven (culli) the fire from his own self through recaka, names it 
§ivagni and then recites the five brahmamantra-s. Gods such as Agni, Soma, 
Brhaspati are given oblations in the fire lit up in the oven. Varuna in the 
water vessels, Subhaga in the grinder, Raudrakottagirika in the mortar, 
Balabhadrapriya Praharana in the pestle, Mrtyu Devacadita in the broom and 
Skanda are offered vastubali. 


Then, after washing his legs he enters the dining hall that has already 
been cleaned with cowdung paste and decorated with rice flour. The acarya 
and others sit on their appropriate seats” marked by four or three or two or 
single lines. In front of each of them a square mandala is drawn with ash 
(bhasma) either with four or three or two or single lines over which they 
keep the dining plate (patra) made of gold or silver or any other metal.” 
They may even take food on plantain leaves. All of them are seated facing 
either west, north or east”! and they are accompanied by persons of their 
own varna with high repute and good character who are fit to dine along 
with them (panktipavana). They all sit in a single row and keep their left 
hand on the knee and take food avoiding all inappropriate words. 


After filling the plate with pure cooked rice along with vegetables and 
other side dishes he sprinkles water reciting astramantra, and seven times 
recites the mrtyufijaymantra om jum sah mityufijayaya vausat Then on a 


Jarafafttend aaa ETO | 

aTered a: Tasteracard @ stale | 

The Sivadharmottara, cited here, also holds the same view. According to it he who eats 
food after duly offering it to Siva, to fire, to his guru and to brahmins [who come as 
guests] is verily Rudra himself and he who does the contrary is really eating his sins 
(kilbisa). 

21° The Kiranagama gives the measurements of the seats. 

20 Again the Kiranagama specifies that guru (Acarya) takes food in a gold vessel, the sidhaka 
in silver, the putraka in copper and the samayi takes food in vessel made of other metals. If 
gold or solver vessels are not available all may use copper vessels. When even copper 
vessel is not available those made of brass can be used after reciting the Aghoramantra. 

22! The Kirandgama specifies that the Guru sits facing east, the disciple who has taken the 
visesadiksa (putraka) facing west, the sadhaka faces south and the disciple who has taken 
the samayadiksa (samayi) faces north while taking food. The Jianaratnavali on the 
contrary states that none should face south and if anybody does so he will surely be 
affected by diseases. 
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mandala drawn with cowdung on the left side he offers bali to the Naga, 
Karma, Krkara, Devatta and Dhanafijaya which are the five subsidiary 
prana-s (upaprana) by placing a handful of rice and offers that by the water 
falling from his small finger of the right hand and then drinks the remainder 
of that water. After this he performs pranagnihotra.”’ And then, he takes 
food so long he is mentally satisfied.” He should avoid onion, garlic, 
mushrooms and other prohibited vegetables. He should not take food from 
others hands*”* nor drink the remainings of water that has already been drunk 
by others. During eating he should avoid persons of questionable character 
belonging to the siidra varna (asacchiidra), dogs, donkeys and women in 
their monthly periods. He should also avoid exchanging words with them 
nor hear any sounds from them. If due to inattention he hears or sees them he 
should vomit the food and take bath by plunging into water. At the end he 
should take a litte food and place it on the ground as offering to those living 
in the celestial regions (nakavast). Then he washes his hands and feet and 
bathes Kalagnirudra residing in his right toes by the water from his right 
thumb. Then he performs acamana, sakalikarana bhasmasnana and gently 
strikes his navel reciting Vamadevamantra and recites Aghoramantra seven 
times after which he shows parighamudra and takes betel leaves, etc. 


e Begging for Alms (bhiksatanavidhi) 


Nigamajfiana discusses the rules for begging alms for the sadhaka and 
the naisthika. Generally bhiksa is of four types: taking alms from different 
houses (mddhikara), that which is offered by people themselves 
(svayamdatta), santanika and aydcita. The aydcita is pure cooked rice, 
cooked lentils, ete. given by people voluntarily with due veneration. In this 
type one should avoid food from hunters, dancers, fishermen, cowherds and 


222 It is as follows: He takes a small quantity of rice through the edges of his index, central 
and ring finger and puts in his mouth without touching the teeth by reciting the following 
mantra; sift Sra =AeT, sii ai seas Tae, af at STAT ere, att et SaTaTa eae, ail at 
Bara Hel, sit ei wast |ATAI. Nigamajiiana cites passages from JianaratnavalT and the 
Kamikagama on this topic. According to the Kamikagama this pranagnihotra is equivalent 
to hundred regular Agnihotra sacrifices. Nigamajfiana also refers to the Suprabhedagama 
passages which equates this pranagnihotra with the vedic agnihotra sacrifice: the acarya is 
the yajaména, his intellect (buddhi) his wife, the heart the sacrificial altar (vedi) and his 
inner fire in the stomach the fire, the hairs on his chest the darbha spread on the altar 
(paristarana) and the mantra om is Siva. 

223 The Amsumadagama advises that one should eat that much so as to maintain one’s life and 
should not overeat. 

224 If he has to take food in other’s house he should eat reciting the Sivagayatrimantra. 
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others of low birth. The Acintyavisvasadakhya specifies that one should take 
alms from house to house without giving any trouble to them just as the bee 
sucks honey from different flowers without in any way affecting them.’” 
Nigamajfiana cites from Pauskara, Acintyavisvasadakhya, Sarvajfianottara, 
etc. regarding the rules for taking alms. The Kiranagama gives the 
measurements of the begging vessels. 


e Going for Alms 


The naisthika or the sadhaka after washing his feet, doing acamana, 
applying bhasma and changing his loin cloth (kaupina) takes the alms bowl 
reciting hrdayamantra, washes it with astramantra, purifies it with 
kavacamantra and covers it with ochre cloth. He duly gets the permission 
from his guru and starts out for getting alms. He can get alms from persons 
of all the four castes except from those who make their living on the 
properties of [the temple of] Siva (sivadravyopajivt). He stands at each 
house and says “ Give me alms !” seeing all the while only his toes. He 
stands there for that much time as a cow with its calf starts emitting milk 
(savatsagoprasnavakalavadhi) and goes to the next house. If he is called [by 
the person from the previous house] while moving to the next house he 
should not go back again but may receive the alms on the road. After getting 
the bowl filled he returns to his monastery wishing prosperity to all the 
living beings in that village. After washing his legs and hands doing 
sakalikarana he divides the alms into three equal parts of which one goes to 
Deva (Siva) another to the guru and the third part to himself. After reciting 
the Mrtyufijayamantra thrice he then slowly takes the food consisting of soup 
and ghee with his hands and fills one quarter of his stomach, the second 
quarter with water and the third for free movement of air. ”° 


After food he spends his time in studying or hearing the 
[Saiva]siddhanta texts till evening. In the evening he washes his body from 
hip (katiSodhana) or wipes the entire body with wet towel, applies bhasma 
and performs sandhya worship (sayam sandhya). Then he enters the temple 


25 gay FeaTQoMAsha WR: Ted A aM | 
mahal eet sea Areata Tear, | 

#6 The Satsahasrikagama praises very highly the living on alms. It states that there is no other 
penance equal to living on alms and all merits (punya) of vedic sacrifices and pilgrimages 
accrue to one that lives on alms. Further, it says that offering as alms (bhiksadana) is a 
great dina and both the giver as well as the receiver get equal fruits. 
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and spends his time in meditation and japa™’ till he is overpowered by sleep. 
He also engages in Saiva yoga knowing clearly the four basic facts: the agent 
who meditates (dhyata), the act of meditation (dhyana), the object of 
meditation (dhyeya) and the fruits of meditation (dhyanaprayojana)." 


When he is overpowered by sleep he should go to his bed reserved for 
him in the sleeping chamber and sleep showing sayanamudra and putting his 
head towards east if he is a householder and to south if he is a person given 
to penance (tapasvi).”” If the acarya has taken the vow of following all the 
tules in all the four periods of the day (catuskalaniyama) he should bathe in 
the midnight in the water collected in the daytime and observe the rituals and 
the worhip of Siva. Then he sleeps and gets up in the early morning and 
starts again the routine of rites as before. At the end Nigamajfiana gives a 
long list of all the important rites in their order beginning from the rite of 
getting from bed. 


Thus the rules of Atmarthapija are clearly enunciated basing on the 
agama-s which should be followed without fail till the end of one’s life.” 
The daily obligatory rites (ahnika) are thus explained elaborately.”"! 


Occasional rites and worship 


Next, the occasional rites and worship (naimittikavidhi) are 
explained.” In this section Nigamajfiana II deals with special types of 


227 The Sivadharmottara says if he is tired of japa he should take up meditation and if tired of 
meditation he should resume japa: Hated: Greate Wars=trea: GAs! 

228 aaa wari Tal ad Fag [ABE | em; Faq Ms] LaraTaSTAA| 
umaded gre aii asita Aina: Nigamajfidna cites this verse as from the Sivadharmottara, 
But the first half of this verse occurs as the second half of the second verse in the 
Yogapada of the Sarvajianottaragama. For more details see T. GANESAN, (forthcoming) 
Sarvajnidnottaragama: Yogaprakaranam along with the commentary of Aghorasivacarya 
critically edited on the basis of manuscripts with introduction in Tamil and English and 
with a Tamil translation. 

29 Incidentally Nigamajfiana refers to balaparyaika—a cot made of neem or other 
woods with four legs and other embellishments that may be used as bed. 


230 ceafca rar’ FET STSIHARTA: | 


Pe 
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worship of the liiga in the temple such as lingaptirana, special worship in 
different months such as the dhanurmasapija, worship of Mrtyufijaya, the 
expiatory rites such as the pavitraropana, installation of movable linga 
(calalinga), installation of the monastery (mathapratistha), installation of the 
vidyapitha, installation of the image of a sage (rsisthapana), of the devotees 
of Siva (bhaktapratistha) and restoration of the linga meant for personal 
worship (atmarthalingajirnoddhara). 


Lingapiravidhi 


Nigamajjiana cites large chunk of passages from the Ajitagama™’> to 
describe this rite. It mainly consists in collecting large quantities of grains 
such as wheat, yava, rice, nivara, etc. cooking them in a new vessel with 
pure ghee and covering the linga completely. This rite is done so as to get 
full growth of crops and sumptuous food supply to all people in the country. 


After cooking all these grains adding ghee and other substances a 
snapana, if possible, with one thousand kalasa-s is done to the linga in the 
temple accompanied by the fire worship. All the cooked food is offered to 
the linga and then the entire space of the sanctum (garbhageha) is completely 
filled with the food so that the linga is not visible.** Then it is decorated 
with flower garlands and mantra-s such as sarvatma are recited by the acarya 
along with hymns and playing of musical instruments. The door is then 
locked, the acarya circumambulates the sanctum thrice, pays obeisance by 
fully stretching himself on the ground (dandavadbhiimau) and goes back 
home. This rite is performed on the astami or caturdasi day or on the day 
with the star ardra which brings forth prosperity. 


Visesapaja 
This special worship is performed according to the Karanagama and 
the Cintyavisva on occasions such as the solstice, equinox, new moon or 


eclipse.” It is done at the end of daily worship. Abhiseka to the linga is 
done with sugarcane juice, ghee, etc. accompanied by fire worship. 


? "The analysis of this section is based on the IFP T. 371 (pp. 1041-1191). In fact this is the 
only transcript that treats the occasional rites also and it is definiteny by Nigamajfiana II. 
For the colophon at the end says, 


; afa slenaquaatdetercatrea: aftr ae dasa saigerdqaatarakaannica | 
233 Ajitagama (N.R.Bhatt), 32" chapter. 
2M aaa hte qf aan fey a ezaa | 


55 According to the Cintyavisva worship should be done at the commencement of the solar 
eclipse and at the end of the lunar eclipse. 
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Paficagavya and the paficamrta are kept in copper vessel or in mud cups on a 
sthandila for which special worships are done and they are poured on the 
liiga reciting the tryambakamantra. Other mantra-s such as the 
brahmamantra, ahigamantra and the vyomavyapimantra are also recited. 
Food offering is done which includes curd with jaggery and ghee at the end 
of which nirajana is done. Fire worship is done and the sivamantra is recited 
by the acarya. This worship may be done for a day or three days or for nine 
days according to one’s capacity. The same can also be done to the linga 
meant for personal worship also (atmartha). At the end brahmins are fed as 
well as devotees of Siva. 


Mrtyufijayapaja 


The purpose of this worship to Siva in the form of killing the god of 
death (kalanigraha) is to ward of untimely death and for getting longevity. 
According to the Uttarasvayambhuvagama which deals with this rite the sins 
committed by one in previous births engenders untimely death.*** It can be 
done for three or five or seven days in any month or on the day of the birth 
star (janmadina) or on the day of solstice. The previous day the acarya after 
his daily rites worships his guru. The next day the rite of tarpana to god 
Mrtyufijaya is done reciting the mantra om jugz sah for hundred and eight 
times with pure water mixed with camphor kept in a new mud vessel. After 
worshipping GaneSa special abhiseka is done to the linga reciting the 
Mrtyufijayamantra. The Kiranagama gives the visualization (dhyana) of the 
deity. Again tarpana is done with water added with camphor, agaru, etc. for 
one hundred or fifty or twenty five times reciting the kalanigrahamantra. 
Then fire worship is performed with worship of Kalanigrahadeva at the 
centre of the fire. Milk mixed with ghee, honey and dirva grass is used for 
the oblation. After a prayer for long life the acarya is presented with new 
clothes, etc. 


Dhanurmasapija 


Nigamajfiana cites form the Svayambhuvagama for dealing with this 
rite. This is a special worship to Siva performed daily during the month of 
Dhanus (= Margasirsa). It is done three and three quarters nad? (tripadena 
trinadika) before sunrise. According to the Svayambhuvagama gods (deva) 
were instructed by Visnu to do this special worship to Siva. Different kinds 
of flowers are used in the worship. The cooked rice is kept in a vessel over 
which curd, ghee are poured and along with condiments it is offered to the 


80 SaTA A WH AAPA | 


Analysis of Texts composed by Nigamajfiana Il 111 


Linga and other parivara deities. Lotus, nandyavarta and other flowers are 
collected in a vessel and Siva is worshipped reciting the following mantra 
thrice.”*” 


Atmarthaprayaécittavidhi (pavitravidhi) 


Offering pavitra to the linga daily is the rite of pavitra which is done as 
a form of atonement (prayascitta) to make good any omission or wrong 
doings in the performance of daily worship. According to the Rauravagama 
all sins and mistakes committed are washed away by offering pavitra. The 
Jfianaratnavali lists out various causes of such omissions. They are 
carelessness (pramada), confusion (moha), preoccupation with other 
activities (karyavyagrata), fear from the king or thief, laziness (alasya) and 
vices (vyasana).””* According to the Kamika doing this rite which is a form 
of prayascitta is obligatory on the part of the worshipper and failing to do 
this engenders only more sin. 


Nigamajfiana says that since it protects one from falling into 
transmigration or into sin it is called pavitra. 


e Types of pavitra 


It is of two types: atmartha and parartha. The Siksmagama names 
them svasiddhi and parasiddhi. They are of three kinds again: nitya, 
naimittika and kamya. The Karanagama defines them each: The nityapavitra 
consists of offering dirva grass along with aksata and the bilva leaf reciting 
the milamantra.*’ The same rite done in the three months — asadha, etc. — is 
called naimittika while that done in the month of asadha on one’s birthday in 
order to get enjoyments and liberation (bhogamoksasiddhaye) is called the 
kamyapavitra. The Kamika, Amsuman and the Mohasirottara state clearly 
that the pavitra rite should be done in the months of asadha, etc. The 
Suprabheda adds that the rite can be done for seven or five or three days. 


27 shrepuered TAEDA TAN AA AA: | 


sree TTA Fok. 
The Jianaratnavali and the Mrgendra state that this rite was obtained by the gods from 
Siva after [performing] very hard penance: 


Bris eanibe paisa ical 
ak pba a! Lola 
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Nigamajiiana enters into a detailed discussion whether pavitra rite is a 
daily obligatory one or occasional or optional (kamya). For each one of the 
views he gives the arguments by citing passages from various agama-s. In 
the Pauskaragama and the Diptagama the rite of offering pavitra is explained 
as a vow with many prohibitions like the vow of caturmasya. Further just as 
one gets into the pratyavaya sin by not performing the obligatory rites” 
also one does by the non-performance of pavitra rite. The Mohasirottara on 
the other hand argues that as this rite is not found in the sivagama (?)""' it 
can only be an occasional one. But, the opponent retorts that on the strength 
of the Kalottara passage’” only diksa and the installation are the occasional 
rites and pavitra is not one among them. The third one argues that it may be / 
an optional (kamya) rite as there is the mention of fruits” by doing it. It is 
replied that pavitra rite is not generally done with a view to obtain great or 
well-known fruits. Finally it is said that pavitra rite is not also a prayascitta 
rite. For, as argued in Balajfianaratnavali one gets the sin of pratyavaya and | 
falling in naraka by not doing the pavitra. Therefore, Nigamajfiana concludes : 
that the rite of offering the pavitra is part of daily rite." He cites the 
authority of the Satsahasrikagama.”*° 


¢ Pavitra cord (siitra) 


The cord used as pavitra can be made either of cotton or silk 
threads.“° The cord can be prepared by the women belonging to any one of 
the four varna-s."’ The Santanagama specifies the mantra-s such as Sadya, 
Vama, etc, to be recited while cleaning and preparing the cord. The | 
Suprabhedagama speaks of different number of strings (tantu) for the cord 
and accordingly it divides it into the highest, middle and lowest types. The / 
same text also specifies the knot (granthi), its size, ete., and the / 
Rauravagama gives the list of adhidevata-s for the knots. According to the | 


40 eared Ga Ta BIISerae Sa THA | ) 
afa fred Gal Fala (Kriyakandakramavali as cited by Nigamajiiana) 
241 srearht [z 2] eB ae Brae | 
aearatirtek ara gfesratifa Bye, | 
222 Seq aq wfaar a Aah [ARH em] BAA 
8 ETERS TOTTI: | 
4 certled FCT | 


qaqa Saced Prete afar | : 
*4© The Kiranagama gives various substances such as gold, etc. from which pavitra is made in 

different aeons (yuga) such krta, treta, etc. 
247 The Jiiinaratnavali specifies the shape and nature of the pavitra cord. | 
| 


i ie bee 


Analysis of Texts composed by Nigamajnana II 113 


Kamikagama the cords should be dyed with red sandal (raktacandana), 
saffron (kasmira), sandal (candana), etc.’** In the Rauravagama we find 
different number of strands for the pavitra cord meant for various deities, the 
acarya, the king, etc. 


Preparatory rites (adhivasa) 


According to the Diptagama astami is the best for adhivasa rite; even 
on trayodasi or caturdasi also it can be done. Ankurarpana is done the 
previous day. The Kamikagama gives the details of the pavilion (mandapa), 
its place, measurements, etc. Nigamajfiana also in a prose passage deals with 
the construction and the decoration of the mandapa, the construction of 
kunda-s, etc.” Again, citing the Amsumadagama passages Nigamajfiana 
explains the procedure of invoking various deities, different kala-s such as 
nivrtti, etc. at different places inside the mandapa.*® According to 
Nigamajfiana the Siddhantasaravali also states the same. 


After the performance of the daily obligatory rites the Aacarya 
commences the worship of the doorways of the mandapa, etc. All the rites 
that form part of daily worship are done upto the inner worship. The acarya 
makes his hand sivahasta and visualizes himself to be Siva. The kumbha and 
the vardhani are installed on the altar and worshipped.’ After the 
invocation of the Lokapila-s they are worshipped with sthirasana.”” After 
visualising the mandapa to be completely free from all impediments and 
after the worship of GaneSa and getting permission from his guru the acarya 
worships his own linga (svestalifiga) there. Then the mandala is worshipped. 
The caru cooked there is added with ghee and honey and a portion is set 


*48 The Mohasirottaragama states that if a person is not capable of procuring the pavitra cord 
in cotton or in silk he can do so with the darbha grass or the mufji grass. For, otherwise he 
has to do expiation. 

The Siksmagama gives special instructions for making the cord to be offered to a linga 
made of precious stone (ratnalinga) . 

24 For details he cites passages from the Amsumadagama and the Vijayottaragama. 

°5-The Svayambhuvagama states that different mandala-s should be drawn for persons 
belonging to brahmana and other varna-s. 

*5! In the vardhant pasupatistra is invoked and worshipped. 

°°? Here the dcirya visualizes the goddess who is of the form of the female organ and Siva of 
the form of the male organ. He recites, 
waa refed feyetas a | 
TE Teale Sasa ji | 
The same visualization is also recommended in the worship of kumbha and the vardhani as 
part of the diksa. Vide fn. 602. 
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apart for Siva. This portion is divided into five parts of which four are 
offered to svestalinga. In the same way, the caru meant for agni is divided 
into four parts of which the one is offered in the fire, the second for 
antarbali, the third is offered in the fire while offering pavitra and the fourth 
is consumed by the acarya at the end. 


The pavitra cords are collected in a pure vessel and kept on a mandala 
drawn on the west of the kunda. The nine strands are then worshipped 
invoking Prava, Candra, Vahni, Brahma, Naga, Guha, Ravi, Sadakhya and 
Sarvadeva on each one of them.” 


e Offering Gandhapavitra 


Two small cups (Sarava) made of either gold or silver or clay are 
purified by sivamantra and their inside are covered with aromatic substances 
such as ela, takkola, candana, usira, etc. and the pavitra-s are placed inside 
those cups. After making oblations and purifying the pavitra cords with 
mantra-s such as sadya and vama it is offered to Siva, Pavitra-s are also 
offered to Sirya along with sandal paste, flower and aksata praying for the 
grant of fruits of all the rites performed throughout the year as well as 
praying for making good any omission2* In the same fashion pavitra is 
offered to goddess Laksmt, the Lokapala-s, etc. Pavitra is offered to the gods 
of the five enclosures (paficavaranedevata) reciting their respective mantra-s. 


Then, a pair of scissors (kartrika), twig to clean the teeth 
(dantakastha), the twig to wash the palate (talusodhana), needle (siict), ear- 
cleaner (rotraSodhi) and a nail cleaner (nakhasodhi) are placed on the east 
reciting the Tatpurusamantra. On the west are kept the loin-cloth (kaupina), 
napkin (kerchief ?) (khandavastra), sandal paste, oil and dry goose-berry 
powder reciting the Sadyojatamantra.Waist girdle (odyana), yogapatta, 
vessel for begging alms (bhiksapatra), kamandalu, tiger skin, bamboo stick, 
camara, umbrella, mirror, holy ash (bhasita), pair of sandals, garland (rosary 
2) and knife are placed on the north reciting the Vamamantra. All of them 
are purified and offered to Siva2®’ After offering bali Siva invoked in the 


253) The Kalottaragama gives a different list of deities: Aja, Visnu, Rudra, Isvara, Sadasiva, 
Soma, Surya, Agni and [Sarva]Deva. Nigamajnana says even the nine Sakti-s beginning 
from Vami can also be worshipped on the cords. 

254 While offering the pavitra the milamantra of the respective deity is recited along with 
svahd. 

255 The text Srimanmaya gives a list of slightly different items. 
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fire is united with that in the mandala by the method of nadisandhana. Then 
after taking paficagavya and a little of caru without touching the teeth he 
washes his teeth and lies on a bed of kusa grass accompanied by music and 
dance keeping vigil throughout the night.”*° 


e Pavitra offering 


The next day after his daily rites he removes the pavitra offered the 
previous day and keeps them for Candeéa. Special worship of Siva and fire- 
worship are done. Then pavitra is offered to all deities reciting their mantra. 
The Siiksmagama states that the acarya should offer each item such as 
scissor, dantakastha, etc. one by one by reciting mantra-s such as Sadya, 
Vama, Aghora, etc. Finally reciting the vyomavyapimantra abhiseka with the 
paficagavya is done along with snapana. Then all other offerings are made to 
the linga. The Jfianaratnavali gives the procedure of offering the pavitra. 
Taking the pavitra along with flower, dirva grass, ete. in the form of afijali 
one recites the following sentences remembering Siva: “Oh Siva in the form 
of Time ! Whatever you have seen done by me whether difficult or omitted 
or done secretly. All that be complete and fill-up by this pavitra whatever 
has been omitted”. Pavitra is offered to the linga for the three tattva-s —atma, 
vidya and Siva. It is then offered to the five brahma and the six anga-s. At the 
end a long prayer from the Kriyakanda[kramavali] is addressed to Siva 
seeking His blessings and excuse for all the omissions and wrong doings in 
the year. The other items such as the yogapatta, odyana, tiger’s skin, etc. are 
also offered reciting mantra-s. Pavitra is then offered to Canda along with 
other offerings accompanied by a prayer at the end. 


Finally the guru is presented with new clothes, etc. and so long one’s 
guru is not satisfied any rite will not bear fruit. 


The Mohastrottara warns that the acarya should not cross the limit of 
the town or village before removing the pavitra from the deities. One should 
also observe the vrata so long the pavitra is on the deity. 


Offering the damana (damanaropana) 


According to the Siksmagama offering the damana (artemisia indica) 
is very beneficial and it can be offered to both mobile and immobile linga, to 
the image, wall painting, etc. Normally it is done in the month of caitra on 
the fourteenth day of the bright fortnight. Nigamajfiana states on the 


256 The Jfianaratnavali says that he can sleep on a bed of bhasma or kusa grass if he is unable 
to keep vigil (jagarana). 
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authority of the Kamika that offering damana is also an obligatory one like 
that of the pavitra. 


e Preparatory rites (adhivasana) 


On the saptami or trayodasi day the acarya goes near the plant where it 
grows, purifies it by astramantra, etc. and worships with sandal paste, 
flower, etc. and addresses a brief prayer which is given in the 
Kamikagama:” 7 “You who came out by the grace of Siva ! Be present here. 
For the sake of Siva’s work you have to be taken by the command of Siva.” 
Taken along with its roots in a new vessel according to the Siksmagama, the 
damana is divided into five parts. Then the worship of the mandapa, of 
Siirya, etc. are done. Then the fire worship consisting of oblations with 
samidh, ghee, etc. reciting the brahmamantra, angamantra and the ten- 
lettered mantra. After offering a few damana leaves along, with flowers to 
Siva the Acarya requests Siva for the rite. The rest of the damana are kept in 
the vessel in the mandapa, the acarya after a little of the havih offered to the 
fire spends the night without sleep by reciting hymns, songs and doing japa. 


The next day after the daily worship the acarya worships Siva with 
damana leaves. After taking the remainder of the damana along with dirva 
grass and aksata the acarya visualizes Sadasiva and worships Him in the 
same way as in the case of pavitra offering.** After fire-worship the 
different images (sakalesyara) of Siva are worshipped with the damana 
accompanied by a prayer that this rite may be completed successfully and 
that the fruits of this rite may fully be granted. The rite comes to an end after 
offering damana to Candega, with offerings to one’s guru and honouring 
other Saiva-s. 


Damana can also be offered daily and according to the scriptures it 
does not become nirmalya. Abhiseka with snapana and paficagavya is also 
done and the mahavyomamantra recited during this rite. The acarya or the 
worshipper during this period should take food without salt and alkaline 
substance. They should not travel to other places and if out of necessity they 
go outside they should not sleep during the night. 


257 off aTETGG ATA AA feral Ha | 
fraard cgftsa aaets rare | 

258 He recites, 
afi ai a areraceaca frara am, off et df Preven Bras a, aif af ef Prater Rrra 
an: iat di aaa AS WS A SII [em.] [eae ms.) FA: | 
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Offering of wollen blanket soaked in ghee (ghrtakambala) 


This rite is done in the month of magha on the full-moon day or on the 
day of the star Magha. It consists in offering the blanket to Siva after soaking 
it in melted ghee. It is mainly done to protect it from cold and it brings 
prosperity and happiness. 


A circular or a square mandala is drawn over which the vessels are 
placed. After collecting the ghee from the milk obtained from white cows it 
is poured in the vessel reciting the hrdayamantra. When the ghee solidifies 
turmeric, saffron, camphor powders are added to it. It is stored in the 
mandapa constructed before the temple where an altar (vedi) and eps 
(kunda) are also constructed. 259 According to the Amsumadagama™™ ghee 
measuring an adhaka is applied on the blanket which is without the hairs and 
holes and which can be of white or other colours. It is worshipped with the 
hrdayamantra and after completing the fire-worship with offering purnahuti 
the blanket is taken round the temple accompanied by music and dance. All 
the while the acarya recites the sivamantra. After worshipping the linga it is 
covered with the blanket. In the case of sphatikalinga, or the deity drawn in 
the wall (bhitticitra) the ghrtakambala is offered not directly but on the 
sthandila or on the mirror which reflects the picture. After removing the 
blanket from the liga it is offered to Candesa and finally it is thrown away 
in the ocean or burnt in fire reciting the candamantra. At the conclusion of 
the rite acarya is presented with clothes, etc. 


Expiation for various offences committed in personal worship 
(atmarthaprayascitta) 


This portion deals with various expiatory rites for different types of 
omissions and mistakes committed by the acarya during the performance of 
his daily obligatory rites. 


e Types of offences (aparadha) 


According to the Kalottara the offences seminiited to one’s own linga 
is of two types: done by oneself (svakrta) and done by others (parakrta). 
Again, each one is of two kinds: committed intentionally (kamatah or 
sakama) and committed unintentionally (akamatah). 


259 If the rite is of personal one (atmartha) then there is only one kunda; if it is a public one 
(parartha) then four kunda-s are constructed on all the four directions of the altar. 

26° The Siksmagama gives a detailed procedure of this rite along with the preparatory one 
(adhivisa). 
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Generally in this section of the text we do not find any discussion or 
argument by Nigamajfiina. Various offences pertaining to the daily worship 
such as omitting the worship for one time, for twice a day and the 
corresponding expiatory rite which consists, for the most part, in the 
recitation of the five brahmamantra-s for hundred or more number of times 
are noted down from such texts as the Kalottara, Kamika, Cintyavisva, 
Satsahasrika, etc. As a general tule, the Satsahasrika states that the 
prayascitta should be done by the acarya-s expert in rituals without anything 
contrary to the agama-s and the tradition2°' In the case of the offences 
committed intentionally the expiatory rite is generally twice that of the non- 
intentional type. Nigamajiiana cites a few passages from one 
Tilakaparamesvaragama which says that if one’s own linga is stolen by thief 
or lost or burnt in fire then one should recite the Aghoramantra one lakh 
times and install a new one. The Kamikagama also states the same. The 
same text also recommends recitation of the Aghoramantra for ten thouand 
times when the linga is touched by one’s feet or when it falls down in a pit. 
But one has to recite one lakh times the Aghoramantra if the linga comes 
into contact with urine or filth, Interestingly, if the linga is touched by any 
one without diksa belonging to the four varna-s beginning from brahmins, 
etc. then one has to recite the Aghoramantra for one, two, three and four 
hundred times respectively.” Interestingly the Kalottaragama states that 
there are no expiation rites to be done by young boys, old persons, those 
suffering from diseases, artisans (karuka) and women. Again, the text says as 
a general rule, during the performance of the expiatory rite one has to 
observe celibacy, speak the truth, sleep on the floor, take food only in the 
night and drink paficagavya at the end. He should not fail to honour his guru 
on the completion of the rite. 


26) gay arenafes ga aa afer Fa! 
piesa Sra Ach aa | 

262 srgqomfeadaal: faradienfaatsia: | 
Bef aa oye aah BARA | 
uptahragaid ae: URECEM | 
If the linga is touched by a follower of the Vama or Daksina traditions then the recitation is 
for ten thousand times. But according to the Acintyavisvasadakhya if a follower of 
Kapalika or Bhairava or Pasupata or Vama traditions touches one’s own linga then one has 
to recite the mantra for four hundred times. 
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Installation of one’s own liiga for worship (atmarthalinga- 
pratisthavidhi) 

The ritual procedure for the installation of a linga for one’s personal 
worship is briefly dealt with here. 


Characteristics of various linga-s and their types 


The Kalottaragama states the importance of personal worship on a 
linga. According to it, all one’s accomplishments (siddhi) are dependent 
upon the linga that one worships.” Nigamajiiana cites passages from the 
Yogaja and the Siksmagama that divide linga-s into movable (jangama, 
cala) which anybody can worship and the immobile (sthavara) installed in 
various types of temples such as nagara, etc." 


The linga should measure from one tala to one aigula. The 
Amsumatkasyapa gives details about the measurements, the pitha, etc. 
According to the Cintyavisva the linga can either be of stone (éailaja) or 
metal (lohaja) or of precious stones (ratnaja)."” The same text also lists out 
various fruits that one obtains by the worship of different types of liiga-s. 
According to the Vatulagama the linga can measure from two to five 
angula-s.°°° The Diptagama speaks about the measurements of the pindika. 
Nigamajfiana cites from such texts as Paulastya (chapter on pramana), 
Manohalya for the measurements of icons meant for personal worship. The 
Stiksmagama gives the fruits of worshipping images (bera) made of different 
metals, precious stones, etc. A few passages from the Padmasamhita give the 
characteristics of banaliiga and those from the Kamika the origin of the 
banalinga.””’ To decide the face of the banalinga the Karanagama gives a 
novel method. According to it, that part of the linga touched by a well 
decorated five year old girl born of a good brahmin family is the face of it. 
The Kalottaragama speaks also about linga made of clay (mrnmaya), of 
wood (daruja) and of mercury (rasalinga). According to the text, the fruit 


203 femiiirea fereafed araarat aa wPaC | 
cemeareren gar: reat weataay_ [Aaafeaa: em.] | 

*** Here, Nigamajiiana directs the readers to refer to his other text, Sivalayanirmana [stha- 

pana)kriyadipika for more details on nagara and other types. 

The Suprabheda calls the linga drawn on the wall kautuka. The SiddhantaSekhara talks 

about different kinds of sphatikalinga-s. 

26 According to the Kalottara one can worship the ratnalinga of any size and the brighter one 
is much better. 

*° The Rauravagama divides the banaliiga into brahmana, ksatriya, vaisya and Sidra types 
according as it is white, red, yellow and black. 
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obtained by worshipping a rasalinga cannot be told at all. It bestows all the 
accomplishments (siddhi) such as anima, etc. and one gets even liberation 
(mukti) by worshipping a rasalinga. Just by seeing it one becomes free from 
all sins. 


Nigamajfiana cites passages from the Suprabheda that deal elaborately 
with the mandala (lotus) which is also a support for personal worship, its 
measurements and the method of drawing ea 


e Ritual of installation 


Nigamajfiana cites from Varunapaddhati which divides installation 
into five types: pratistha, sthapana, sthitasthapana, utthapana and 
asthapana.® According to him among these five types normally the three — 
sthapana, sthitasthapana and utthapana are more common. Of them, he says, 
the rites pertaining to utthapana has been explained by him in the 
Jirnoddharadasgaka (see below) and those related to the other two types are 
well explained in the Kriyakramadyotika from which he cites a few 
passages. 


e Preparatory rites (adhivasana) 


The Viratantra prescribes Rohini, Punarvasu, Pusya, etc. as the good 
stars on which day the installation rites can be done. The Kalottara warns 
that on all accounts the vastupiija should be done failing which the acarya 
will be overpowered by many impediments even if he is equal to Siva?” 
The Diptatantra states that on the banks of holy rivers, mountains, forests, 
temple, etc. mantapa can be constructed for the rite. The fire-pit can be of the 
shape of the pindika. According to the Viratantra as part of adhivasana the 
linga may be bathed in paficagavya and kept in water. After decorating it 
with flower, etc. it is taken round the village. The Diptagama prescribes that 
a pit for bathing the linga (snanasvabhra) be made on the northern side of the 
mantapa and the text gives the measurements. The linga is covered with 


268 The text calls it sara. The Satsahasrika says that the fruit of one thousand asvamedha 
sacrifice or one hundred vajapeya sacrifice cannot be equal to even one sixteenth of the 
fruit of worship of Siva in the mandala. 

Sere aera | 
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cloth and kirca, worshipped with flower reciting hrdayamantra and immersed 
in a big vessel filled with perfumed water reciting the prasadamantra. It may 
be kept there for three or one night during which fire worship shoud be done 
daily along with the worship of sivakumbha and the bali offering. 


The next day the linga is taken out and according to the Santana- 
samhita it is cleaned thrice with the sand from ant-hill and holy ash 
(bhasma); it is bathed in honey, ghee and water reciting prasadamantra, Then 
it is applied with the decoction (kasaya) made out of the powder of the barks 
of four woods — plaksa, audumbara, a$vattha, and vata. 


e Jivanyasa 


After decorating it and worshipping with flowers jivanyasa is 
performed on the linga the procedure of which is delineated. It mainly 
consists in reciting the mantra slowly given by the guru and visualizing Siva 
of the form of nada, subtle, brilliant like thousands of sun and crores of 
lightning (vidyutkoti), non-different from the mantra recited, full of bliss and 
reciding at the dvadasanta. He is visualized to be brought from the 
dvadasanta through the brahmarandhra and to be accompanied by His Sakti, 
possessing all His thirty eight kala-s (astatrimSatkalopeta), residing at one’s 
centre of the eye-brow (lalatastha) with full effulgence and finally enter into 
the linga to be installed. The rites of invoking (avahana) such as sthapana, 
sannidhapana, etc. are then performed. Three enclosures (prakaratritaya) are 
made around the liiga with holy ash (bhasma), darbha and sesame (tila) and 
the pithasakti is worshipped after which all other offerings such as dhiipa, 
naivedya, etc. are made. Uttering the bijamantra of Siva bali is offered to the 
dikpala-s with the rice mixed with turmeric. 


The fire worship is done elaborately as prescribed and the rite of 
nadisandhana is done by joining the central pot (Sivakumbha) with fire. The 
Santanagama gives a list of various items for oblation such as sesame, black 
gram, samidh, ghee, etc. and the respective mantra-s to be recited while 
giving oblation with that substance. After each oblation different parts of the 
linga are touched. The Viratantra prescribes night vigil (ratrijagarana) and 
examining of the dreams (svapnapariksa).””! After the completion of 
agnikarya with pirnahuti accompanied by bali-offering the acarya goes near 
Siva and prays,” Oh Lord Rudra! Obeisance to you. Graciously accept the 


27! Vide infra for examining the dreams during the rite of diksa. 
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rite [performed] whether it is complete or incomplete after making it 
complete by your power (svagaktyapirya)”.” 


e Installation rites 


The Diptagama describes the rites in detail. The acarya accompanied 
by the mirtipa-s worships the nidrakumbha and performs oblations for 
twenty five times with caru reciting the brahmamantra-s. The linga is placed 
on the altar for bathing (snanavedt) and worshipped with kalanyasa, 
anganyasa, etc. On an auspicious time the sivakumbha along with the 
vardhant is taken reciting the $ivamantra, the Sivabija from the kumbha is 
placed on the head of the linga, the saktibija from the vardhant is placed on 
the pindika, those of the VidyeSvara-s such as Ananta are placed from east to 
north-east (pirvadisanaparyanta) and finally abhiseka with paficagavya is 
done reciting the vyomavyapimantra. After due decorations the linga is 
worshipped along with its first enclosure (ekavarana) accompanied by the 
offerings. The acarya then gives the linga to his disciple along with the 
instructions on the mantra and mudra and asks him to do the worship as 
prescribed. He who worships in this way throughout his life (yavajjtvam) 
with strong determination obtains all prosperity, enjoyments and progeny 
and finally attains liberation. Nigamajfjana cites a few passages from the 
Siiksmagama which describe the installation of a small trisila (ksudratrisila) 
for daily worship.” At the end Candesvara is worshipped by offering the 
nirmialya and he is prayed for the grant of the complete fruit of all the rites. 
With the final oblations and offering of betal leaf, etc. the acarya goes near 
Siva, prays to Him and offers bali. Addressing a prayer, "As long as Siva 
resides in the linga so long you also reside here” he installs the linga. In the 
same way Devi, Skanda, etc. are also installed. The Karanagama treats the 
installation rites of Vighnesvara meant for personal worship. Nigamajfiana 
cites a few passages from the Ajitagama which state that worship of the 
doorway (dvarapiija) should be dong even for different images of Siva. 


Installation of the monastery (mathapratistha) | 


A few passages from the Skandakalottaragama speak the greatness of 


stay in one among the sixty-eight saiva holy places (astasastimahaksetra), 


2? af ae ATTA BATA OF OR AHISED A \ 
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273 Nigamajiiana cites a Kamikagama passage which state that even a Sidra, if he is a 
naisthika, can be a dcarya for the rite of installation (sthapaka) of the banaliiga and of the 
diksa. 
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doing worship there and excavating well, pond, etc. which bestow great 
benefits. The Sarvajfianottaragama also states the same and recommends 
installation of a monastery (mathapratistha) in one of those places where 
Siva has descended and remains in the form of linga for gracing the world. 


The Kamikagama defines a matha as the place which serve as the 
place for staying for visitors and celibates (naisthika) or that which supplies 
food, etc. for visitors.’”* The Mohasirottaragama recommends that the matha 
for the naisthika (?) (liigi) be in the southern direction as they, immersed in 
Siva consciousness (Sivabhavitah) reside in the southern side. Nigamajiiana 
says that the aforementioned passage of Kamikagama contradicts it. The 
Sivadharma recommends that one may construct a monastery in mud or 
brick or wood and fill it with all necessary items and food grains and offer it 
to Siva whereby one obtains all benefits, According to Mohasirottara 
whatever fruit one obtains by installing a linga he obtains the same by 
installing a matha for Sivayogt-s (jangama). The text also states that according 
to one’s capacity one may install lion, bull, eelephant, etc. in different 
directions inside the matha. It can also be single-storeyed or double- 
storeyed. The Kiranagama passages deal with the details of the matha. 


The worship of vastu is done at the beginning. According to the 
Kamikagama installation of the flagpost (dhvaja) should be done inside as 
well as that of the temple in the north-east. The Sivadharma says if there is 
not enough space the kitchen and the temple may be constructed 
accordingly. Interestingly, the Cintyavisva prescribes ritual of entering the 
matha by the yajamana on an auspicious time holding the sivakumbha 
accompanied by vedic recitation and music. He enters after circumam- 
bulating it thrice and after paying obeisance to his acarya. He should honour 
the masons and specially the astrologer (daivajfia). Fire worship and bali- 
offering to the dikpalaka-s are done. In order to get all the benefits and for 
the prosperity of the progeny the yajamana loudly announces the name of the 
matha which contains his own name also (kartrnamankita). One obtains great 
benefits by renovating old and dilapidated matha-s. Interestingly, the 
Cintyavisva passages briefly describe the rites of restoration of a ramshackle 
monastery where all the linga-s come inside and reside which is highly 
beneficial.’ The passage also mentions different parts of the monastery 


275 Huikant Meet Gera aca Aa | 
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such as vedi, apavaraka where the Sivayogi-s perform samadhi and other 
yoga practices, maitrasthana which Nigamajfiana interprets as the place of 
evacuation (?) (ntharasthana). The kitchen is on the south-west with chimney 
(dhiimanirgamana), the worship room in the north-east, the store room for 
samidh, kuga grass and weapons (?) (ayudha) is on the south-west and the 
flower garden. The monastery has the room for receiving the visitors 
(abhyagatalaya) furnished with bed, sandals, etc.”” Nigamajfiana cites a 
large chunk of passages from the Sivadharmottara which elaborately deal 
with the construction of various parts of the monastery and the rite of 
installation. 


Installation of seat of knowledge (vidyapitha) 


The Cintyavigva briefly states about the importance of installing the 
book of knowledge (pustaka); the Amsumadagama speaks about aya, vyaya, 
yoni, etc. with regard to the pustaka, According to the Santanagama the book 
should be tied with a soft cotton cord containing twenty four strands. 
According to the Kamikagama the bark of the bhirja tree or palm-leaves of 
éritala type or ordinary one may be used for making the book.””” 


¢ Types of letters 

The Yogajagama speaks about three types of letters: gajani, aSvani and 
pisacant. 
¢ Materials for writing 


According to the Cintyavi$va lamp-black (masi), mineral powder 
(dhatu), etc, can be used for writing the book. The instrument for writing can 
be the painter’s brush (ttilika) or a sharp pen (naraca). 


The text prescribes auspicious star and day for beginning the writing 
and warns against writing by uninitiated persons. 
e Method of writing 


One may use different kinds of letters which are round, clear and good 
looking and one should avoid mixing of letters.°”" The Viratantra 
recommends five or-six lines of writing per page. 


216 The Sivadharma recommends the visitors room on the southern side of Siva. 
277 The Cintyavisva adds kamasaila also as a support for writing. 
278 For a more detailed study on this subject one may refer to 
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e Restoration of the text 


The Sivadharmottara passages speak in a detailed way about restoring 
a text or a part of it which has been spoilt by ignorant persons who have 
added wrong letters or wrong readings and interpreted the text wrongly. 
According to it he who restores the text to its original form is undoubtedly a 
Vidyaparamesvara. 


e Installation 


According to the Viratantra a mantapa should be constructed before 
Siva with altar and five kunda-s around it. On the south-west a sthandila is 
made of rice. Sowing the seeds for germination (aikurarpana), etc. are done 
five or three days before. Each text of the twenty-eight agama-s is placed 
there with its bijamantra.” The pustaka is tied round with new cloth. The 
worship with asana, mirti and mila is done for each. The Kamikagama adds 
that in the group of sivabheda Siva should be worshipped and in the 
rudrabheda Rudra. After the fire-worship the water from the vardhani is 
sprinkled. Abhiseka to each text is done to the reflected image in the mirror. 
At the conclusion havih is offered and brahmins and others are fed 
sumptuously and honoured. 


Installation of sages (rsisthapana) 


The procedure of installing the images of sages is described in the 
Amsumadagama. According to it the installation bestows long life and 
prosperity. The sages are twelve: Vasistha, Kasyapa, Bharadvaja, Gautama, 
Bhrgu, Atri, Kratu, Jamadagni, Praceta, Vigvamitra, Dirvasa and Isana; or 
seven: Kasyapa, Kausika, Parasara, Angira, Bharadvaja, Atrisriga and 
Romaéga. These images are installed together. In a mantapa specially erected 
in the east or south or north-east and well decorated an altar is constructed at 
the centre. The images of the sages that are made out of stone or metal 
according to the rules are purified after the opening of the eyes and are 
immersed in water. The worship of the kalasa on the altar and that of the 


T. Ganesan, Knowledge: Its preservation and dissemination through pustakam, paper 
presented at the seminar, Si/pa Sastra Parampara: Architectural Traditions of South India, 
National Seminar organised by National Mission for Manuscripts (NMM) in collaboration 
with the Thanjavur Maharaja Serfoji's Sarasvati Mahal Library, Thanjavur and Dharma- 
puram Adheenam, September, 2006. 

2 The Viragama deals elaborately with the extraction of the bijamantra (mantroddhara) for 
each agama text. 
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mantapa are done accompanied by the fire-worship. The japa of the 
bijamantra of each rsi is done and the kumbha water is poured on each one 
of them after circumambulating the temple. Food offering is made at the end. 


Installation of the devotees of Siva (bhaktapratistha) 


According to the Kamika any person belonging to any of the varna-s 
that has been given the Saiva diksa can make an image or representation of 
the devotees of Siva whether alive or dead and install them for worship. In 
fact the Kamika says that such a devotee is verily Siva Himself whose body 
is fully regulated by Siva. 


© Types of images 


A liga or Nandi or Skanda or the actual image of the dead devotee 
can be installed. For making the image the manaiigula measurement should 
be followed while according to the Bhimasamhita and the Cintyavisva the 
astatala mode should be followed. The Manasara speaks about different 
types of devotees such as those who have attained salokya, etc. and 
accordingly the measurements such as daSatala, etc. In the images of those 
who have attained salokya the marks of their varna affiliation is shown while 
for those of samipya type the marks of Siva are shown. According to the 
Kamika for those belonging to the Pasupata, Bhairava and the Kalamukha 
tradition the installation should be according to their respective tradition. 
The installation is of two types: that where the images have their own 
independent temple (svapradhanamandira) and that in the temple as a deity 
of the enclosure (parivara). 


The Bhimasamhité recommends the northern solstice (uttardyana) as 
the best period for the installation. The images are placed on a pranavapitha 
in the mantapa, their eyes are opened with golden needle by the acarya. The 
Bhimasamhita prescribes circumambulation of the village (gramapradaksina) 
and immersion of the images in water (jaladhivasana). After the regular 
worship of fire, etc. the images are given bath and tied round with cloths and 
with the protective cord (pratisara). They are placed with their head towards 
north reciting their respective bijamantra. For the images of women devotees 
the bija Arim should be added along with their names. If the devotee is to be 
installed along with his spouse a vardhani kalasa is also installed along with 
the main one. The worship of tattva and that of the asana, mirti, etc. are 
done accompanied by the jivanyasa. Finally the kumbha-s are taken and the 
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abhiseka of each one to the respective image is done with a final offering of 
flower, dhiipa, etc. The monthly festival on the birth-day of the devotee can 
be performed. 


Installation of the pond (puskarinipratistha) 


The sthaniyapada (11 x-11) squares are made and [sana and Parjanya 
are worshipped there. This worship should be done in a mantapa on the 
western side of the pond to be installed. Nigamajfiana mainly follows the 
Acintyavisvasadakhya for this rite. Paficagavya and argya water are poured 
inside the pond. One hundred and eight oblations with Aghoramantra are 
done and piirnahuti is done with caru. At the end one’s guru is honoured. 


Installation of the well (kapapratistha) 


For this rite also Nigamajfiana cites from the Acintyavigvasdakhya. In 
a mantapa to the west of the well a desikapada with 12 x 12 aquares is made 
and at the north-east corner [sana is worshipped. Marici, Brahma, etc. are 
also worshipped at their respective places. Precious stones are dropped 
inside the well. Nigamajfiana also cites from the Siksmagama which gives a 
variant of this rite that is very elaborate. At the end the water from the well is 
distributed to all the devotees. 


Installation of the tree (vrksapratistha) 


In a mantapa specially erected on the east snapana, etc are done to the 
tree and in the fire-worship piirnahuti is done for the satisfaction of the 
deities. Then the acarya is honoured and the yajamana takes food with his 
friends and relatives. Then Nigamajfiana cites from the Amsumadagama 
which deal with the procedure of worship of the tree. The text says that if 
there are plenty of fruits in the tree it indicates prosperity to the kingdom and 
when the tree dries out it portends calamity. 


Restoration of the linga meant for personal worship (atmarthalinga- 
jirnoddhara) 


The Svayambhuvagama deals with this rite. If the banalinga is worn 
out or the pitha is broken then the deity is taken out and installed in the 
kumbha. The worn-out part is restored in gold or silver and installed as 
before. Snapana, santihoma, etc. are done. At the end havih is offered to 
please Siva. 
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Diksadarsa 


The next opus magnum of Nigamajfiana that we are going to analyse is the 
Diksadarsa. As the Atmarthapijapaddhati this text also is composed for the 
elucidation and recording of many views on the most important Saiva rite, 
initiation (dtksa). The same method is followed here also by the author: 
introducing the rite, his brief statement on the method of performance and 
then citing textual parallels from many of the vast agamic resource which 
show the variations and nuances of that particular rite. Nigamajfiana says at 
the beginning that he is writing this text for the easy comprehension of 
beginners — balan prati prabodhaya. 


Introduction (upodghatavidhi) 


The importance of diksa is first discussed. According to the Karanagama it is 
the means to liberation. Lest one should think that diksa, therefore, concerns 
only with liberation-seekers the text adds that diksa destroys all diseases and 
brings forth prosperity.”®” The Satsahasra states that apart from obtaining the 
necessary qualification to study the Saivagama-s and to worship [Siva] by 
diksa all the different duties of the stages of life (asramadharma) proceed 
only from diksa. It further says that one gets knowledge as well as various 
accomplishments (siddhi) through diksa.”*' Diksa is highly praised that there 
is no other holy object nor other penance equal to it. To the plausible 
question what diksé does actually the Pauskaragama and the 
Sarvajfianottaragama answer that the acarya, by the special saiva sacrificial 
rites (Sivadhvara) that form part of diksa, actually restrains the powers of the 
pasa which bind the self just as the mantra and the herbs fully restrain the 
bad effects of poison. 


Further diksa is considered to be the only means to attain liberation 
and neither knowledge (jiiana) nor yoga nor ritual conduct (carya) can bring 
about liberation according to the Parakhyagama.”? The Skandapurana 
categorically states that without diksa involving the purification of the six 


280 sraqont Henferere AagTIEL TAL | 
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81 The Satsdhasrika further says that by undergoing gaiva diksA one becomes qualified to 
perform all other rites. The Kamikagama also has the same view: ata: Gaiftrerdt cara aaa 4 
qa a! Kamikagama, kp. 1:121 ed. 
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adhvan-s (adhvasuddhi) liberation is impossible to attain.’ Nigamajitana 
refers to the Rauravagama passages which state that initially Brahma, Visnu 
and other gods, though possessing great powers, were only bound (safijana) 
selves compared to the Vidyesvara-s whose power and accomplishments 
(aisvarya) are unlimited. Nigamajfiana thus concludes that by these 
references from the purana-s and the agama-s liberation is not possible by 
mere vaidika practices and it is the Saiva initiation that bestows the highest 
state of liberation.”“* He closes this section with a long passage from the 
Rauravagama that speak highly of the diksa by undergoing which the 
initiated person attains Siva without any separation (avibhagaya) from Him 
possessing the qualities of Siva (Sivadharma) and experiencing the bliss of 
Siva (Sivananda)."** 


Characteristics of a Saiva (Saivalaksana) 


Nigamajfiana begins with listing the seven types of Saiva-s as mentioned in 
the Viragama: anadisaiva, adisaiva, mahasaiva, anusaiva, avantarasaiva, 
pravarasaiva and antyagaiva.”*° Regarding adisaiva the Kamikagama says 
that they are born in the family of sages such as Kausika who were initiated 
directly by Siva immediately after the creation of the world. Therefore they 
are qualified to undertake all the rites [as prescribed in the 4gama-s] such as 
consecration, installation [in the temple], worship in public and expounding 
the [agama-s] (vyakhyana). The Karanagama and the Santanagama also state 


283 It says that seeking liberation without diksa is comparable to the effort of a blind person to 
walk without the stick (danda) or the effort of crossing the ocean without the aid of a boat. 
Nigamajiiana adduces many passages from the Kasikhanda, Varahapurana and the 
Vayupurana which highly extol the efficacy of diksa as the only means to liberation. 
Especially the Vamanapurana and Vayupurana contain references to Vasudeva Krsna 
undergoing the pasupata (Saiva ?) diksa under the sage Upamanyu. 
The Cintyavigva lists all the forty vedic sacraments (samskara) and says that even if 
performed in a bad manner the Saiva initiation definitely brings forth liberation: 
Heatran a fara | 
Stam TT care ater Ta | 
It is interesting to note that the actual Raurava passage reads, frararqraaray afar aeyd 
which view is against what Nigamajiiana holds and takes pains to refute. Cf. SJBN. 10 and 
other discussions in his other works, especially Tamil ones, such as the Paramdpatécam 
and the discussion supra. 
While Siva is the anadigaiva, the sivadvija-s belong to adigaiva-s; the brahmins 
constitute the mahaSaiva group, Saiva-s belonging to the ksatriya and vaisya varna 
constitute the anusaiva group, those born in the siidra varna are antara [avantara] 
Saiva, the parasava-s and others belong to pravarasaiva while the rest belong to 
antyaSaiva group. : 
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that only the adigaiva is qualified to do these rites and if the rites are done by 
others it will bring only calamity.’*’ Further, according to the Viratantra 
among the three broad categories of saivism — Saiva, pasupata and lakula — 
the rites of worship and installation (sthapana) already performed or being 
performed according to one particular type of agama should be followed [till 
the end] according to the agama (= tantra) belonging to that particular 
category. One should not do the blunder of mixing the tantra (tantrasamkara) 
which is very harmful for the country. But the same text adds quickly that 
mixing among the twenty-eight tantra-s belonging to the Saivasiddhanta 
system is not at all a mistake.”** Nigamajfiana concludes this section with a 
statement from the Makutagama that the Saiva [taken most plausibl ly in the 
strict sense of Saivasiddhanta] is eligible to perform all types of rites.” 


Qualifications of an Acadrya (acaryalaksana) 


The Bhimasamhita says that one should clearly know the correct 
qualifications of an acarya before commencing any rite. For, all rites are 
dependent upon the acarya (acaryamilam) and any rite performed by an 
unqualified and cruel person will bring only calamity to the country. 


e Place of origin 


He who is born in the region extending from Kanyakumari to the 
Himalaya where the black antelope lives is fit to become an acarya. The 
Sarvajfianottara adds that he who is born in such a country as mentioned 
above where the brahmins follow the established rules of conduct (sadacara) 
and the sages do severe penance is qualified to be an acarya.” 


287 A large portion from the Diptagama is cited which give the names of the scriptures 
(agama) belonging to the Saiva, pasupata and the lakula branches of Saivism. 

288 sqorfetarfersiga arava faitaa | 
uaa age Fa a arora Fae | 

289 Sq: aneHN CAL AHI ATA | 
aera aera Pra cataattar | 
The Satsahasrikagama goes further and states that while the follower of the Saiva 
[siddhanta] can perform the rites of other tantra-s pertaining to the Kapala and kalamukha 
the followers of these later systems are not qualified to do the Saiva rites. It says, aa: 
aaiftardt J 4 alas aaa | The reason for this is, according to this text, aA Fa 
faarya: | 

290 The Jfdnaratnavalt gives a list of fourteen rivers that flow in different parts of India and 
states that the banks of those rivers are very holy where many Sivalinga-s are found 
installed and worshipped by gods and great sages and he who is a native of such a country 
is the best among acarya-s. 


11 
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e Educational Qualifications 


According to the Suprabhedagama he who is born in the family of an 
adisaiva, established in paficagocara, is a knower of all Sastra-s and specially 
devoted to the Saiva lore (sivajfiana), worshipper of Siva, fire (agni) and 
guru, aged between sixteen and seventy, possessing firm and well 
established knowledge in the subjects of rites (kriya) and doctrine (jfiana) in 
a particular text of the tradition (tantra), expert in the section dealing with 
rites (kriyapada) [of the agama], regularly practising the [conducts] as found 
in the section on conduct (caryapada) and the yogapada and who has full 
interest in the doctrinal section (jfianapada) of the agama-s is qualified to be 
an acarya.”' The Matanga[paramesvara] insists that he should be firmly 
devoted to the Sivasastra and fully averse to the material sciences 
(pasusastra). 


The Raurava prescribes that the acarya should be well conversant in 
the systems of grammar (pada), mimamsa (vakya) and nyaya (pramana). 
With regard to the scriptures of Saivasiddhanta system the acarya should be 
well familiar with at least one 4gama (samhita) and if he has studied one 
lakh verses (laksadhyayi) then such a guru is of the highest type and he is 
definitely capable of granting both the joys of this world, of the other worlds 
(bhukti) and finally the liberation (mukti). A medium type of acarya 
(madhyama) is he who has studied half of the text and the lowest type is who 
has only studied a quarter of the text.” 


**! The Cintyavisva clearly defines an acarya as one who fully practises all the subjects 
expounded in the four pada-s of the agama. The Nigvasa adds that apart from practising 
himself as expounded in all the four pada-s the acarya should also guide others to practice. 
The Svayambhuvagama has some other set of qualifications for an acarya. It says that he 
should be 


The Acintyavisvasadakhya defines the word acarya as follows: 

snfaeita fe aromatase eaaCTa: 

STAT FEAT HE Sal | 

Strangely the Santanagama adds among other things that the desika should be an expert in 
ayurveda, samudrya (probably samudrikasastra), somasiddhanta, the doctrines of the 
lakula and the paficaratra, 

Nigamajfiana incidentally refers to the commentary of Ramakantha on the Kiranagama 
where he defines a samhita as that which possesses all the four divisions (pada) stating 
clearly their names. 


292 
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¢ Personal dispositions 


The Nisvasa prescribes that the acarya should have complete control 
over his senses (jitendriya) and anger (jitakrodha), he should be able to 
endure all hardships (sarvaklesasaha), should be bold (dhira), should be an 
expert in performing the rites of expiation (prayascittavisarada) and should 
impart [the teachings of 4gama-s] to bound selves (pasu) through his own 
personal purity and conduct (Saucdcaropadesa), Even though not possessing 
all the good signs (sarvalaksanahina) if one possesses very good knowledge 
of the scriptures he can very well be taken to be a guru.” The Devikalottara 
adds that the acarya should be humble (vinitatma), be free from greed 
(vimatsara) and should be solely interested in bestowing grace to the selves 
(anugrahaikacittatma). 


Further, according to the Viratantra, Kamika and Nisvasa one should 
never see any difference between the acarya and Siva. If anyone 
differentiates between them he goes to hell. 


Status of guru among the varna-s 


Men belonging to the four varna-s and those born in the six mixed 
vama-s (anuloma)’* are eligible to be acarya-s according to the 
Cintyavigva.> The Sarvajfianottara says that only men born in the four 
varna-s are cligible to be acarya-s. Each can be acarya to his own as well as 
the varna below to that of him according to the Sarvajfianottara and many 
other dgama-s.””° 


All persons belonging to the four varna-s are eligible to worship the 
gods and perform diksa. Among them, Nigamajiiana adds, on the strength of 
the Kamika, that adisaiva is the guru for all. He, then says that brahmins, 
ksatriya-s and vaigya-s are eligible to do installation of linga for personal 
worship (atmartha) while the person of stidra varna can install the banalinga 
if he is a naisthika. According to the Kamika the sudra should recite it 


293 eres STATA TERA | 

24 The Suprabhedagama defines each of the mixed varna-s and gives the names of them. For 
example, the Cintyavisvasidakhya states that parasava born from the union of brahmin 
man and sidra woman should worship Bhadrakali. 

*S fasnfag aqerargaratiey [AAG em.| 4G = | 
uni aanardiarararied findtaa | 
The Acintyavisvasadakhya also states interestingly that among the nine continents 
(khanda) of the world only in the Bharatakhanda (the Bharata country) the division into 
four varna (=jati) is found to exist. 


296 Sautagan Sara Fela | 
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without the nada. Nigamajfiana interprets this rule as meaning only 
prohibition of reciting the syllable “ha” (hakara) on the basis of the 
Karanagama passage” and refutes the interpretation of some others 
according to whom nada means the pranavamantra. 


e Eligibility of a Sidra for obtaining the anointment of Acarya 
(acaryabhiseka) 


Nigamajfiana cites the Kamika passage which a priori prohibits Sidra 
from becoming an acarya and installing the linga (sthapaka). But he says that 
such a prohibition does not apply to Sidra becoming an acarya as there are 
many Agama passages which state that brahmacari and householder 
belonging to all the four varna-s are eligible to become acarya. 


Further there is an objection that only brahmin can be an acarya and 
not those born in other three varna-s; the objection is supported on the basis 
of the passage from the Merutantra according to which those getting diksa 
from the ksatriya, vaisya and stidra acarya-s will go only to hell and passages 
from the Svayambhuva, Mrgendra and from the Moksakarika of Sadyojyoti 
also corroborate this view. Nigamajfiana answers that these statements only 
praise the greatness of a brahmin acarya and they do not prohibit ksatriya, 
etc. from becoming an 4carya. He interprets them as prohibition for getting 
diksa from ksatriya and others while the acarya from the brahmin varna is 
available. For, it is against the rule that those born in a higher varna should 
get diksa from a guru born of inferior varna. Otherwise, he argues, those 
passages which prescribe that all persons belonging to the four varna-s can 
be acarya for their own varna as well for those of the inferior varna 
(svasvavarnanupirvyena) will be meaningless. The passages referred to 
above by the opponent only praise the greatness of a brahmin acarya since he 
is eligible to be the guru for all people. 


e Eligibility to become acarya on the basis of stages of life (asrama) 


Next Nigamajfiana states on the basis of the Sarvajfianottara passage’ 
that among the persons belonging to the four stages of life (asrama) only the 
celibate (brahmacari) and the householder (grhastha) are eligible to be 
acarya-s and not the forest dweller (vanaprastha) or the renunciate 


27 ara aT... 
28 & (ala. em.) TART aa TETaAarTT | 
SRE HAR TRATATTR F E 
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(samnyasi).”” The Satsahasrikagama also arrives at the conclusion that the 
householder is the best of guru-s*’’. The Kiranagama has the view that the 
santanikaguru is the best to be an acarya.”! 


© Types of acarya 


The Kriyasarapaddhati mentions three types of guru: he who performs 
only the diksa (guru); he who performs diksa as well as expounds agama-s 
(desika) while the acarya performs diksa, teaching the agama-s and 
installation (pratistha).°” 


Characteristics of guru to be avoided (varjyagurulaksana) 


The Cintyavisva lists out persons of bad qualities that are unfit to be 
guru-s. First, he who considers the knowledge propounded in the Kamika 
and other 4gama-s as equal to that of the Veda-s should be avoided with 
effort." Further, he who is born in the ambastha varna, etc., he who has 
marital relation with the same gotra (samanagotrasambandha), he who has 
married before his elder brother got married (parivetta), he who is not 
married while his younger brother has already married (parivitta), he who 
earns his livelihood by worshipping in temple (devala), he who transgresses 
the commands of his guru and he who is lame or one-eyed or pot-bellied, 
etc. should also be avoided. 


2 The Kalottara categorically states that the householder (grhastha) is the best among all 
varna-s to become an acarya while the celibate for life (naisthika) and the celibate for a 
certain period (bhautika) are the worst. Never the forest dweller and the renunciate are 
eligible to be guru. 

200 cresargghh ape: carat ATTA TATA: | 

*°! The passages said to be from the Kiranagama that define a santanikaguru and cited by 
Nigamajiiana are very corrupt and the printed edition does not contain them. It seems that 
santanika is a person though being celibate (parvasrama) is purified by the sivadtksa. But 
the definition given in the Kamika seems to be different according to which those born in 
the family of Kausika and other sages that were initiated directly by Siva immediately after 
creation (srstyanantara) are the santanika-s. 

3°? The same view is also mentioned in the Caivacamayaneri. Vide supra. 

303 serferamreaferarrd [aPraea ere cm.) Taree =| 
aaa (a4 at em.) Hera Alera d sae asia | 
This seems to be strange because the Kamika, Makuta, etc. claim that the agama-s are the 
essence of the veda-s are the same and are of equal authority: 
ferardt agar: @ara_. .. Uttarakamika, 24; 94b. 
arated cal ACTEHATA, | 
aarectated aie fereted WA APA | Makutagama, 1: 22. 


Analysis of Texts composed by Nigamajnana I] 135 


Characteristcs of a disciple (Sisyalaksana) 


As in the case of the acarya all those born in the four varna-s and in the six 
anuloma varna-s are eligible to be disciples. Among his mental and spiritual 
qualities as stated in the Cintyavisva, the disciple should not cause any injury 
to any being (ahimsa),* should be truthful (satya), be free from greed 
(asteya), anger (krodha) and avarice (lobha). The Rauravagama simply states 
that the guru should do diksa to [the disciple] belonging to the brahmana 
varna if he is strict in following the vows [and the rules] (vratasampanna), to 
him belonging to the ksatriya varna if he steadfastly follows the righteous 
conduct, etc. (dharmaparaga), to him belonging to the vaigya varna if he is of 
good actions and to him belonging to the Stidra varna if he sincerely practises 
the vows and other rules (susriisana).*” 


The guru should examine the disciple for some period before giving 
diksa.°°° He who is born in a lower varna should be tested by giving him 
superior tasks while he born in a higher varna should be examined by 
assigning him lower tasks. For, if the guru does not instruct the disciple 
properly the mistakes committed by the disciple will definitely accrue to 
him. When he is found to possess more good qualities and less faults the 
guru can give him diksa. 


The Suprabheda passage which advises that the disciple also can 
examine the guru and if he does not get the knowledge that he seeks for, he 
may resort to another better guru is interpreted by Nigamajfiana as applying 
only to the case of jfianadiksa.°’ The Cintyavisva issues a general 
instruction that in expounding the agama, drawing the mandala and in 
collecting the disciples the command of the guru should be followed. Testing 
the eligibility of the disciple for diksa also should be done in the same way 
and any defect found in the disciple is to be rectified and should be informed 
to the guru. In his absence the eldest among the disciples (?) will oversee. 


* The Pauskara defines ahimsa as the quality of causing no injury or trouble to others even if 
one is tormented many times. 
The Pauskara defines Susrisana as sincerely doing the charity (dana), vows (upavasa), 
pilgrimage (tirtha), and study. 


305 


i} 
orem acl Gai yer gata | 
*% According to Cintyavisva as well as the Suprabheda he should be examined for a year. 
“’ The same view is also expressed in the Caivacamayaneri. Vide supra. In the Siddhanta- 
Sekhara also we find the reference to the examination of the guru by the disciple. 
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There is also the question of initiating the couple (dampati). The 
Devikalottaragama states that both the husband and the wife should be given 
diksa. Even one’s mother, sister, son-in-law, ete. can also be given diksa. He 
who is elder in getting the diksa and the acaryabhiseka should not bow 
before one who is younger to him in all these. 


Marks of fall of the power of [Siva] (Saktinipatalaksana) 


The correct ascertainment of the level of Saktinipata on the disciple is very 
essential for giving him the appropriate diksa. Therefore a guru should know 
it vey well. Siddhantagekhara says that when the merits (dharma) and 
demerits (adharma) of a person stands equal (karmasamya) the power (Sakti) 
of Siva which is of the form of supreme knowledge falls on him. Diksa 
should be done only to him who becomes liberated. Regarding the relation 
between karmasamya and Saktipata there are difference of opinion in the 
agama-s as well as in the texts composed by the acarya-s. The Pauskara 
argues that karmasamya cannot be the basic criterion for the fall of grace (= 
éaktipata) as, in that case, the vijnanakevala type of selves cannot have the 
grace since they do not have the karma and the mayamala. 


e Marks of Saktipata 


The Pauskaragama lists the important marks such as disinterest in the 
worldy life (vairagya), deep interest in viewing the holy feet of Siva and 
craving for getting liberated from this transmigratory existence” 
intense search for the person that can show him Siva. In the Vidyapurana we 
find that a disciple with more good qualities and less of bad ones is eligible 
to get diksa. But even if he possesses all good qualities but no devotion for 
Siva then he is not eligible for diksa. The text says even a barbarian 
(mleccha) is preferable for dtksa if he possesses devotion to Siva’? 


and an 


308 gray eet at AleASE Fra: TAT [Fa] | 
al a eaten eH: aft Gaara Ala: | 
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Types of diksa’"” 

The Svayambhuva and the Cintyavisva give the etymology (nirvacana) of 
the word diksa in almost identical terms.*'' In Cintyavisva we find the types 
of diksa such as kriyavati which are done for the sakala types of selves (who 
are bound by all the three mala-s) and pralayakala (bound by only two mala- 
s). This, again, is divided into sadhara and niradhara. The niradhara is that 
which is done directly by Siva without [the intermediary] of an acarya where 
the disciple that receives it is blessed with intense Saktipata (tivrasaktipata). 
Regarding the other types such as the sabija, sivadharmini, etc. and their 
forms Nigamajfiana cites a large portion from the Varunapaddhati. There are 
also such types of diksa called bhautiki and naisthiki. As the 
Siddhantasekhara says, he who receives the bhautiki type of diksa observes 
strictly the rules for a certain period and concludes his vow (vrata) while the 
one getting the naisthiki type remains celibate (brahmacarya) till his death. 


Nigamajfiana then explains, again, on the basis of the Varunapaddhati, 
about the sabija, nirbija, jianavati (jfianadiksa), manasi, etc, and their 
divisions. 


Incidentally Nigamajfiana briefly refers to the greatness of having a 
guru who possesses supreme knowledge (Sivajfiana) and by whose mere look 
or touch the disciple is endowed with all knowledge and finally the 
liberation. In fact the guru is Siva Himself and his spouse is Manonmani, the 
supreme power (Sakti) of Siva. On the contrary, if the guru is devoid of this 
supreme knowledge any amount of diksa will be of no use.’ Therefore, just 
as the bee goes from flower to flower in search of honey (madhulubdha) so 
also the disciple with an intense thirst for knowledge (jfianalubdha) should 
go from one guru to another in search of knowledge. 


* For a clearer enunciation and definition of various types and forms of diksa one may 
profitably refer to the ancient authority of Varuna and its commentary vilocana by 
Nigamajfiana II. For more information see 7. Ganesan 2006a varunapaddhatih 
varunasivaviracita nigamajiinadesikaviracitavilocanakhyavyakhyasahita (diksaprakara- 
nam), critically edited with introduction. Pub. Sri Aghorasivacharya Trust, Chennai, 2006. 

‘aa ara Gala: Atte HATTA | 

dad greed aaa 3 AeeraE | 

The Cintyagama compares the guru who is devoid of the Sivajiiana to a boat with hole with 

which it is impossible to cross the sea. 
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Places for diksa 


The Svayambhuyagama prescribes the area such as the brahmavarta where 
there are plenty of flowers and sacrificial firewood (samidh), where people 
are firm in the dharma and which is free from heretics as the best place for 
performing diksa. The Cintyavigva, Makuta, etc. prescribe holy mountains 
such as Mahendra, Malaya, Himalaya, the banks of holy rivers such as the 
Ganga, Yamuna, Narmada, Kaveri, the holy places such as Varanasi, flower 
gardens, the banks of rivers that flow towards the sea, temple, monastery or 
the house of a brahmin who is well versed in the Veda (Srotriya).”” 


Selection of the site for initiation (bhiparigrahavidhi) 


Offering of bali on the nine places in the selected site (praveSabali) is 
the first rite. Here, again, Nigamajfiana refers to his another text 
(compilation) called Sivalayanirmanasthapanakriyadipika where he has 
elaborated on the theme of offering praveSabali and asks the reader to refer 
to it for further information.*'* The examination of the ground and the soil of 
the site (bhipariksa) for the construction of the mandapa for diksa is treated 
first. The quality of the soil on the basis of the smell it emits is then 
determined” 


« Types of ground to be avoided (varjyabhimilaksana) 


According to the Santaénagama, the Sarvajiianottara and the Kamika 
the ground that contains ant-hill, bones and is strewn with worms and insects 
should be avoided. 


¢ Installation of the peg (Sankusthapana) 


The ground is cleaned and a pit is dug which is then filled with scented 
water and paficagavya where the device for determining the accurate east 
and west is installed. 


*'3 Nigamajfiina cites here from a Kasmiratantra. A paddhati text by name Kriyakarana- 
mandanapaddhati cited here states that diksa can also be performed in such saiva holy 
places as Kafici, Vyaghrapura (Chidambaram), Srikalahasti and Gokarna. The Matanga- 
paramesvara considers the land between the rivers Ganga and Yamuna as the best.: 
TATA TATA sheave AATT TT | 

314 ‘There exists a paper transcript in the collections of the French Institute, Pondicherry 
(T.553) with the same title dealing with the rites of installation of different deities, of well, 
etc; 

+15 According to the Svayambhuvagama the ground should be flat, even, soft, free from big 
pebbles, hair and bones. The Suprabheda advises to observe the omens bad or good, at the 
commencement of the bhipartksa. 
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Time for diksa (diksakala) 
1. The suitable month 


The Makutagama prescribes the northern solstice (uttarayana), the 
fifteen days after the newmoon (Suklapaksa), the equinox as some of the 
suitable days for diksa. The Siddhantasekhara lists out the months in which 
the diksa when performed becomes very highly fruitful, etc.*'® Nigamajiana 
refers here to his other important work [Saiva]kalaviveka where he has 
established that the months such as valmika (?) are also not good for diksa. 


2. The suitable lunar day (tithi), etc. 


The Suprabheda and the Viratantra prescribe different lunar days 
(tithi) such as saptami, navami, fullmoon or new moon, dvitiy4, sasthi, etc. 
as the best ones. In the same way the selection of the days with particular 
stars (naksatra), particular lagna and yoga are all discussed on the basis of 
many agama-s*'’ and a few astrological texts. 


Construction of the pavilion (mantapa) 


The elaborate procedure of the construction of the pavilion (mantapa) for the 
rite of diksd is taken up next. The Amsumadagama (?)''* gives the 
etymology of the word mantapa.’”” For the measurements it is advised to 
follow the manangula for which the details are given from the text of the 
[Amsumat]kasyapa. The Suprabheda prescribes manangula as_ the 


*© The autumn, the month of vaisakha are highly fruitful for diksa while the months of 
phalguna, margasirsa and jyestha, are of medium type. The Mohasirottara as cited in 
Diksadarga, clearly states that the extra month (adhikamasa) should be avoided. The 
Karanagama on the other hand states that the months of asadha, margasirsa, etc. should be 
avoided for diksa. 

*'7 The Siddhantasekhara and the Devikalottara finally add a note that if the disciple is found 
to have strong devotion to Siva and an intense longing for liberation (mumuksu) then no 
attention need be paid to these astrological details and that he can be given diksa in any 
month. 
he Tala Ararat eh AAT Ga: [Far em.] | 
aan rah [Hanh em.) ABA a ares: seaifeter [HaAtfetel: em. ] | 

318 The text as quoted by Nigamajiiana may not be part of the Amsumadagama since we find 
the vocative ‘parvati’ in the passage. As it is well known, one of the interlocuters of this 
agama is the Sun (Amsuman, whereby the name of the agama). Obviously there is the 
error of the copyist either in the ascription to this agama or in the vocative. 

3!° «ma* denotes the earth, ‘na’ the water, ‘ta’ the fire, ‘p’ the air and ‘a’ the ether and thus the 
mantapa is of the form of the five elements. 


D/C 


140 Two Saiva Teachers of the sixteenth century 


measurement for temple, mantapa, temple tower (gopura), etc. and 
matrangula for ktirca, pavitra, sruk, etc. The material for the construction of 
the mantapa may be stone or brick or even wood.””” Further details regarding 
the length, breadth, etc. are all mentioned according, most part, to the 
Améumadagama. Interior decorations are mainly mentioned according to the 
Viragama. In the mantapa vases (kumbha) containing the five herbs 
(paficausadhi), five yava-s (paficayava), clay collected from five holy places 
(punyamrt), etc. (of which the Cintyavisvagama supplies the list) are to be 
kept. Nigamajfiana then gives the details of the dividing the entire area of the 
diksamantapa consisting of one hundred and sixty nine pada-s 
(navasastyuttaragata) into smaller ones for the altar (vedi), pathway for 
moving, altar for the worship of one’s own linga, adhivasa for the disciple, 
etc. for all of which he gives the accurate measurements. The details of the 
main altar as described in the Cintyavigva are then referred. On the altar 
sarvakamikamandala®”' is to be drawn according to the Suprabheda. The 
thread (siitra) used for drawing and the method of drawing the mandala are 
then described according to the Kiranagama and the Suprabheda. The colour 
powders to be used are mentioned as in Cintyavi$vagama. These texts also 
specify the colours of the petals, pericarp, etc. of the central lotus. 
AmSumadagama prescribes that after completing the drawing and the 
decorations the artisans (Silpi) should be sent away and the entire site be 
cleaned by wiping and sprinkling. The mandapa is then lit with many lamps. 


At the centre Sadagiva and to His left Manonmant are worshipped. 
Karanagama prescribes either the worship of the paficavarana or of the first 
avarana alone. 


¢ Worship of Vastu 


Nigamajfiana cites the Siksmagama, Saradatilaka and one astrological 
text, Jyotisaratnakara where the importance of the worship of vastu 
(vastupija) at the beginning of instalfation, festival, prayascitta, etc. is very 


320 ‘The Sarvajnanottara also prescribes fully baked brick (pakvestaka), clay (mrt),or wood 
(daru). 

321 The Karanagama states that one may even draw svastika or gauritilaka or sarvatobhadra or 
parvatikanta or liigabja mandala-s. According to Saradatilaka for the brahmins the 
sarvatobhadramandala is to be drawn, for ksatriya gauritilaka, for vaisya Jatalinga and for 
Sidra svastikamandala . 
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much stressed.’ The Satsahasrikagama prescribes the worship of Ganeéga in 
order to ward off any possible obstruction by placing coconut, arecanut 
(kramuka), banana, sugarcane and betal leaves in a pure vessel. For the 
vastupiija, of course, one should be very much conversant with drawing the 
vastumandala (with 64 pada-s and Siila-s at the corner along with karnasiitra, 
etc.)** The visualisations of the individual deities are said to have been dealt 
with in the Sivalayanirmanasthapana[kriya]dipika to which Nigamajfiana 
asks the reader refer. Here he gives the collective visualisation 
(samudayikadhyana). The Karana and the Siksmagama prescribe vastuhoma 
with firewoods (samidh) of palaga, caru, sesame, etc. Then taking the fire 
one should come around (paryagnikarana) the enclosures and the inner space 
and finally discharge the fire and take bath. 


Sowing the seed for germination (ankurarpana) 


Ankurarpana is one of the preliminaries for any auspicious rite.””* According 
to the Kamika a sthandila is specially formed on the north-east side of the 
mandapa for this rite. The time for this rite, according to the Cintyavisva, is 
the night (the previous night according to Vijayottaragama) as the moon 
(Candra) is the lord of the seeds that are going to be sown and it advises 
against doing the rite in the daytime. 


¢ Collecting the clay (mrtsamgrahana) 


First, one goes either to the river bank or the bank of a pond or to a 
garden or any other clean place, offers rice cakes, coconut and other eatables 
(bhaksya) to Vighnesvara and worships the nine deities such as Brahma, 
Ananta, Vinata in nine small circles (kostha) and offers bali with jaggery. 
After due prayer, performance of the punyaha and worship of the earth he 
digs thrice with the spade and takes the clay reciting the Tatpurusamantra. 
The collected clay is covered with clean cloth and is carried to the site of the 
diksé with the help of maheSvara-s mounted on the elephant or of the 
danseuses (rudaganika) accompanied by the sounds of conch, dundubhi, etc. 


322 


The Jyotisaratnakara warns that if one enters the new temple without first performing the 

vastupuja he will surely be affected by many diseases and other impediments. 

*°3 Nigamajfiana describes in detail the individual deities present in each of the pada-s and its 
worship. The Suksmagama seems to prescribe worship of vastu in the vase (kumbha) 
decorated with coconut fruit, palasa leaves, kiirea and covered with cloth. 

*4-The Suprabheda also states the same: 


adel ARTE | 
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The acarya draws at the north-east or at the south-west an eight-petalled 
lotus and draws twelve circles (kostha) with proper measurements over 
which he places twelve good shaped shallow cups (Sarava) made of gold or 
silver or clay filled with powders of cow-dung and mud. A decorated kalasa 
filled with pure water is also placed at the centre over the grains to be sown 
and Soma is invoked and worshipped. Twelve Aditya-s beginning from 
Vaikartana, Vivasvan and other gods are invoked in the cups (palika) along 
with their visualizations. The grains such as the green gram that are well 
cleaned and washed and mixed with water and milk are then placed in each 
of the cups thinking that they are the seeds of Siva (Sivabija). Until the 
conclusion of the main rite of diksa the seeds are regularly worshipped daily 
and at the conclusion of the rite they are discharged. Nigamajfiana adds that 
in order to secure prosperity to the main patron (yajamana) the germination 
of the seeds should be closely observed.*” 


Worship of the pavilion (mantapapija) 


1. First, the acarya performs special tarpana (visesatarpana) in the 
evening after the sandhya worship (according to both the vaidika mode and 
the agamic mode) by offering water for the five brahma (paficabrahma), 
tattva and their lords (tattve$vara) and marti and their lords (marttSvara). He 
enters the mantapa by placing his right foot first. 


2, He commences by worshipping sivasiirya at the place between east 
and north-east. 


3. He worships the doorways (torana) beginning from the eastern one. 


4. Then he worships the kumbha-s placed on the doorsides in all the 
four directions beginning from the eastern side where santikala, vidyakala, 
etc. are invoked. Nandi, Bhmgi, Vinayaka, etc. and the doorkeepers 
(dvarapala) are all worshiped in their respective kumbha-s. The eight flags 
(pataka) beginning from prasantapataka are also worshipped in the 
doorways. Similarly the eight cardinal elephants (diggaja) such as Kumuda 
are then worshipped. 


35 If the sprouts are straight and tender they bring forth all auspiciousness to the patron; if 
they are black or smoke-coloured and bent they portend disease. Nigamajiiana also refers 
to a very short version of the rite of ahkurarpana where the cups are filled with coconut 
flowers, unbroken rice (aksata), etc. 
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5. Then the three kinds of obstacles — from the sky (divi), middle 
region (antariksa) and the terrestrial one (bhiimistha) — are removed by 
seeing above and showing the naracamudra. 


6. The acarya then enters through the western door and worships 
astradvarapala and Brahmi, the lord of the site (vastvadhipati). 


7. He then worships the eight auspicious objects (astamangala) which 
vary according to the varna of the initiate.*”° These may either be made of 
metal or wood or can be drawn with colours.”’ 


8. Then he sits on the southern side of the altar facing north and 
performs the nyasa-s such as the dandabhangi, vaktrabhangi, kalabhangi, 
astatrimsatkalanyasa, etc. as he does for his daily rite. Then he prepares the 
visesarghya, sivarghya, rodharghya and pasvarghya. He sprinkles himself 
and all the ingredients with the waters of Sivarghya reciting astramantra and 
does abhyuksna, avakunthana, etc. reciting the kavacamantra and does the 
amrtikarana. 


9. The acarya applies a tilaka reciting the milamantra with sandal 
paste on his forehead and worships his own self (atmapiija). After the 
purification of the mantra he decorates himself with turban (usnisa).*”* 


10. He makes his hand to be infused with Siva (Sivahasta). Then he 
prepares the jfianakhadga (of which the measurements and the procedure are 
given) which the desika ties around his waist. He visualizes himself to be 
Siva (Sivo‘ham).*”° He should think that Siva is present in his body in order 
to destroy the bondage of the disciple. 


6 The Karandgama gives the lists of astamangala for brahmana, ksatriya and other varna-s. 

“7 The Kamikagama gives the general measurements of them. The eight apsaras that bear 
them are: 
saath Aaa Sa Ten a fasta | 
Wat Grad Sa art arreat | 

*°8 According to the Diptagama during the rites of installation, worship, fire worship, etc. a 
Sivadvija should wear the turban and the upper garment (uttariya). The text also says that 
the turban should be white, smooth, soft and of eight hand length. The Dipta also gives the 
procedure of wearing the uttariya. According to the Kamika while the brahmin priest 
wears the uttariya the Sudra priest does not. The Cintyavisva specifies mantra-s such as 
milamantra, Sadyojatamantra, etc. to be recited when the carya wears the turban, uttarlya, 
etc. He should also decorate himself with jewels, etc. 

*2° Siva present at five places is the remover of all pasa and Sadasiva present in the mandala is 
the witness for all the rites. Nigmajfiana cites a passage of unknown source here: 


FPrrala [PHA ais em.] Waa fey AeA: | 
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11. Paficagavya: Then the paficagavya is prepared on the sthandila 
specially prepared on the south-west or on the north-east side. Here also the 
detailed procedure of making the kostha-s with their measurements and the 
sthandila are all treated. Here six vessels (patra) are placed and worshipped 
in which milk, curd, ghee, cow’s urine, cowdung and water mixed with kusa 
grass (kugodaka) are poured. 


12. All the ingredients such as sesame, darbha grass, etc., all the 
instruments to be utilized in the rite such as the knife (kartarT) and the cloth 
for covering the eyes of the disciple (netrapata) are individually recited with 
the milamantra and sprinkled with the arghya water and with the 
paficagavya by the acarya. He also purifies them by seeing (niriksana) and 
other acts of purification. 


13, Purification of the mandapa (mandapasamskara) The Siksmagama 
lists eighteen rites such as nirtksana, proksana, tadana, abhyuksana, khanana, 
uddhara, pirana, kuttana, etc. that constitute the purification of the mandapa 
and the mantra for each of them. Astrakumbha representing Pasupatastra and 
the Vardhant, the Sakti filled with water and other ingredients are placed in 
the north-east. Another kumbha for Mahilaksmf on the west is placed and 
worshipped. The Lokapala-s beginning from Indra are then worshipped in 
the kumbha-s placed in their respective directions. The ten weapons 
(ayudha) such yajra, etc. made of metal or wood are worshipped. Each 
Lokapala is prayed to protect the respective direction and the rite of 
initiation till the end. 


14. Sivakumbha and the Vardhani are then placed in the north-east. 
The Sivakumbha is worshipped beginning from adharasakti at the base and 
ending with Sakti (Manonmani) at the top (Saktyadisaktiparyanta). The 
nyasa of five kala-s are performed in the order of creation (srstikrama). The 
Vardhant is then worshipped with arghya, padya, etc. At the end the acarya 
visualizes the union of female and the male-organ (bhagalingasamayoga).””’ 
The acarya then addresses Siva invoked in the kumbha “Oh Lord! You are 
the Lord of the entire worship (yajfia) and this is your immovable form. This 
is the Sword of jitana. Please receive it” and he places the jflanakhadga (with 
which He protects the worship) on his left hand. He then does the japa of the 
milamantra for 108 times and offers it in the kumbha. He also does the japa 


APMESRAA TRA: TATA: | 
adel aint ard noesea: aaa: | 

*%0 There is a prayer addressed to both Siva and Sakti: 
TAT eRe fT 4 Tg AAT | 
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for one tenth of times and offers it in the vardhani and prays for the 
protection of the entire worship commenced by him. Finally he offers 
nirodharghya with Aghoramantra. He then falls on the ground like a stick 
(dandavat) before Siva, Ganapati and the seven guru-s beginning from 
Sadasiva and again prays for the protection of the rite. 


15. He performs the worship of his chosen linga (istaliiga) with 
paficagawvya, etc. as he does daily sitting on the southern side of the altar.” 


16. Worship of the mandala (mandalapija): In the mandala such as the 
sarvatobhadra or sarvakamika drawn according to the varna of the disciple to 
be initiated Siva is worshipped along with all His five enclosures 
(paficavarana). 


17. Fire worship (agnikarya): The acarya sits before the firepit 
(kundanabhi) and facing north. He visualises the complete form of the kunda 
with its various parts and performs nirtksana, khanana, uddharana, etc. 
which are the purificatory rites with the respective mantra-s. The five kala-s 
beginning from the santyatita, etc. are invoked at the centre and on all the 
four directions inside the kunda. The acarya then performs the kalanyasa in 
the order of creation (srstikrama) if the diksa is of bhautika type. If it is 
naisthika, he recites the kalamantra in the order of absorption (samhara) at 
the centre and in the eastern and western side of it. He draws three lines with 
the darbha grass at the centre from north to south and one line from west, 
trisila on both the ends and thus makes it resemble the vajra. In this fashion 
he performs all the eighteen purificatory rites (samskara). At the centre of 
the kunda Vagisvari and Vagigvara are visualised’*’ and invoked by placing 
a kiirea made of darbha grass. Then fire is brought out either from the 
sunstone or churning the best woods or from the house of a vedic brahmin 
(Srotriya).”*’ The fire thus generated is carried in a vessel reciting the five 
brahmamantra-s, placed on the north-east of the kunda and purified by 
niriksana and other four rites. It is then joined with the fire of bindu at the 
forehead, the one at the navel and the heart [of the acarya] by samharamudra 


‘3! ‘The Kamika prescribes worship of Siva in mandala or sthandila or in the linga with special 
abhiseka, paficagavya, paficamrta and snapana. 

*? Nigamajiiana cites two versions of the visualisation (dhyana). 

* Incidentally Nigamajiiana cites from the Cintyavisva which defines a Srotriya: 
eA AANA em.) AM Al A em.] Saarat 4 Gar 
afew aed a ae anifh fea fea | 
Getting fire by churning the woods such as samt, asvattha are detailed in the Cintyavisva 
and Karanagama. 
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and piraka and brought out by recaka and udbhavamudra. The fire is then 
placed at the centre of the lotus drawn inside the kunda by the 4carya sitting 
with his knees touching the ground (bhimisthajanumilena) and with his 
head slightly bent towards the north-east all the while visualizing that it is 
Vagisvara placing the fire in the embryo-artery (garbhanadi) of Vagisvari.* 
The fire (garbhagni), then, is covered for protection by reciting the 
kavacamantra and then fanned. In order further to protect a consecrated kusa 
grass is tied on the righthand of VagiSvari. The pumsavana rite to be done on 
the third month of pregnancy is also performed by doing five oblations with 
sesame with the giromantra ending with svahd. The simantonnaya in the 
sixth month is done by worshipping with aghoramantra. When the child is 
born on the tenth month the impurities of birth are removed by reciting the 
kavacamantra and rekindling the fire. In order to remove the impurity caused 
by child birth (stitaka) water from arghya is sprinkled inside the navel of the 
kunda. In order to nourish the new-born fire a paridhivistara (the 
characteristics of which are given) is placed on kusagrass and five oblations 
are done with palaga and other firewoods soaked in ghee. Visnu and others 
are worshipped in the circumference of the kunda and Indra and other 
guardians on the vistara. At the end it is announced to these deities that it is 
the command of Siva that the newborn fire child be protected by them. 


18. Purification of sruk and sruva: The correct wood such as the 
nyagrodha, devadaru, etc. and the measurements of sruk and sruva are all 
mentioned in the Karana, Kalottara, Kirana, Parakhya, etc. They are purified 
as usual by nirtksana, etc. and reciting kavacamantra; Rudra the lord of 
Sivatattva is worshipped at the tip, Visnu that of the vidyatattva at their 
centre and Brahma that of the atmatattva is worshipped at the base. They are 
then placed on kuga grass with their necks tied with three rounds of thread 
and the sruk is visualized to be Sakti and worshipped. 


19. Purification of the ghee (ajyasamskara): The ghee is kept in the 
pranitapatra made of copper or other metals with prescribed measurements” 
and it is then purified with the usual rites. Visualising himself to be Brahma 
the dcarya turns the vessel around the kunda thrice and pours a few drops in 
oblation on the south-east corner. Visualising himself to be Visnu a few 


334 In fact, here he visualizes that Vagisvara deposits his semen in the womb of Vagisvari. 
For, during this act the dcarya visualizes the joy (sampriti) and then offers arghya and 
dcamana for purification which are prescribed normally in the smrti texts after the sexual 
intercourse. 

335 ft is of six angula in diameter, one afgula in its forepart (ostha) and one angula at its tip. 
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drops are given at the north-east corner and visualizing himself to be Rudra a 
few drops are poured through the tip of kusa grass.**° Other rites such as 
samplavana by throwing a kusa grass in fire taken round oneself,*°” 
pavitrikarana by adding burnt kusa grass in the ghee reciting the 
hrdayamantra, and nirajana by putting a kuSa in fire are then performed. 
Taking two kusa grass blades with knots at the middle an oblation is 
performed in order to awaken the fire.* Then taking ghee from the right 
side of [the vessel] by sruva the acarya makes an oblation in the right eye of 
the fire and drops the remainder in the ghee-vessel. Then he takes ghee from 
the central part and pours as oblation on the forehead and the eyes of the fire. 
Finally another oblation on the left, right, central and forehead portions of 
fire is done and the remainder is dropped on the ghee-vessel at the left 
central and right sides. The ghee in the vessel is then consecrated with 
samhitamantra, protected by astramantra and avakunthana is done reciting 
kavacamantra, dhenumudra is shown and amrtikarana is done, mahamudra is 
shown and worshipped with miilamantra. A part of the purified ghee is 
thrown on the unpurified ghee.*” 


The rite of vaktrabhighara is done by doing the three oblations in the 
fire to each of the five faces beginning from Sadyojata at their respective 
directions such as east, etc. The sandhana rite is giving oblations for two 
faces combined such as Sadyojata and Vamadeva. Then the rite of 
vaiktraikikarana where all the five faces are conjoined is done which is 
described elaborately. First the ghee is continuously poured from the south- 
east corner (agnikona) and ending in north-west corner (vayukona) reciting 
ham him hum hem haum sadyojatavamadevaaghoratatpurusaisanebhyah 
svaha@; Nigamajfiana states that by this vaktraikikarana one should 


°° These three rites are called adhisthapana, adhisravana and udvasana respectively. 

*57 Nigamajiiana notes that some consider samplavana to be removing all the obstacles. 

*8 The detail is given in the Kafanagama. 

*° According to the Ajitagama doing oblation in the unpurified and unconsecrated fire with 
unconsecrated ghee is absolutely useless. Therefore a desika should do the consecrations 
of kunda, etc. 

° If the diksa is of the type done for a liberation seeker (mumuksu) then the order of the 
faces is from Isana. Nigamajiiana points out that in the daily agnikarya the vaktraikikarana 
is done by visualizing the absorption of all the four faces in Sadyojata while in the 
occasional rite such as diksa the absorption is in the Ghora face. The Kalottaragama states 
that in order to attain liberation the homa is performed in the Isana face, for obtaining the 
siddhi-s such anima, etc. it is in Tatpurusa face, for the performance of expiatory rites 
(prayascitta) Ghora face is the main one. In this fashion one should know clearly which 
face is to be given importance depending on the type of the rite and do accordingly. 
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visualize that that face which is given importance faces its own direction. 
Then there are oblations for each of these seven flames such as kanaka 
which is called jihvadipana. Finally six of the flames beginning from hiranya 
are visualized to join in one flame which is called jihvaiktkarana. 


Name giving rite (namakarana): The fire is given the name Sivagni 
after making five oblations with astramantra ending with svaha and 
visualizing the fire to have western face and nose. The parents — Vagisvara 
and Vagivari — are then worshipped and ten oblations are made. 


The other sacraments (samskara) namely, upaniskramana, anna- 
prasana, caula, upanayana, the five vedic vrata-s prajapatya, saumya, agneya, 
vaigvadeva and utsarga, godana, samavartana and vivaha are all done by 
giving three oblations each by sesame with the hrdayamantra. Finally the 
purnahuti is done by reciting the milamantra.“' To offer dhipa, dipa and 
cooked food sixteen oblations are made with sixteen firewoods (idhma) with 
their bark in tact (satvaca) of sixteen angula length soaked in ghee. The 
visualization of Sivagni thus formed is described in the Kamikagama.** 
Then, the acarya addresses a prayer to the Sivagni that as the fire is the light 
of Siva he (the acarya) is going to do tarpana by installing [Siva] in the lotus 
seat of the fire. In the kalaga after installing the form of sivagni he worships 
it with avahana, etc. The faces of Siva and those of the fire are then united 
and he visualizes the union of his own self with the fire invoked in the 
kumbha. Oblation for hundred and eight times with the milamantra is done 
as part of the rite of visesatarpana. In order to ward off the bad omens from 
the celestial, intermediary and terrestrial regions and to bring about good 
omens’ hundred oblations with the milamantra and the Bahurupa 


§l The procedure of doing the pirahuti, the position and the way of standing, ete. are all 
described in the Ajitagama. The Kalottara speaks of High, medium and low types of 
pirnahuti: the first type is that when the length of flow (dhara) of ghee from the sruk and 
stuva joined is of thirty two angula, the medium is that with sixteen angula and the lowest 


type is eight angula in length. 
342 


APT 3a HO TT TT ETAT | 
spapaateaan: fers: Se: Sete: ATA | 
4 The Kalottara list out many good and bad omnes. 
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(Aghoramantra) are done. The mantratarpana and miladyastrantadipana are 
all done by oblations with each of the brahmamantra-s and the angamantra-s. 


20. Sthalipaka is the next major rite which Nigamajfiana deals 
elaborately. The vessel whose measurements, shape and size are described in 
the Diptagama is taken along with it lid, cleaned with water and purified by 
nirtksana, etc. Sandal paste is applied on its sides and its neck is tied with 
kusa and thread. On the southern side of the altar the oven is made facing 
west and its head towards east with specified measurements. A part of the 
fire (Sivagni) is placed in it. On a separate mandala drawn with cowdung 
kusa grass is placed and avakunthana, etc. are done along with the 
Sadutthasana worship. On it is placed the vessel (sthali) with its face 
wrapped around with cloth and it is worshipped. It is filled milk and a little 
ghee from the kapila cow that has been filtered through clean cloth after 
doing the japa of the sivamantra for eight hundred times. Then the rice 
meant for sacrifices (yajfityatandula) of the quantity of five prasrti if only 
one disciple is going to be given diksa is taken in another vessel and cleaned 
with water reciting hrdayamantra and then added in the sthalt for cooking. 
The oven is then purified with avakuthana, etc. and dharma and adharma are 
worshipped on its both sides. The vessel containing the rice and milk is then 
placed over it and it is lit with firewoods that are free from holes and insects. 
Reciting the netramantra the acarya should closely watch it and cook it well. 
Overcooking or less cooking would bring about disease or death. In order to 
ward off possible bad effects one hundred oblations with the astramantra is 
done. After adding ghee reciting the samhitamantra (sitabhighara) and 
praying to the caru to become cool the fire is extinguished. On the outside of 
the vessel clay and water are applied and then cleaned. It is then placed on 
the mandala to the west of the kunda which has been worshipped with 
sadutthasana. The vessel is applied with three lines of holy ash (tripundra) 
and sampatahoma with twenty one or one hundred oblations with the mantra 
“om hom hem hum him ham ham him hram hom hah sivaya svaha” is 
performed. Knife and scissors to be used in the rite are then made according 
to specified measurements as in the Dtptagama. These along with the 
powders of five basic colours and other ingredients of oblation 
(homadravya) are all purified. The cooked caru is then divided into nine or 
four or three parts by the laddle (darvi) for the deities in the sthandila, 
kumbha, the movable liga and those in the enclosure (parivara). Honey 
(madhu) is added to the portions set apart for the sthandila, for the kumbha 
and for the movable linga. To that portion of caru meant for oneself ghee is 
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added*“ As an expiation (prayascittartha) one hundred oblations with 
astramantra are given and bali™* is offered and the acarya prays for pardon 
(ksamapana) for any mistake committed. 


21. Entry of the disciple (Sisyapravesa): First the acarya goes near his 
istaliga, worships it with ‘eight flowers’ (astapuspa), worships Siva in the 
fire and the kalaga and then utters this prayer: “Oh Lord! For whose sake this 
worship is being done they are standing at the doorway. I have been 
commanded by you in the form of guru to [perform] this rite. As you are the 
bestower of worldly enjoyments as well as liberation kindly do grace them 
presiding (adhisthaya) over me”. Then he makes his hand Sivahasta which is 
done in the following way: He installs on his right hand Siva along with the 
five brahma (paficabrahma) and the six anga-s, worships it with sandal, etc. 
and visualizes Siva to be of supreme effulgence. This sivahasta has the 
power to remove the bondages.**° The acarya also visualizes himself to be 
separate from Isa (Siva) and as the agent.**’ As a witness he should watch 
the rites, Having thus received the consent and being presided by Siva he 
should visualize his oneness with Siva by all the five supports (adhikarana). 


Tying the cord of protection (raksabandhana) is then done for the 
disciple present there who has already taken bath, clad in clean clothes and 
who has gone without food [from the previous night] and who is faithful. 
He is sprinkled with water reciting the astramantra and is tied with the cord 
(kautuka, sitra). The details of this rite are given in the Suksmagama. The 
siitra is placed in a plate containing rice and betal leaves and worshipped. 
The nyasa of the atmatattva is done on the disciple, vidyatattva on the rice, 
and Lakuliévara is invoked on the holy ash. The cord is tied on the right 
wrist of the disciple who sits in the kukkutasana posture. According to 


344 According to Janaratnavali of the three parts one is mixed with honey and is offered to 
Siva, sivakumbha an vardhani; the second one added with ghee is kept for one’s disciples 
while the third one is mixed with ghee and honey and is used in offering antarbali. 
According to Nigamajfiana and the Kamika if the caru is divided into four parts then, one 
part is for the deities in the mandala, etc., the second one for oblation (homakarmartha), 
the third for the deities in the enclosure and the last for the desika and his disciples. 

545 According to the Cintyagama bali is offered on the right side of the kunda and on both 
sides of the mandala. The caru is then consumed the procedure of which Nigamajfiana 
says, he will explain in the portion of the text dealing with nirvanadiksa. 

346 Rrgeeafifa Sieh STATA ATER SPA | 

¥) This view here is interesting: SanfaPranrcard alt waa aay | 

M8 According to the Pauskaragama the adhivasa for the disciple is done the previous day with 
the mandapapija, etc. But the Cintyagama gives the option that the adhivasa rite can be 
done on the day of initiation just before its commencement. 
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Cintyavisva he faces north if he is naisthika west or east if bhautika. 
Isanamantra is recited if he is naisthika and tatpurusamantra if bhautika.*” 
The acarya going out of the yagasala brings the disciple through the northern 
door if he is a brahmin.**° Two square mandala-s opposite to the door are 
drawn with cowdung over which kusa grass is spread and sadutthasana 
worship is done.*’' On this the disciple is made to stand facing either east or 
west if he is going to receive the bhautika type of diksa and facing north if 
the diksa is naisthika type. The 4carya purifies him by feeding the 
paficagavya along with kusa grass. The guru standing on the other mandala 
looks the disciple intently reciting the milamanra and with the divine look 
(divyadrstya) from head to foot if the disciple is desirous of worldly 
enjoyments (bhiitikama) and from foot to head if he is desirious of liberation 
(mumuksu). He then sprinkles arghya water on him and does abhyuksana, 
etc. As an equivalent to bathing the disciple he draws the tip of the kusa 
grass from his navel to head thrice and thrice with the base of kusa below the 
navel. He visualises three mandala-s (concentric circles ?) in the heart-lotus 
of the disciple where the shining self resides in the subtle body. The acarya 
strikes the self to activate all its qualities and worships Siva on his head with 
astapuspa and applies tilaka on the disciple’s forehead. His eyes are then 
covered (netrapatta) with a small piece of red cloth’ made of either silk or 
cotton. It is purified by niriksana, etc. and while tying netramantra is recited. 
A golden flower (suvarnapuspa) of the value of ten niska or eight or five is 
placed on the hand of the disciple along with the flower and the acarya leads 
him holding his right hand and makes three pradaksina-s of the yagasala and 
makes him enter through the door appropriate to his varna. On the southern 
side of Siva on a separate seat worshipped with sadutthasana the disciple is 
made to sit. The eye-covering is then removed which symbolises the 
removal of bondage covering the self. The acarya then prays, “This self [of 
the disciple] whose bondage is cut asunder is fit to be Siva. He is under my 
control. Just as copper is touched by the touch stone and becomes gold so 


at According to Kamika if the disciple is a woman or belongs to the siidravarna the cord is 
tied on the left. 

+59 For a brahmin the northern door is recommended; for aksatriya east, for vaigya south and 
for Sidra west. But the western door is recommended for all. The Makutagama on the 
other hand states differently: east for brahmin, south for ksatriya, north for vaisya and west 
for Sidra while the southern door is recommended for all. 

*5! The Suprabheda gives the details. 

3°? ‘The Santanagama says sthat white cloth is the best, the red medium and the black cloth is 
of lowest type and that two pieces of cloth should be used. The Viratantra gives different 
measurements for this cloth. 
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also being Siva myself, I will soon make him Siva by touching him 
according to the scriptures” and places the disciple on the right side of the 
mandala if he is a brahmin or ksatriya and to the left if he is a vaisya or a 
Sidra? Then the disciple is made to throw the flowers in his hand on the 
mandala when it is shown to him. That is the name and the gotra for the 
disciple on which face of the mandala the flower thrown by him falls. The 
mantra of that face will be accomplished by him (siddhi), The throwing of 
flowers is to be avoided in case of diksa for householders (grhamedhi).””* 
The name should be given after the diksa ending with Siva, deva, kantha and 
gana according as the disciple belongs to the brahmin and other varna-s.°” 


After that the disciple is made to stand erect and facing Siva on a 
separate mandala on the south or eastern side of Siva. The acarya gently 
strikes on his chest reciting the astramantra ending with hug phat, enters 
into his body through the nadi, collects his consciousness and withholds and 
protects it in the pericarp of his heart-lotus. He then purifies his body by the 
five dharana-s such as prthivi, etc. that has been overpowered and inundates 
it (aplavana) and then makes his own hand sivahasta’** which makes the 
disciple completely free from the clutches of bondage and they become 
absolutely free (svacchanda). What is more, the Sivahasta bestows the rank 
of Rudra, Igvara etc. which the acarya places on the head of the disciple. 
Reciting the prasidamantra he leads the self of the disciple upto the 
dvadaganta through hrdaya and the brahmabila. After tying the eye-cloth 


353 The Nigvasottara states differently regarding the directions for placing the disciple on the 
sides of the mandala. 

354 Since throwing the flower brought by oneself will produce only great sin women should 
not throw flowers. The passage cited by Nigamajiiana is corrupt and it is difficult to 
comprehend the meaning. 

385 The name to be given is described in detail in the Kamika, Karana, Mrgendra and in the 
paddhati text Jidnaratnavali. Though these text agree that Siva ending is for the brahmin 
Mrgendra states that gana ending is for both vaisya and Sidra and Jiianaratnavali includes 
asacchiidra also for names ending with gana. According to all these texts women should be 
given names ending in Sakti. The Cintyavisva first says that deva ending for all and then 
says that brahmin and ksatriya be given §iva-ending names. From all these it seems that the 
dgama-s are not very strict in this matter and leaves to the acarya the choice of giving the 
names as this passage from the Cintyavisva states at the end; 

Sears 4 Perea SaaSAT aT TST: | 
Cintyavisva also states that names beginning (’?) with five vowels a, i, u, e and 0 be chosen 
which view seems to be not come across elsewhere. 

356 The power and greatness of Sivahasta is stated in the passage: 

SARIATATED TAA: TATRA | 
facareen [Feanted: em.| Raat ated earaseqr farrasaet: | 
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(netrapata) again to the disciple he utters the sivamantra in his right ear. The 
eye-cloth is removed and all the bodily parts of the disciple is touched and 
he offers flower to the kumbha and the mandala. The acarya then performs 
nadisandhana by placing the disciple on a mandala on the right side of the 
kunda and placing the root of darbha in the hand of the disciple if the diksa 
is bhautika type and tying the other end of the darbha at his ankle joint 
reciting the milamantra.’ He then, mentally takes out the nad? of the 
disciple resembling the lotus stalk (bisatantu) through pingala and joins it 
with his own through ida and unites in himself the nadi of the disciple with 
the parts of kumbha, sthandila and the fire. The tarpana for the three nadi-s, 
namely, ida, piigala and susumna is done as well as the sampatahoma on the 
head of the disciple. Hundred and eight oblations and the ptrnahuti are done 
in order to materialize the making of Sivahasta. The acarya then gives the 
mantra-s to the disciple and makes him perform sivapija. After paying 
obeisance to the guru he teaches the traditional conducts (samayacara) to the 
disciple.*** He also tells him the family (vaméa), the tree (vrksa) particular to 
the lineage, descent (gotra), the range (gocara) and the lineage (santana). The 
monastery of affiliation is 4mardaka, banyan is his tree, Suddhatattva is his 
gotra, Siva is the gocara and Nandikesvara is the lineage.*”” 


Samskaradiksa 


Next the samskaradiksa which is higher to the samanya one is described. 
When the disciple is given diksa with the rite of lifting up the jati 
(jatyuddharana) that is called samskaradiksa. As he will not be qualified to 
receive the highest diksa, namely, nirvanadtksa without becoming a twice- 
born (dvijatva) this samskaradiksa is very important one, says 
Nigamajfiana.*” It is argued by the opponent that while for those who do not 
have the qualification of twice-born according to the vaidika mode the 


‘7 If the diksa is of naisthika type the root of darbha is tied on the ankle joint of the 
acarya and the tip is placed in the hand of the disciple. 

8 The guru says that three important observances, gift (dana), following the strict 
observances (dharma) and penance (tapas) should be done regularly by the disciple by his 
command. 

‘© According to the Kamika the disciple with ordinary diksa without the rite of jatyuddhara is 
called samanyasamayt and is known as mihesvara. He reaches the world of Siva by the 
power of the sivahasta. Nigamajiiana adds that since by this diks& the disciple becomes 
qualified to serve the guru (Susriisa) and worship Siva (Sivarcana) the diksa is called 
normal samaya initiation (samanyasamayadiksa). 


$00 Sift deca feat a 3 Prater | 
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quality of twice-born can be brought about. But for those who are already 
twice-born in the vedic sense how can this be brought about again ? Does it 
not lead to irregularity ? Nigamajfiana answers that it is true. But the quality 
of being twice-born in the vedic sense pertains only to the physical body and 
not to the self as attested by the smrti-s.°*' Thus even if one is a twice-born 
in the vedic sense he has to receive the one on the basis of the 4gama-s. 
Purifying either the lineage (jati) or merely the physical body is of no use. 
The self covered by three mala-s should be purified argues the 
Kalottaragama.” 


According to the Cintyavisva the disciple who is free from eight bad 
qualities such as offending the guru (gurudroha), offending Siva, offending 
the tradition (samayadroha), claiming relationship with uninitiated persons, 
etc. is qualified to receive the samskaradiksa. The mandapa, mandala, kunda 
and sthandila, etc. are all the same as done for the samanyadtksa. The acarya 
gently strikes the heart of the disciple reciting om ham hum phat with flower 
consecrated seven times in order to loosen the bondages. Entering his heart 
through recaka he grasps it by ankusamudra and visualizes it like a small dot 
at the edge of a grass and leads it upto dvadasanta. He then makes it enter his 
own heart through piiraka and through kumbhaka makes the self and Siva to 
be equal (samarasa). It is then led upto the highest Sakti and, leaving one by 
one Brahma and the other Karaneévara-s, it is taken to the dvadasanta. 
Grasping it by samharintmudra it is brought down to middle of the eye- 
brows from there by udbhavamudra and brought out by daksinanadi. It is 
then visualized to be deposited in the womb of Vagisvari by Vagisvara as 
Siva’s sperm (éivabija). As the sacrament of garbhadhana Siva is 
worshipped. The past and the future karma of the disciple are conjectured by 


36| The Parakhya passage states that a born brahmin without any sacraments (samskara) is 
equal to a siidra and as such he is not qualified to study the Veda-s: Therefore, the agama 
argues that even Veda-s emphasize the importance of the sacraments and it is even more so 
in the case of the Agama-s which is sivasastra and is independently autoritative. 

be The Kiranagama clearly argues in the same way. In the gaiva tradition the conception and 
the réle of sacraments (samsk@ra) are different from those in the vedic tradition. 
The Rauravagama passages cited by Nigamajfiana (but are not found in the printed edition) 
very clearly state that [in the Saiva tradition] the sacraments are only for the self which is 
endowed with the quality of knowership (jfiasvabhava) and which is called the ksetrajiia. 
ASN GEAR 4 aateraeTa: | 
a Feafatararat aie arated | 
ATTY BST aS AAA: | 
SRDS: GER GER TAA | 
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the colour, sound, smell and flame*™ and the acarya worships the ‘god that 
devours the sins’ (papabhaksanadeva) in order that he consumes all the sins 
of the disciple with visualization and one hundred oblations of the 
navatmamantra “hasaksamalavarayiin Sivaya svaha” and with another one 
thousand oblations with the mantra om khadgahastakamarunam khat phat 
papabhaksanaya svaha. 


e Jatyuddhara 


The sacraments such as the garbhadhana are given a figurative 
explanation: For example, becoming the son of Rudra is the garbhadhana, 
the manifestation of the self’s innate quality of complete freedom is 
pumsavana, etc. For the rite of jatyuddhara of the brahmin, etc. the 
respective mantra-s should be recited.*® During the rite the acarya also prays 
to Siva “May this self become Rudra by your grace” and performs three 
oblations of the milamantra ending with svaha. Thus it is said in the 
Svacchanda*® and other texts that to utter the previous varna (jati) of a 
person that has been given the diksa of samaya or of samskara (putraka) or 
sadhaka is a sin and requires expiation (prayascittarha) and that such a 
person who does so goes only to hell. The Sivadharma*”” states that the linga 
is of two kinds: immobile (sthavara)** which ahs been installed and mobile 


%63 The Kalottara and Diptagama deal in detail with these. 

+64 Nigamajfiana does not cite the source for this viewpoint. 

365 For persons of mixed varna astramantra is used, kavacamantra for the Sidra varna-s, etc. 
Most probably according to the Kalottaragama one hundred oblations should be done and 
by the fire the quality of being Sidra, etc. is fully burnt. After thus becoming a sacchiidra 
the other sixteen sacraments (Saivasodasakriya) should be performed. 

306 sreron: eae Sear: aT aT AAR | 
araseatraral a aa Prat: Bet: | 
STAT TRAST SF TRaleA ATTA: | 
AGS oF Tred Sere ICHAT | 

367 zerat sige a fefend fexmfrera | 
eared eat feo aH Shere Ag: | 
ARAETAATA Carat Frons Fa | 
aerifegaad salt arate aay | 

368 The Cintyavisva agama goes a step further: it states that Siva makes His presence 
(sannidhya) in the immobile linga during the worship whereas He is always present in the 
jangama and therefore one should not talk ill of the jangama. It also says that as the 
initiated person has gone through the womb of Vagisvari (vagisigarbhageha) he becomes 
the son of Siva (apatya) and is called a gaiva. Just as it is a great sin to differentiate the 
linga-s made of copper, silver, brass, etc. on the basis of the worth of the metal which are 
only symbols (cihna) and since all of them become the same when they are made gold so 
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(jahgama) which is nothing but the initiated person (diksita) and that one 
should not talk ill of the jangama. If he does he is only a bound animal 
(pagu) and all worship done by him to the immobile liga becomes useless 
(nisphala). After thus destroying the impure jati-s the pure jati is restored for 
common practice by appropriate oblations. A set of new four lineages —Siva, 
gikha, jyotih and savitra — for brahmin, ksatriya, vaisya and sudra 
respectively come up replacing the old ones. Sacred threads (yajfiopavita) 
appropriate to the varna are then given to the initiates after one thousand 
oblations, The Kamikagama specifies the number of threads and length, etc. 
for the sacred thread meant for different jati-s.°” It also says that upavita 
should be worn by those belonging to the ksatriya, vaisya and Sidra varna-s 
only during worship. 3° Nigamajfiana states that he has discussed about the 
gotra-s in detail for the Saiva initiates in his text Saivasamayacarapaddhati. as 
Interestingly, the Kalottaragama states that wearing of lock of hair on the top 
of the head (sikha) and the sacred thread are very essential for the women 
belonging to the twice-born varna-s (dvijastrinam) during worship as they 
are part of Goddess Uma (umamsa). iy 


also there is no difference due to jati beginning from brahmin and ending with sidra. 
According to Cintyavisva the previous jati should not be mentioned in case of a naisthika. 
The Saivapurana : says, 


on figean tied Aes ASIC | 

36° According to Sarvajidnottara upavita should be upto the navel and not above that or 
below. 
ARTS Maa The | 
aerrented qaid saad sir | 

3° The Suprabheda states that upavita made by ladies of brahmin, etc. can be worn and not 
that made by other varna-s. 

37) sieaPrab: FASTA TIAA | TATA | 
In the Tamil text Caivacamayaneri (of Nigamajfiina 1) which we have analysed above 
there is no discussion on the subject of gotra. The use of the term ‘samayacarapaddhati’ is 
found in the 3" introductory verse of the Caivacamayaneri drstanta (IFP manuscript, RE. 
10924, fol. 21 Ir ): 
aaah Aa AAAS | 
Bel aepat dea dead at (?) FaraeA | 
On the basis of this reference it is most probable that the Tamil text Caivacamayaneri of 
the teacher is referred by the disciple as Samayacarapaddhati in the Diksadarsa. Since we 
do not find any reference to the gotra there probably the text mentioned by Nigamajfiana II 
is lost. 

3? Sadia al aa Stoi avi g Frene| 
favat aettvata a adr fered | 
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The vow (vrata) is of two types: vaidika to be observed by the three 
twice-born varna-s (traivarnika) and Saiva to be observed by Saiva initiates. 
For those who desire to observe the vrata pertaining to the sivasrama the 
following objects are given: cloth, upavita, skin of the black antelope (ajina), 
twigs for brushing the teeth (dantakastha), loin cloth (kaupina), holy ash 
(bhasma), crest jewel (sikhamani), etc. These are kept in a separate vessel or 
together and purified by nirtksana, etc., consecrated with Sadya and other 
mantra-s and then purified by sampatahoma, They are shown to the lord of 
the sthandila and kept before the kumbha for adhivasana. If the adhivasana is 
to be done immediately all these are shown to the lord for a moment and 
with a prayer addressed to Him for permission (anujfia) before they are given 
to the initiate.’ The initiate also receives all of them with the attitude that 
all these are the great blessings (mahaprasada) and with supreme joy and 
with tears in his eyes due to it (@nandasrupiirnadrk). He wears all of them 
and prostrates fully. 


© Method of wearing the matted hair (jatadharana) 


The Sarvajfianottara says that the jata for a brahmin should be soft 
(Slaksna) and of golden colour while for the ksatriya it is of twice the length 
of the jata of the brahmin. Nigamajfiana firmly argues on the authority of 
smrti passages and Vayupurana that brahmins also should wear jata’”* Again 
caru is cooked for the growth of jata in a separate oven as before and 
purified with nirtksana and sampatahoma, etc. and hundred and eight or 
twenty oblations are offered. Knife and scissors as described in the case of 
samanyasamayadiksa are made again and placed in a mandala drawn with 
the powders of five basic colours. 


e The rite of samskaradiksa: 


The acarya collects his own self resembling a brilliant spark of fire in 
his heart with samharamudra and uttering the milamantra visualizes the 
equality of his own self and Siva. He then collects the self of the disciple 
with the samharinimudra and leads it upto Siva by abandoning one by one 
Brahma and other Karanesvara-s and it is then placed in his heart-lotus. He 


Nigamajiiana briefly mentions the length and the place of sikha in the head for general 

Saiva-s and naisthika-s. 

The Kalottara specifies separate mantra-s such as Sadya, Vamadeva, etc. to be recited 

while distributing these items. The text also states that this is the rule to be followed for the 

initiates belonging to the twice-born varna-s (dvija) as well as for women. 

374 He also cites smrti passages which say that wearing of jata and tripundra with holy ashes 
are obligatory for brahmins 


373 
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then pours a few drops of water for refreshing the self and offers a few 
oblations with caru. Vagigvara and Vagigvart — the parents — are then 
discharged and one thousand or five hundred oblations are offered as a form 
of prayascitta. Siva invoked in the fire is then worshipped and the disciple is 
then made to prostrate. He is then given a liga for daily worship and is told 
that he is from now on qualified to study the agama-s, worship Siva and to 
receive the nirvanadiksa. He is also taught the general conducts to be 
observed2”* Finally the acarya prays that the disciple may now be able to 
follow all the conducts required for an initiate and, therefore, the Lord 
should pardon him with grace for any lapses and offers oblations to the 
deities of the ganesavarana — Nandi, Bhmgi, etc. who are the witnesses. The 
disciple, thus initiated, becomes eligible for receiving the diksa that bestows 
final liberation (nirvanadiksa). He reaches the rank of Rudra (rudrapada) 
after death. 


Nirvanadiksa: karmanirvanadiksa 


Nigamajiiana calls it karmanirvanadiksa. He who has been already initiated 
into samaya and samskaradiksé and who has been well examined by the 
acarya about the ripening of his mala (malaparipaka) and descent of grace 
(Saktipata) is qualified to receive this diksa. If the nirvanadiksa is going to be 
given along with samskaradiksa all the rites upto the tarpana of the deities as 
part of samskaradiksa should be done and then the rites of nirvanadiksa are 
begun. If it is done separately the acarya first performs the samskaradiksa 
again and then commences the rites of nirvanadiksa, 


The acarya on completion of the preliminary rites such as siryapija, 
sakalikarana, etc. enters the mandapa through the western door, worships the 
vastubrahma and then performs bhiitasuddhi. He worships the kumbha and 
vardhant and the Lokapala-s and seeks their permission. The disciple is 
seated by his left side and nadisandhana, tarpana are done. The rite of dipana 


375 The Cintyavisva lists the conducts to be observed by the initiate. 
Perea SHA TA AREAS [FTA] | 
a PreQa ret 2d erahreat aaa a | 
anak [Aras em.] Sage [SATS em.] FAS Afereatearat: | 
SRR: wat east a Sea | 
fried da asia Break a Fiera | 
frartryeqar acto siifaarata | 
arena orpfeearat PARRA em. ] TateTes Fa | 
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for the fire in the kunda is done since, according to Cintyavisva the rite of 
nirvanadiksa includes the rite of destruction of bondages (pasaccheda) and it 
is a cruel rite (krirakarma) for which dipana of the fire should be done. In 
the presence of Siva the acarya along with the disciple prays “The disciple is 
afflicted by the disease of transmigration (bhavaduhkharta) and is desirous to 
receive the diksa. May the Lord be gracious to bestow on me so that I 
undertake the rite”. Then the cord made by brahmin women and purified by 
nirtksana, etc. is taken. The disciple sits erect on the right side of the 
mandala with folded hands (afijalihasta). The kala-s such as the santyatita, 
etc. are respectively placed (nyasa) in the order of samhara on his head, face, 
heart and private parts. The cord conceived to be the susumna is tied with 
one end at the sikha (after leaving four angula-s between the tip and root) 
and the other end at the toe (padaigustha) reciting the milamantra and is left 
hanging on his left side if the disciple is desirous of liberation. The susumna 
is visualized to be resembling the thread inside the lotus stalk (padmatantu) 
and it is placed from the body of the disciple on to the cord, nirodha and 
other rites are performed and to ensure its presence (sannidhanartham) three 
oblations are done. Vama, Jyestha, and Raudri are worshipped and are given 
five oblations each and the loosening of bondage (pasavislesa) is conceived 
to be done through these three Sakti-s. Now the cord is conceived to be the 
exact counterpart of the physical body of the disciple and the heart is 
visualized to be composed of the form of the circles of Siirya, Soma and 
Agni in which Sakti is invoked and worshipped. The acarya after gently 
striking the disciple’s heart with the consecrated flower and by performing 
the recaka and reciting hum phat conceives his self to have been slightly 
moved and enters the heart of the disciple through vamanadi and piraka. 
There, holding the self that resembles a glittering star (sphurattarakakara) he 
pulls it by ankusamudra and leads it upto dvadasanta. Then, collecting the 
self in the form of a water drop at the tip of the grass by samharinimudra he 
makes it enter into his own heart. As before, the self is conceived [to be 
equal to Siva] and is led upto his own dvadaganta after leaving the 
KaraneSvara-s such as Brahma. It is then brought out through right nadi and 
placed onto the cord and conceived to pervade it entirely. The anavamala 
which is the cause of all worldly experiences (laukikadikarmapasa) and is 
the agency of both happiness and misery is visualized to be of black colour 
and is invoked on the head of the disciple. The mayapasa which is the cause 
of the body, sense organs and their objects (Sarirendriyavisayakarana) and 
which is of various colours (citrariipa) is worshipped and the power of Siva 
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that controls them (pasadhisthatri)’”” is worshipped. All these bondages are 
then brought from the disciple’s body and placed on the cord with separate 
oblations. 


The vidyadeha is then fixed (nyasa). It is actually the six adhva-s>”” 
and the nyasa is done by fully knowing the pervasion of kala, varna, pada, 
mantra, etc. The five kala-s are, in fact, the powers of supreme Sakti. 
Nigamajiiana deals in detail the mantra, pada, varna, bhuvana, tattva and 
kala each with their pervasion. After doing each nyasa a knot is made in the 
cord, At the completion of all the nyasa-s in the cord the nivrttikala is 
invoked below the knee (janvadhah) and it is joined in the cord by puraka. 
The cord is now fully visualised as the complete self and the susumna 
omitting the solar and soma canal on the right and left side and thus 
deserving all the ritual acts (sakalakarmarhaka). Accordingly the purificatory 
rites such as avalokana, tadana, ete. are done. In the case of sabijadiksa it has 
to be visualised that all the karma-s beginning from those that have caused 
the birth of the present body (vartamanasarirarambhaka) along with the holy 
acts (dharma) such as the sacrifices (ista) and other welfare acts (pirta) 
except those which are the conducts prescribed as samayacara are deposited 
in the cord, In the case of nirbijadiksa all karma-s including those performed 
as samayacara are conceived to be deposited in the cord. For the disciple 
desirous of worldly enjoyments (bubhuksu) oblations should be done in 
order to stimulate (dipanartham) the kala-s such as Santi. The. respective 
parts of the kala-s in the cord are marked with kunkuma or gorocana where 
Siva is worshipped. The cord and the head of the disciple are gently struck 
with flower and naracamudra. The part of the cord representing the 
gantyatitakala is worshipped and with a prayer that the bondages — kala, 
pasa, mala, etc. — be destroyed and a knot is made followed by oblations. In 
this way for each of the kala-s such as Santi, vidya, the worship and a knot 
are made. 


The acarya accompanied by the disciple comes out of the 
yagamandapa, gives him paficagavya, caru, etc.’ and after cleaning his feet 


376 Nigamajiiana states that Siva’s Sakti is conceived as a pasa here only figuratively and cites 
the Mrgendra as evidence. 

7 Trilocanagivacarya in the Siddhantasamuccaya (which is unpublished) explains that as 
each one of these six is the path (adhva) to reach the highest state of Siva they are called 
adhva-s. 

Aa eth aan Ravana sta: Head | (Siddhantasamuccaya, FIP T. 284, p. 159) 

‘78 The Nigvasa seems to be very practical: It states that as the disciple is sitting before fire for 
a long time undergoing many rites he will naturally be very hungry and tired and may 
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and hands gives him the twig for brushing his teeth (dantakastha).’” After 
cleansing his mouth the disciple should spit the water facing upwards so that 
the good or bad results that follow when the water falls on different 
directions are known. Accordingly in order to ward of any bad effect or any 
obstacle oblations are to be done for three hundred times. In passing 
Nigamajfiana notes down the bad results that follow when the guru gets up 
due to negligence or carelessness (pramadat) from his seat during this rite (?) 
or when he sneezes or spits or becomes angry. He also mentions the 
expiatory rite of giving oblation reciting the vyahrtimantra which are treated 
in the Bhimasamhita. The Lokapala-s are then worshipped along with bali- 
offering and are discharged. The acarya (?) takes bath in the west or south- 
east and then enters the yagamandapa. Then the japa of the ten-syllabled 
mantra (dasaksara) and the bijamukhyamantra is done, auspicious cord 
(pratisara) is tied separately for acarya and disciple and both of them sleep 
on the side of Siva during night.*° The acarya gives him the mantra of the 
guardian of dreams (svapnadhipati).**' The disciple is covered with a cloth 
consecrated by the kavacamantra (varmajapta) and around him three lines 
with sesame (tila), white mustard (sarsapa) and holy ash (bhati) are drawn.” 
The disciple sleeps along with guru meditating on Siva"? Music and dance 
and other amusements are to be conducted in that place. 


swoon (miircha). As a consequence he may not be able to comprehend the significance of 
the mantra-s recited. So the acarya should not do diksahoma for him who is overpowered 
by hunger. Therefore he should be fed with cooked rice mixed with ghee and honey. 
ARTHAS [ARATE TAPAS em. | Tees a BRAK | 

eenise Fen gaia | 

aad [Sad em.] ata eal gael Slat Gara | 

*?° The Cintyavisva and the Karanagama give the procedure of feeding the caru, paficagavya, 
etc. accompanied by acamana in the middle, the measurements of the tooth-brush and the 
mantra to be recited while giving it. 

*®° According to the Cintyavisva the disciple who is going to receive naisthikidiksa sleeps on 
a bed of bhasma putting his head southwards while the receiver of bhautikidiksa does so 
on a bed of darbha grass with his head towards east reciting hrdayamantra. Their sikha is 
protected by the astramantra. 

*8! fetes [ears Care A: 

sit aa: erat Rrotara figera aera | 

AAT TART Cangas AA: | is given in addition in the Cintyavisva. 

The Kalottara adds that nine kalasa-s with cover (sapidhana), kirca and encircled with 

threads should be placed in that place inside of which nine gems (navaratna) are kept. 

*8 The Kalottara says, @@-1(?) Sareanee: RreaeaTGTMT: | 


382 
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Purification of nivrttikala (nivrttikala) 


In the morning after the disciple has removed the auspicious cord and 
has done the obligatory rites such as the bath and the two modes of sandhya 
worship (vaidika and Saiva) the guru performs the pacificatory rites (Santi) if 
the disciple has dreamt inauspicious dreams in the previous night.** One 
hundred oblations with ghee, diva grass, honey and milk are given. If the 
dream is an auspicious one the diksa rites can be resumed straight away. 
Siva is worshipped either in the sthandila or in the mandala and antarbali is 
offered between the kumbha and the sthandila. Coming out to make the 
disciple enter the yagamandapa the acarya ties the cord of bondage 
(pasaciitra) again as before and obtains the permission from Siva. With the 
knowledge of the entire adhva-s as pervading (?) the body of the disciple, the 
fire, the mandala and the kumbha and conceiving that the disciple will reach 
beyond the adhva-s (paradhvano’pi prapaka) oblations are given in the fire. 
The nivrttikala is visualized in the cord below the knee and the tattva, i 
bhuvana, mantra, pada, varna that are pervaded by the nivrttikala are 
worshipped. Then gently striking that part of the cord with flower the 
nivrttikala is drawn with ankugamudra and piraka, collected with 
samharamudra and kumbhaka and is united with the Sakti the fundamental 
support (adharariipini) present in the kunda by udbhavamudra and recaka. 
The three bondages — mala, karma and maya — are visualized as the basic 
support and the cause of agency and enjoyership (bhoktrtva) and the 
instruments of experience, the physical body, etc. (bhogasariradijanaka). 
Brahma is invoked, worshipped and with a request that he be present for the 
ceremony of diksa that is being performed. In that kala all the infinite 
number of births possible beginning from plants are thought of and 
Vagiévari who pervades it and VagiSvara the controller are visualized and 
worshipped. Then through recaka the acarya enters the body of the disciple, 


384 Knowing the objects actually seen in the dream is considered to be very important. 
Agama-s such as the Cintyavisva give a detailed list of the objects such as elephant, bull, 
places full of creepers (kufija), climbing on an elephant (gajadyarohana), wearing of white 
cloth, Brahmin well versed in the veda-s, prostitute, etc. as auspicious ones; taking oil bath 
(tailabhyanga), cutting of one’s limbs, covering oneself with new cloth, seeing a widow, 
getting hurt by buffalo, etc. are the bad ones. The Kalottara speaks about different periods 
within which the dreams come true depending upon the part of night when they are seen; if 
the dream is seen in the first yama of the night it materializes in three years; if in the 
second yama, it does so in two years, etc. If it is seen just before dawn it comes true in 
twelve days, in the brahmamuhirta within fifteen days and in the period of early sunrise 
(arunodaya) it comes true in seven days. 


ee 
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collects his self, leads it upto dvadasanta and visualizes as a tiny drop of 
water at the tip of a grass, collects it by samharamudra and makes it enter in 
his own heart. There reciting the milamantra he leads the self upto his own 
dvadasanta after leaving Brahma and other Karanesvara-s one by one and 
brings the self out. The union of the parents is then conceived and the guru 
prays, “Oh Lord! Make this self be born in many births simultaneously 
(yugapat)” accompanied by three oblations. Then the self that is visualized 
to have been born in many births is further thought to have grown up and for 
its experience of worldly enjoyments it is thought to have performed the acts 
of public utility such as digging the well, pond and to be enjoying the fruits 
of those acts which in turn engender many more births. The acarya also 
prays to Siva so that the self of the disciple undergoes many experiences due 
to all its previous karma-s and he also prays that the self be granted full 
satisfaction (paramapritiyoga) in all these enjoyments. A prayer for the 
bondage of maya to fructify is also done along with oblations. Though 
karma, the cause of all the experiences, is thus conceived to have been 
enjoyed fully separate oblations are offered with hrdayamantra so that the 
karma-s do not produce any further results. Finally to completely conceal 
any trace of the effect of mala in the form of attachment towards agency of 
enjoyment (bhoktrtva) or towards the objects of enjoyment ten oblations 
with the milamantra accompanied by the pasupatamantra are given and the 
self is conceived to be fully separated from the bondage of mala. To purify 
the subtle body (puryastaka) oblations are offered thrice and Brahma is 
discharged with a prayer. Then with the knife consecrated by seven repetions 
of the astramantra (saptadhastrajaptaya) the portion of the cord representing 
the nivrttikala is cut with the recitation of the mantra “nivittikalapasaya hum 
phat’. The cut portion of the cord is made into a round (vartulikrtya), held in 
the sruk filled with ghee and is burnt in the fire with the same mantra. In the 
case of sabijadiksa Brahma is invoked and worshipped with a prayer that He 
(Brahma) may help the self in reaching the rank of Siva. 


The entire sequence of the rite as explained above is repeated in the 
case of pratisthakala also. 


The self is now conceived to be at the beginning of the pure tattva-s 
after the hold of all the impure tattva-s under nivrttikala is fully removed by 
the foregone rite. Finally the self of the form of Rudra (raudratma) and 
resembling that part of the moon just released from the mouth of Rahu after 
the eclipse (rahumuktaikadeSacandrabimbasadrSa) is taken from the fire, led 
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to dvadasanta as before and all the rites are repeated ending with final 
oblation (piirnahuti). 


The detailed procedure of purification of all the tattva-s, bhuvana, 
mantra, pada and varna and the subsequent rite of cutting the bondages 
pervaded by each one of them are treated which, for the most part, resemble 
those of the nivrttikala as seen above. It is prayed that all the possible 
experiences and enjoyments in so many births are undergone so that no trace 
of karma in that kala remains. 


© Vidyakalasuddhi 


As the Cintyavisvasadakhyagama says the sequence of the rites is the 
same as described above. The mantra for the pratisthakala is short while that 
of the vidyakala is long and Rudra is invoked and prayed. 


e Santikalasuddhi 
It is done following the same procedure and Isvara is invoked and 
worshipped and prayed as usual. 


e Santyatitakalasuddhi 


The same rites as before are performed and pirnahuti is done if it is a 
nirbijadiksa. Special invocations of the lords of pasa (pasadhipa) and 
oblations are done if the disciple is not capable of performing the obligatory 
samaya rites (samayacarasaktau). The parents — Vagisvara and Vagisvari — 
are worshipped and discharged with a prayer for excuse. 


¢ Cutting of the hair at the crown (sikhacheda) 


Nirvanadiksa is of two kinds — lokadharmini and sivadharmini. In the 
first kind there is no sikhacheda. First the Santyatitakala is united with 
gaktitattva, all the tattva-s upto mayatattva belonging to the atmatattva are 
invoked and one hundred and eight oblations with the milamantra are given 
in order to make good any omission in the performance of the rite. Then the 
tattva-s upto the level of Sadasiva which belong to the vidyatattva are 
invoked and worshipped along with oblations with the milamantra uttered in 
low voice (upaméu uccarana). Then all the tattva-s upto Saktitattva belonging 
to the Sivatattva are worshipped. In order that the power of veiling 
(tirodhanasakti) of the supreme power (Sakti) does not function anymore 
another one hundred and eight oblations with the milamantra are done. Then 
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the knife (kartari) that represents the power of knowledge (jiianagakti)** is 
consecrated with the sikhamantra repeated seven times and with that the hair 
measuring twelve angula-s at the crown of the disciple which represents the 
power of obscuration (rodhasakti) is cut, rolled up, mixed with honey and 
ghee, taken in the sruk and is given as an oblation in the fire uttering the 
milamantra. The acarya and the disciple come out and take bath. The sruk 
and sruva are also cleaned and purified. The acarya enters the yagasala and 
states before Siva “Oh Lord ! by your grace the purification of the adhva-s 
and the sikhacheda have been well done. Now I am going to join him with 
Siva”. After getting the permission he calls the disciple with a joyful mood, 
takes him before the fire holding the arghya in his hands. Sakalikarana and 
proksana are done for the disciple and he is united with Siva and he remains 
fully absorbed in Siva while other acarya-s prepare the pirnahuti. The acarya 
in full possession of all the kala-s such as indhika, dipika, etc. of bindusakti 
and nada and doing kumbhaka and recaka with his body straight unites the 
self of the disciple resembling a pure crystal (Suddhasphatika) into that of his 
own and then meditating the susumnanadi and by kumbhaka and abandoning 
Brahma and other Karanegvara-s unites the disciple’s self with Siva. The 
sruk and the sruva are conceived to be of the form of five kala-s. The 
disciple should visualize himself to have been merged with the supreme bliss 
at the dvadasanta which is the santyatitakala residing beyond seven vistiva-s 
(saptavisuva)**° which he learns from his guru. Nigamajfiana here explains 
the method of uttering the milamantra and its pervasion from the miladhara 
upto dvadasanta detailing the pervasion of each level such as ardhacandra, 
nirodhi, etc. that lie in between which the disciple performs there and he 
visualizes himself to be merged with pure existence (kaivalya) and bliss 
which is Siva. In order that he attains all the six divine qualities of Siva 
(sadgunya) oblations are done**’ and these six qualities are united in the 
body of the disciple. Then the disciple’s self is seen with the samharamudra 
as an effulgent sun and it is brought to the heart of the acarya and through 
recaka and udbavamudra joined with the heart of the disciple so that it may 
enjoy the fruits of those karma-s that have given birth to the present 
embodied state (prarabdhakarma). If the disciple is very tired due to severity 
of the descent of grace (tivrasaktipata) a few arghya drops may be put on his 
head. The dcarya standing on the right side of Siva and placing the disciple 


“8S The Jianaratnavali states ; at steateh: Sara gar oat PTA | 
**° The Cintyavisva gives the list of seven visuva-s. 
°87 off at STH Gaeta Care | Sif AE GRgeT Ha TATED | Sit TA STH stearate aE, 
Se ss aaa a EET | St Si SISTA tea eaeT | Sil STA arcadia GET | 
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on the mandala prays to Siva that the disciple now initiated will, in future, be 
completely devoted to Siva, the fire and the guru and will perform all his 
obligatory rites without any break (avyucchinnakriyanistha), prostrates 
himself before Siva and utters benedictory words (asth). He then worships 
Siva in the fire, gives one hundred oblations as atonement (prayascitta), 
offers the cooked foods, betel leaves, fruits, etc. offers astapuspa, argya and 
discharges Siva (visarjana) and then offers antarbali and bahirbali. He 
worships Siva in the mandala with astapuspa and offers all the fruits of the 
rites that have been performed to Siva and collects Siva in the kumbha and 
prays for pardon. 


Canda is worshipped in a semi-circle mandala”* or on pranavasana as 
is done daily before his place. The Kalottara also specifies that the disciple 
seated before Canda is taught the conducts and duties (samayacara) which he 
has to follow regularly. After the fire has been discharged and: bali for the 
Lokapala-s have been offered the final sacrificial ablution (avabhrtha) is 
done for the disciple. 


On a yogapitha measuring thirty six angula the form (marti) of 
Sadagiva is invoked who is the Guru and worshipped with all the brahma and 
the aiiga-s. Then the acarya is worshipped with all offerings such as the 
crown (makuta), ear rings (kundala) and other household articles 
(grhopakarana) reciting the Isanamantra.”” 


Thus initiated into the nirvanadiksa the disciple is now qualified to 
produce another guru and to worship for the sake of others 
(pararthalingapuja). 


e Acaryabhisekavidhi 


1. Qualifications: According to the Mrgendragama he who is well 
versed in the 4gama-s is qualified to become an acarya..” Also, according to 
the Mrgendragama, the disciple is expected to possess certain very important 
spiritual qualities such as compassion (daya), generosity (audarya), control 


388 The Mrgendragama specifies the measurements of the mandala. According to the Kalot- 
taragama performance of worship to Canda (candayaga) bestows freedom from all disease 
(nirvyadhi) and trouble (nirupadrava). 

38° The Cintyavisva describes the essential greatness of the grace of guru as the sine qua non 
for any attainment by the disciple such as jfiana, etc. which are obtained by serving one’s 
guru continuously in a steadfast attitude. 

20 fargard aged AAAI | 
ditat at Rovere Bretiset Genet | 
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of senses (dama), steadfast devotion (Sraddha), etc. He who is thus anointed 
as acarya becomes qualified to install sivalinga. Nigamajfiana adds on the 
basis of the Kalottara, that he becomes qualified only to perform the 
installation of a movable linga (calalinga) and not an immobile one 
(sthiralinga).”' If the disciple wants the nirvanadiksa as well as the 
acaryabhiseka at the same time first the nirvanadiksa rites should be done 
and as the kalasa, etc. that are utilized belong to Canda they should be 
abandoned and the rites of acaryabhiseka should be commenced with 
punyaha by installing new kalasga-s. 


2. The mandapa for this rite may be constructed in a monastery or in a 
temple or in the house of the guru or the disciple. The mandapa is to be 
decorated as usual with garlands of darbha grass and flowers, etc.’ The 
anantavijayamandala is to be drawn on the altar for which the 
Svayambhuvagama gives the details.’ Nigamajfiana also refers to the 
procedure given in the Mataigaparamesvaragama which is also accepted by 
the author of Siddhantasaravali whom Nigamajfiana mentions reverentially 
as acarya. 


3. Kalasasthapana: The Karanagama, Santanasamhita, etc. prescribe 
one thousand kalaga-s.°”* The Viratantra*”’ prescribes eight kalaga-s in which 
the eight Vidyesvara-s are invoked. At the centre sivakumbha and vardhant 
are placed. Nigamajiiana says that placing vardhani is in the case of the rite 
which is performed to obtain all worldly prosperities (bhitikamavisaya). He 
also mentions another simplified (?) procedure, anukalpa, which speaks 
about the number of kalaga-s, etc. to be installed in the case of a poor 


**' The Cintyavisva and Kriyasarapaddhati warn that if an unqualified disciple has been given 
caryabhiseka both the acarya and the disciple go to hell. If a disciple who has been 
initiated into nirvanadiksa does not follow the rules and does not perform the obligatory 
rituals is given Acaryabhiseka he has to be given the nirvanadiks& again and then the 
caryabhiseka should be done. 

* The Cintyavisva, Raurava, Kamika give the details of decorations and measurements of 
altar, etc 

*® Th Satsahasrikakalottara on the other hand prescribes the navanabhamandala for which it 
gives the details of measurements and the procedue of drawing. 

*°4 But they also state that one hundred and eight or fifty kalaga-s also will do. 

*S The Viratantra gives a detailed procedure of installing the kalasa-s, holy rivers (nava- 
sindhu), nine holy flowers, nine grains, nine medicinal herbs, gems, etc. to be placed in 
those kalasa-s. The nine flowers are: 

Gael Weed a aad deg | 
qed eat a oh Aer a | 


aearad 4 eared vagy: | 
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disciple who cannot afford many kalasa-s, gems. etc.”’° The Mrgendragama 
and the Cintyavigva give the procedure of invoking the five brahma-s 
(paficabrahma), eight Vidyesvara-s, the medicinal herbs, nine grains (bija), 
etc. Interestingly the Nisvasagama even prescribes only one kalasa and it 
continues, that, if that is also not affordable the abhiseka can be performed 
by the leaf of a sacrificial tree (brahmapatraputa). 


The ankurarpana is done on the previous day. The acarya decorated 
with the five ornaments (pafijcangabhiisana) worships the dvarapala-s at the 
entrance of the mandapa, enters inside and does the worship of the 
mandalesvara. The Svayambhuvagama gives the details for invoking the 
deities in the petals, pericarp, etc. of the anantavijayamandala. The 
Satsahasrikagama gives a brief procedure for worshipping different deities in 
the navanabhamandala. 


The fire worship is then done upto the rite of mantratarpana as well as 
the pacificatory rites to ward off any ill effect due to non-conformity with 
time and place (degakaladosa). The acarya then prays to Siva, “Oh Lord ! 
only due to your command this rite of diksa has been commenced by me. By 
your command I am going to give the yoga to my disciple who has come to 
me.” Having thus obtained the permission he makes the disciple enter and 
makes him do the worship of Siva. After tying the auspicious cord (pratisara) 
the disciple is ordered to sleep on a bed made of darbha grass on a sthandila 
and covered with a new white cloth. He sleeps after reciting the sivamantra 
for one hundred times. 


The next day the disciple gets ready after the performance of his daily 
rites. The acarya performs homa for hundred and eight times with the 
astramantra in order to ward of any bad effect due to the bad dreams dreamt 
by the disciple in the previous night. After the preliminary rites such as the 
mandapapiija, etc. kalasa-s are placed on the altar containing the different 
holy substances as mentioned before and they are worshipped. Next to that 
bhadrapitha or simhasana is placed for the disciple if he is a brahmin 
wherein all the tattva-s upto the vidyatattva are invoked and is covered with 
a new white cloth. The disciple is made to sit on it facing east and the 
abhiseka is done for him. If he is a ksatriya or a vaisya he faces south while 


*% The ae aes states that, 
akan g aaai aarertas 4a, | 
gafafat: gat staat AaTaa: | 


The Sarvajfianottaragama also speaks about five kalasa-s. 
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he belonging to the Sidra varna faces west.*”’ A paste made of mixing the 
clay taken from the roots of trees such as peepul, (aSvattha), banyan (vata), 
etc. with the cow’s urine is applied on the disciple’s body reciting 
sadyojatamanatra and then wiped away with water, holy ash (bhasma) and 
other substances. While doing the abhiseka the acarya visualizes that the 
disciple is fully drenched by the nectar in the form of the water that is poured 
as flowing from Siva’s Sakti at the highest level.*”* After that the disciple 
wears a new cloth and decorates himself with sandal paste, bhasma and 
flower garlands.” He thinks himself to be Siva (Sivo’ham) always. The 
acarya after decorating the disciple worships him by offering lamps 
(aratrika), etc. and rice balls mixed with turmeric are scattered on all 
directions. Yellow pigment (rocana), dirva grass, flowers, curd, payasa, etc. 
are offered to him. The acarya holding the right hand of the disciple comes 
in the pradaksina mode and enters the yagaandapa where the disciple is 
seated on a pranavasana in the western direction. A conch is filled with 
water, gems, grains and aromatic substances, the five kala-s beginning from 
nivrtti, milamantra, the five brahma-s (paficabrahma) and the anga-s are 
invoked. The seven guru-s of the Saivasiddhanta tradition beginning from 
Sadasiva are worshipped on a lotus as well as one’s own guru. The disciple 
falls at the feet of the guru, offers his entire body, wealth and life to him. The 
acarya places his right foot on the disciple’s head and also places his hand 
(Sivahasta) on the disciple. He utters the Sivamantra in his right ear while the 
disciple stands with folded hands. 


¢ Giving the authority (adhikaradana) 


After a prayer to Siva that the disciple who has just been given the 
consecration (acaryabhiseka) by His grace may be given the authority to do 
diksa with His permission. Accordingly the disciple is given the insignia of 
authority such as the turban (usnisa), etc. The Kamikagama gives a list of 
items that are part of his insignia.“ 


*7 Or, all of them may face north-east. The Mrgendra and the Kamika prescribe that all may 
face north. The Jianaratnavali states that if the disciple desires worldly enjoyments 
(bhukti) he should face east and if he desires liberation (mukti) he should face north. 

*8 The Kalottara prescribes that the abhiseka may be accompanied by auspicious sounds and 
singing of hymns by brahmins and the performance of dance. Interestingly it says that 
Saiva, pasupata, mahavrata, bauddha, and other heretics (pasandi) be also announced about 
the occasion. The Rauravagama gives a list of musical instruments such as conch (sankha), 
horn (Srnga), vina, flute (venu), etc. to be played on that occasion. 

*” The Rauravagama says that he can wear sacred thread made of gold or of silver, 

400 auf aactel deel Seat Baa IA: | 
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The Suprabheda states that these insignia should be given even to poor 
disciple and if it is not affordable one should make these items in darbha 
grass and present them to the disciple. Nigamajfiana says that the items to be 
avoided in the presence of the guru are mentioned in detail in his 
Samayacarapaddhati (which seems not available now) to which he asks the 
readers refer. For the objection mentioned in the Karanagama that upavita 
and upper garment (uttariya) are prohibited for women and the sidra-s 
Nigamajfiana answers that the prohibition applies only to Veda and the 
vedamantra and not to 4gamamantra-s. For, the Kamika clearly states that 
the brahmamantra-s such as the Tatpurusa, Aghora, etc. should be recited 
while wearing the upavita by men of brahmin and other varna-s.""! 


Then the guru instructs him on the daily conducts and observances. 
From this day he is eligible to do diksa and to expound the agama-s after due 
examination of the new disciples*” and he should show his grace on all 
persons belonging to the four asrama-s. The guru further says that the 
authority that has been transferred to the disciple should be transferred [in 
turn] by him to another worthy disciple. The disciple replies yes and receives 
the command on his head. After that the guru is advised to practise yoga 
either in a forest or in a secluded place. If the transfer of authority is only 
-temporary (sapeksa) and if the guru wants to take it off he can do so by 
giving oblations for one thousand times of the sivamantra. After praying to 
Siva the guru takes the disciple to the presence of the fire and performs five 
oblations of the samhitémantra, kalamantra etc. He prays to the tattva-s 


BA FRAT AATAAGEGISS: | 
Tied arnt oa ceca Perfeenrigae | 
Some royal insignia are also given to the disciple: 
UWATRAR SHS TAA TENAAaa: | The Cintyavisva states that the turban, crown (makuta), 
umbrella (chatra), sandals (paduka) and the chowrie (camara) are given to the 
naisthikacarya. The Kalottara prescribes that along with two sacred cords (upavita) he 
should wear daily the upper garment (uttartya) also. According to the Sarvajiianottara the 
disciple should not wear the turban, ete. in the presence of the guru. He should not also 
teach or expound the a4gama-s in the presence of his guru. 

401 qaeretararat Fen feorfag ara | 
SRST RAST aA [UA em.] aerate | 

42 The Suprabheda says that worship of Siva, japa, ete. should be done as much as possible 
and it gives much emphasize to the expounding of the agama-s. The NiSvasa prescribes 
that while giving the adhikara the guru presents before the disciple his own instruments 
(karant), sruk, sruva also. 

4 AT aTfeet* 

SIRATAEE: [ARATIATAE: em.) BATA ¥ aa" 
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beginning from bhuvana to the kala-s that they may be within the reach of 
the disciple [when he performs the diksa to anther]. The disciple then 
prostrates before kumbha, fire and the guru by offering flowers. He is then 
given a name and a gotra in the presence of Siva.*” His duties such as 
expounding the 4gama-s to worthy disciples and giving them diksa, etc. are 
explained. According to the Rauravagama the guru tells him that he should 
perform those rites beginning from ploughing the field and ending with 
installation [of the linga and the deities] (karsanadipratisthanta), those 
beginning from installation and ending with the festival (pratisthadyut- 
savanta) and those beginning from festival and ending with expiatory rites 
(utsavadiprayascittanta). The disciple says yes and then the pirnahuti and 
expiatory rites are performed. After the fire is discharged the disciple 
presents gifts (daksina) to the guru consisting of gold ornaments and new 
clothes as much as possible. He should avoid any deceit or dishonesty by 
showing of his wealth (vittasathya).** The Santanagama prescribes that the 
disciple should feed all brahmins, Saiva-s and women and present them with 
new clothes, etc. 


e Acaryavrata 


For three fortnights the newly initiated disciple observes acdryavrata 
which is considered to be the best of all the vrata-s (sarvavratottama). The 
Svayambhuvagama deals with this rite in detail. During that period he eats 
only in the night, takes paficagavya for three days at the beginning and at the 
end, lives only on rice cooked in milk (caru), performs japa regularly and 
homa with sacrificial firewoods (samidh) or paddy or ghee or ghee mixed 
with sesame or curd or yava. At the end he worships Siva in the 
anantavijayamandala and performs abhiseka for himself as done in the 
acaryabhiseka rite with one kalasa. 


Sadhakabhiseka 


According to the Sarvajfianottara the acarya and the sadhaka are of the same 
auspicious qualities. After completing their studies the rites of initiation for 
the guru and the sadhaka should be done.*” The special characteristics and 


“® According to the Kamika there is no gotra for the $tidra-s. 
“** Tt is alo interesting to note that the text Sivadharma also very often warns against this bad 
quality of vittasathya. 
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qualifications of a sadhaka are enumerated in the Nivasottara.”"° He is 
considered to be the knower of the subjects treated in all the four pada-s of 
the agama-s. 


Most of the preliminary rites are as described in the case of 
acaryabhiseka. Siva is worshipped in the navanabhamandala. The sadhaka is 
purified upto the Santikala, Sadasiva is worshipped and the self of the 
disciple is united with Sakti and the eight mantra-s of the eight Sakti-s 
beginning from anima, etc. In the pirnahuti his self is united with the deity 
represented by the mantra to be accomplished (sadhyamantra) as desired by 
him and with those enjoyments to be experienced in those worlds and the 
sadhaka (naisthika) is bestowed with the eight divine attributes (astaguna). 
According to Nisvasottara abhiseka is performed with eight or fifteen kalasa- 
s. If five kumbha-s are to be used five kala-s beginning from nivrtti are 
invoked in each one of them, worshipped with the sadhyamantra and the japa 
of the milamantra is done for one hundred and eight times. Then nyasa of 
the sadhyamantra is done on the disciple seated on the bhadrapitha, water 
from the three kumbha-s — nivrtti, pratistha and vidya — are poured on him, 
then that of the santyatita kumbha and finally the santikumbha is poured 
reciting the eight siddhi-s such as the anima, etc. and the sadhyamantra along 
with recaka and the performance of udbhavamudra.*”’ The disciple (sadhaka) 
is given all the insignia such as the turban except the knife (kartari), and the 
authority (adhikara). Sadhyamantra is given to him by doing recaka and the 
udbhavamudra and he receives it in his heart with piiraka, The 
sadhyamantra-s are worshipped in the centre of the navanabhamandala. 


e Sadhakavrata 


The observance of this vrata is done mostly in a holy place*” in the 
presence of a mandala or a linga. 


aga Haga AANA: | 

4°7 These details are given in the Cintyavisva. 

408 ‘The Jianaratnavali prescribes holy places such as Srigaila, river banks, flower gardens, a 
place where many devotees of Siva (mahesvara) live for the practice of this vrata. 
Hermitages of Buddhists or a place full of diseased persons and agnostics (nastika) should 
be avoided. Liiga-s accompanied by Umamahesvara, Skanda, Ksetrapala should be 
avoided; in the same way the presence of one-hundred linga (satalinga) or one-thousand 

* lihga (sahasralinga) should also be avoided according to this text. 
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With the permission of the guru the sadhaka starts worshipping and 
propitiating (aradhana) the mantra-s on an auspicious day. To accomplish the 
siddhi-s such as the anima he performs homa for one thousand or hundred 
times with payasa.*” The Cintyavisva states that by fully following the 
teachings of the agama-s and the tradition and by the teachings of the guru 
he attains all siddhi-s. According to the Kalottaragama he has to do the japa 
of the sivamantra, brahmamantra and the sadafigamantra in the Siva temple 
and also do the fire-worship. Controlling his senses he should follow this 
rule for one year. 


Astrabhiseka 


Nigamajfiana fully follows the text of Cintyavisva for this and other ensuing 
rites and he quotes almost the entire chapters from the text. 


This rite, according to the Cintyavisva, can be done for women, for 
those who have been given capital punishments (vadhya), women that have 
just delivered the baby or whose baby is dead, for kings who have been 
denied their enjoyments or tormented by enemies. This rite brings about 
prosperity, victory over the enemies and all other auspicious benefits. The 
Sardhatrisatikalottaragama prescribes that the rite is done on a sthandila 
where a lotus is drawn with powders in the north-east side and well purified 
on which a kumbha is placed and worshipped. The Cintyavisva prescribes 
that on the eight-petalled lotus the pasupatastra is invoked, worshipped and 
the astatrimsatkalanyasa is done. The mahapasupatamantra consisting the 
pranava, srikantha and sakramantra-s is recited of which the derivation is 
explained by Nigamajfiana. The pasupatistra is worshipped along with its 
anga and ayudha. Fire oblations are done either in a round kunda or on the 
sthandila with three ingredients called collectively trimadhu for one hundred 
and eight times. The water kalasa consecrated by the japa of the astramantra 
for one hundred and eight times is poured on the disciple accompanied by 
vedic recitations and music. 


4° The Svayambhuvagama prescribes many ingredients such as ghee, milk, honey mixed with 


ghee, sriphala, etc. The Satsahasrikagama prescribes homa for fifty thousand times by 
which the sadhaka becomes equal to Rudra. He also gets the power to bless and punish 
(nigrahanugraha). 
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Atmadiksa‘"? 


According to the Kamikagama this diksa is done by oneself for one’s own 
self when he gives diksa to siidra-s.*!’ The procedure is explained in the 
Rauravagama. As before Siva is to be worshipped and fire worship is to be 
done reciting the vasatmantra. Entering into the mandala is done by reciting 
vausat. The vyomavyapipadamantra is also recited sometimes in parts.”'* As 
an expiation recitation of the Aghoramantra for five lakh times is 
recommended. 


Saivasamnyasavidhi 


Nigamajfiana states that he is only briefly explaining the procedure as it has 
been elaborately dealt by the acarya in the Saivasamnyasadipika. According 
to the K4lottara the disciple after getting the acaryabhiseka may be given the 
samnyasadiksa if he has intense detachment (vairagya). The Cintyavisva 
divides Saiva monks into three kinds: he who just worships the momentary 
linga (ksanikalinga) with intense devotion, who does not carry the stick nor 
the water vessel (kamandalu) he who does not have any disciple and does 
not speak the Sanskrit language is called tapasvi. He lives in a forest or in a 
secluded place or below the tree and lives on any type of food offered. For 
the other two types, the vidvan and the yati, there are four important duties 
such as study, teaching, hearing the scriptures and reflecting upon them 
(cintana). The actual rite consists among other things, of drawing five lotuses 
and worshipping Isana, etc. in the central one. The guru deeply looks the 
disciple from head to foot with the divine look (divyadrstya), performs the 
samharanyasa on him and makes him remove the sacred cord (upavita). He 
is either made to wear matted hair or only sikha or fully shaven. He recites 
for five times the mantra “I have renounced my mother, father, son, sacred 
cord and wife except Siva”.*"> The guru gives him the loin cloth (kaupina) 


4! The chapters beginning from atmadiksa and up to ekatattvadiksa are not found in the IFP 
Transcript T. 153 but are found only in T. 372. 

4" According to the Rauravagama even an Acarya eats the nirmalya he should get this diksa 
done. 

4!2 ‘The text cited by Nigamajfiana here is very corrupt and the explanation is very short. 
Therefore, the analysis of this portion of the Diksadarsa is only provisional. The 
Jiadnaratnavali seems to warn that one has to perform this rite with the guidance of the son 
or the brother of one’s guru if the guru is not available and not with anybody else. 

43 oret fat ga aerate | 
fird fers ae [ad A em,] dareaeaATT | 
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and the saffron cloth reciting the sadyomantra, bamboo stick with 
astramantra and holy-ash container (bhiitikosa) with sivamantra, etc. He is 
also given a banalinga and a book of Saiva scripture (Sivajfiana) which he has 
to study till he comprehends it and the knowledge of Siva dawns on him. 
The disciple is also given a name and at the end he is made to prostrate the 
guru. 


Yogadiksa 


As explained by the Cintyavisva this diks confers union with Siva, destroys 
all unreal existents and illumines the existent and it is called sahamarga.*"4 
He who has an intense longing for attaining Siva should be given this 
diksa.*"° All the preliminary rites such as mandala, mandapa, agnikarya, etc. 
are to be done as before. VagiSvara and Vagisvari are then worshipped 
followed by the performance of sacraments such as the garbhadhana for the 
disciple’s self. Ten nadi-s beginning from ida and ending with sankhini and 
fourteen prana-s beginning from prana and ending with prapaficaka are 
visualized. Among the ten nadi-s three are very important, and among the 
three the susumna is. the most important inside which runs the brahmanadi 
that has its course from the miladhara at the base of the spinal column upto 
the brahmarandhra at the top. On its path lie nine centres (adhara) beginning 
from the anus (guda) and ending with the brahmarandhra. The miladhara of 
the form of a four petalled lotus is visualized and in this way all the centres 
and the Karanesvara-s such as Brahma, three sakti-s, Iccha, Jfiana and Kriya, 
Siirya, Soma and Agni, etc. At the centre of the Icchasakti Siva who is of the 
form of bliss is visualized and the entire body of the disciple is visualized to 


‘4 The Cintyavisva interprets yoga as derived from the verbal root ‘yujir’ meaning union 
which is union with Siva. The same interpretation is followed by Aghorasiva in his 
commentary on the 1* verse of the yogapiida of the Sarvajfianottaragama: 

wa gferain gerenrarctaraed) aa 4 a ga aareafae | 

See T. Ganesan, Sarvajnanottaragama: Yogapada with the commentary of Aghora 
sivacharya, critically edited for the first time on the basis of 6 manuscripts with 
introduction in Tamil and English and with a Tamil translation. (in press). 

The path of sivayoga is called the sahamarga and it is very much known in the tradition of 
Sivajfiinabodha that is wide-spread in the Tamil speaking part of south India and many 
texts such as the Civafanacittiyar explain this path. For more details refer to the Tamil 
commentary of Nigamajfidna on the Civafiavacittiyar which will be analysed in the sequel. 
Cf. satari areari gaat farat fag: | 

BeAr AhTaTE BATT aaa 4 | (Sivajfidnabodhasamgraha as cited in SPM, p. 197.) 
seas HASTA | 

wifreridt deaRoeraa | 


4is 
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be drenched by that nectar flowing from there. Each of the centres beginning 
from the miladhara is visualized and the form of the mantra is also 
visualised to be a brilliant flame. Five cords beginning from sikha whose 
names are bindukanta, hrdanta, nabhyanta, visnudehaka and brahmadesagata 
are placed where the tattva-s are laid and purified by proksana, tadana, etc. 
with the astramantra. Through recaka the self of the disciple is entered and 
led upto ajapa. The self of the disciple is dragged and kept within that of the 
acarya and the sacramentary rites such as the garbhadhana are performed. 
After discharging Vagisvara and Vagisvart Brahma is invoked and 
worshipped. Nyasa of the twenty tattva-s is done with oblation for each and 
Brahma is offered the brahmasulka (an offering ?). The cord from the face 
(mukhasiitra) is removed and offered as oblation. Then Visnu is invoked as 
before and all the rites are done again with a prayer that Visnu be propitious 
to the disciple. The hrdantasiitra is then removed and offered as oblation. 
Rudra is invoked in the nabhisiitra and the rites are repeated. In all these 
cords the tattva-s such as niyati, kala, etc are also invoked. In this way 
Sadagiva is worshipped the self of the disciple is now visualized to be pure 
effulgence. Reciting the pranavamantra along with hamsamantra it is united 
in the muladhara. All the centres beginning from muladhara upto dvadasanta 
are touched with the tip of darbha grass reciting the same mantra. Abhiseka 
is performed to the disciple and he is asked to visualize himself to be Siva 
(Sivo”ham) and he is given the yoga cloth (yogapatta) that is thrown over the 
back and the knees during meditation. 


Yogajiianadiksa 


As the text of Cintyavisva cited by Nigamajfiana is very corrupt many points 
such as the Sambhavopaya treated in this chapter of Jiianayogadiksa are not 
clear. This is of three kinds: anava, Sakta and Sambhava and is performed on 
those who have had other diksa-s. In this rite the prana of the disciple is not 
pierced or entered. The construction of the mandapa and drawing of the 
mandala are done as before and there is no preparatory rite (adhivasa) for the 
disciple. He is decorated with flower garlands and perfumes and he sits in 
the vajrasana. The mandala is worshipped in the midnight and the japa of the 
Sivamantra and that of the saktimantra is done. The guru conveys to the 
disciple whatever visualization has occurred. There is music and dance and it 
seems the disciple can have these at his will. He attains to the level that he 
does not any more feel the trouble from hunger or thirst. The eight siddhi-s, 
ten special knowledges (pratyaya) and eighteen types of strength are also 
attained by him. At the end the guru places his sivahasta on his head and the 
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disciple is given a name, a stick, etc. The disciple offers completely his life 
and wealth at the feet of the guru. 


e Vijiianadiksa 


According to the Cintyavisva, the entire chapter of which 
Nigamajfiana cites, as this rite involves special knowledge and as strange 
things manifest in this diksa it is called vijfianadiksa.""° It is the best among 
the diksa-s as it does not involve any mantra or rite or meditation. It is given 
to one who shows intense longing for study and hearing, to serve the guru 
either in happiness or in misery. The intensity of his devotion towards his 
guru is such that he is bent upon carrying out his commands even if the sea 
falls on him or the river Jahnavi (Ganga) turns round or he is attacked by 
deadly snakes and tigers. His only guiding force is devotion and he throws 
away everything and all relationships belonging to him. This diksa is 
performed at a beautiful place in a pleasing time. The guru sits in sukhasana 
invoking Siva in his right hand and Sakti in the left as all holy tirtha-s are 
present in the hand of the guru followed by the offering of dhipa and dipa by 
the disciple. The fire in the miiladhara is visualized to be Sivagni, the mind 
the sruk, intellect the sruva and the kala-s the firewoods (samidh). All 
purifications are done mentally and the oblation is mentally done (jianahuti) 
through the idanadi in the miladhara reciting the mantra-s such as om ham 
haim sam ham ram mam tham mayaso’ham ham svaha, etc.’ The self of 
the disciple is dragged and through the brahmandadi it is united into the 
gurumandala in the top. He is visualized to be of the form of Siva and all the 
tattva-s, bhuvana-s, matrka-s are put in oblation in the reverse order. The 
guru looks at the body of the disciple viewing it as made of Siva and Sakti. 
All the tattva-s are visualized to have been dissolved in Siva in the reverse 
order. Siva is visualized as the supreme, beyond all speech and mind, 


4'° daa afsad f aaa adda: | 


ar dten ardent q ferareat a [3 em.] 44a | 
These verses from the Cintyavisva are also cited by Nigamajfiana in his commentary 
Vilocana on the Varunapaddhati (Diksaprakarana), 22. See T. Ganesan, 2006a: varuna- 
paddhatih varunaSivaviracita _ nigamajiianadesikaviracitavilocanakhyavyakhyasahita 
(diksaprakaranam), critically edited with introduction by T. Ganesan, pub. Sri Aghora- 
sivacharya Trust, Chennai, 2006. 

“'7 There are discrepancies with regard to the mantra as cited in the Cintyavigva and in the 
DiksadarSa and the transcript preserved in the FIP. 


178 Two Saiva Teachers of the sixteenth century 


immeasurable, without a second, beyond duality or non-duality and 
blemishless. Then the guru hugs the disciple, which may cause slight 
trembling (kampana), sweat and horripilation (pulaka) in the disciple. He is 
then given a flower garland, etc. and abhiseka is done. A new name, 
monastic affiliation, gotra, tree, etc. are taught to the disciple and throughout 
his life he performs the jfianapija as described in the Vatulagama. 


Rudraganikadiksa 


The Kamikagama says that the rite of saukhyakarma consisting of 
dance accompanied by music should be done daily after the daily festival 
(nityotsava) and during special occasions such as installation and grand 
festival (mahotsava) and that during these rites the danseuses who are called 
rudraganiki-s are required to perform dance along with music. The same text 
also gives two versions of the origin of this class of women. According to 
the first Siva created the divine damsels (apsaras) who were pleasing to 
Indra (kausika) and the progeny of these damsels are the rudraganika-s. The 
second version states that when Siva was roaming in the daruka forest taking 
a very bewitching form the wives of the sages were attracted to Siva and just 
by His glance these women became pregnant. Their offsprings are called 
rudraganika-s. Nigamajfiana mostly follows the Kamikagama for the 
treatment of this diksa. Women between the age of five and fifty are eligible 
to get this diksa. 


The main rite consists of touching the body of these women in a 
special mandapa from head to foot reciting the mantra Sivaya namah by a 
cane which has been cleaned and in which Nandi is invoked and worshipped. 
The woman is given a name beginning with nandi and ending with dasa. She 
offers flowers to Siva and the guru orders her that daily and during festival 
in the temple she has to perform dance pleasing to Siva. After that he asks 
her to perform the dance called paficapadt as described by Bharata. 


Diksa for the five musicians (paiicacarya) 


In the house of the degika or in their own house or in a mandapa these 
musicians clad in white cloth and with other decorations are brought. Water 
from a kalaga that has been consecrated by the paficaksaramantra is sprinkled 
on them and their heads are touched by the kirca.’"* 


418 4 fter this there is lacuna in the text of Diksadaréa as transmitted in T. S72 
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Tritattvakarmadiksa 


The beginning parts of this chapter are lost. But, fortunately the analysis can 
be done as the portion from the Cintyavisva, on which text this and many 
other chapters of the Diksadarsa are based, is available. According to the 
Cintyavisva (IFP. T. 8, ch. 23, p. 468) this diksa forms part of re-initiation 
(ounas aise which, again, is part of prayascitta that restores the qualities to 
the person.*”” All the preliminary rites such as worshipping Siva in the linga, 

mandala and the kumbha are done as before. A cord (Saktistitra) is tied at the 
head of the disciple where the three groups of the tattva-s, atma, vidya and 
Siva, are invoked, nyasa of the six adhva-s is done and water from 
samanyarghya is sprinkled on his head. The guru enters the self of the 
disciple as before, drags it, unites in the cord and then does the 
mantratarpana as before. In the same way for the sivatattva is also done. The 
rite of dipana for all the tattva-s is done which seems to be a very important 
one. The cord is tied on the right shoulder of the disciple. This is part of the 
adhivasana. The next day the cord is tied to the sikha of the disciple and the 
acarya looks the atmatattva, performs worship and tarpana reciting the 
Sivamantra. Here also the acarya enters the disciple’s self, takes it up to 
dyadasanta along with that of his own and unites it with the garbhanadi of 
Vagisvari. To destroy all future experiences, for the purification of the paths 
and for the subjugation of mala and maya Siva is worshipped along with His 
aiiga. For the loosening of the bondages, of mala, karma and of tirodhana, 
oblations are done with the astramantra. The cord is cut with the scissors and 
offered as oblation. Many rites such as invoking of Brahma the lord of 
atmatattva, Visnu the lord of vidyatattva and Rudra that of the sivatattva, 
entering the disciple’s self, taking it upto dvadasanta and finally depositing 
the self in his body, sprinkling the arghya water visualizing it as drops of 
nectar, etc. are repeated mostly in the same pattern as done in the rite of 
nirvanadiksa. Finally, after the cord is fully put in the fire as oblation the 
acarya takes bath and the disciple is poured with waters from the kalasa. The 
disciple visualizes that he is Siva (Sivo’ham) and he is united with all the six 
divine attributes (sadgunapadana). What is more, he is now considered to be 
devoid of the normal worldly qualities (prapaficacara) and endowed with 
those taught in the agama-s. 


Pi esield coca 
oa rors 


ani abe a \ 


180 Two Saiva Teachers of the sixteenth century 


Ekatattvadiksa 


This diksa is done to a disciple who possesses intense devotion and other 
spiritual qualities. It is also done as part of prayagcitta or according to the 
discretion of the guru. In many respects it resembles the tritattvadiksa as in 
this rite also there is tying the cord from the sikha of the disciple. In the cord 
all the tattva-s beginning from the kalagni and upto éivatattva are invoked.” 
Sakti (tirodhanasakti ?) that controls all the bondages (pasadhisthatrika) is 
also worshipped and the disciple is united with the sivatattva. As before he is 
shown the mandala, is given a name and abhiseka is done to him. At the end 
bhiitaguddhi is done to the disciple and he is united with the [six] divine 
attributes. His only duty is to satisfy his guru by completely offering his 
body, wealth and life. 


Vratoddhara 


As explained in the Cintyavisva the vow of brahmacarya is of two kinds: to 
observe throughout one’s life (naisthika) and to observe for a fixed period 
(bhautika). In the former type the disciple lives in the house of his guru and 
takes that food which he gets by begging (bhiksa). In the second one he 
observes the vow for a fixed period and completes the vow with the 
permission of the guru after informing him that he had observed the vow as 
much as he was capable and he would not be able to follow the rigours 
anymore. He completes it by worshipping the YageSvara and then gets 
married to follow the house-holder’s life.*' The Kalottara states that this rite 
can be done for the followers of the paficartha (Lakulisa pasupata system), 
kalamukha and other heretics (pasandi) where they are required to spend five 
or three nights and after which the rite of adhivasa is done by the 
hrdayamantra. The construction and other details relating to the yagasala are 
described in the Kalottaragama. A mandala consisting of five lotuses is 
drawn as described in this text. Vajresvara-s the visualization of whom is 
described in the Satsahasrika are to be worshipped in the mandala. The guru 
prays to Siva that He may be present in him so that he will perform the rite 


420 Most probably as this diksa involves only the invoking of the Sivatattva in the cord and not 
all the three (atmatattva, vidydtattva and sivatattva) it is called ekatattvadiksa. 
2) qurareltaracnrs rated acre! 
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and gets the permission from Siva. Water from the five kalaga-s in which the 
five brahma-s are invoked and worshipped is poured on the disciple. The 
insignia of the vrata which the disciple was wearing are each given back 
again reciting the Aghora, Tatpurusa and the Isanamantra-s. He is given two 
clothes not worn before (ahata) and then takes up the householder’s life. 


Lingoddhara 


This rite consisting of both the prayascitta and diksa is specially done for 
non-Saiva-s and followers of other forms of saivism such as the paficarthika, 
kalamukha and for heretics such as Buddhists who want to follow 
Saivasiddhanta religion. As the Sarvajfanottara states, first, they spend three 
or five nights and eight thousand oblations reciting astramantra and the 
milamantra are done. After that they are given the nirvanadiksa. For the 
Buddhists, as they attain the buddhitattva in the state of liberation’ which 
they consider as the highest, each tattva upto the buddhitattva is worshipped. 
All the conducts of the earlier tradition are removed, the insignia thrown in 
the water reciting pasupatamantra and the disciple is given a set of two new 
clothes. : 


For the followers of the kalamukha and the paficartha traditions the 
rites are detailed in the Satsahasrika. An eight petalled lotus is drawn, all the 
syllables (matrka) are invoked and worshipped according to sahasrarakrama. 
After other oblations reciting hrdayamantra, etc. the disciple is given diksa, 
probably the naisthika type. By this even if he is attached towards sense 
objects he will not be bound by the karma. 


Mrtakadiksa 


This diksa, according to the Cintyavisva, is done for a dead person who, 
while alive, could not get it due to some reason. According to the 
Sarvajfianottara if a person is very much devoted to his guru and possesses 
other spiritual qualities he can be given the mrtakadiksa after his death so 
that his efforts for liberation do not go waste. It can also be done to one who 
has passed away in a different country invoking him on a small icon made of 
kusa grass or wood or the sprouts of palasa or peepul (asvattha) tree 
according to the Cintyavisva. The Sarvajfianottara prescribes that the icon is 
bathed in cowdung, bhasma and paficagavya and that Vama, Jyestha and 
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Raudri are invoked in the heart. All the tattva-s are invoked by doing nyasa 
from the head to foot, Then, beginning from foot each tattva is united in the 
fire and thereby with Siva followed by oblations with milk, curd and honey. 
At the end after worshipping the image it is also put in fire as oblation. 
According to the Kalottaragama the dead self is visualized to be residing in 
any state of liberation or of an acarya. The ashes are then thrown in the 
Ganga waters. 


Funeral Rites 


According to the Sarvajfianottaragama the rite of antyesti itself is a form of 
prayascitta that absolves the dead person of any omission in his conduct of 
samayacara. According to the Kamikagama for the acarya, sadhaka and 
putraka the antyesti is performed along with the purification of tattva-s 
(tattvaSuddhi) while for the samayt it is done without it. Further, if the first 
three types of persons did not follow the obligatory rules then fattvasuddhi 
should be done in the antyesti. If they have observed the obligatory rites and 
conducted themselves according to the scriptures then tattvaSuddhi need not 
be done during antyesti“’ Nigamajfiana cites passages from the 
Sardhatrigatikalottara that describe the method of leaving the body and attain 
supreme Siva by yogic discipline which it calls utkranti. According to 
Kamikagama adhvasuddhi should accompany the antyesti for a dead person 
who has received only the samayadiksa but had cherished an intense desire 


to receive the higher types of diksa.* 


The Vatulagama gives the etymology of the word antyesti; antya 
denotes the supreme principle and isti the yogic method of entering that 
principle.** The Kamika explains the last rites. One performs agneyasnana 
and the nyasa-s and the dead body is also bathed in agneyasnana and the 
body is made to be made of mantra (mantrakaya). Siva is worshipped with 
astapuspa, the lifga is placed on his heart and head and one prays to Siva 
thus: This person who has been given diksa by you is to be led to sivahood 
sooner after the sapindikarana rites. In his right ear samhitamantra is 


43 The Karmapurana says that for those who have fallen from the righteous path (patita) there 
is no burning the corpse (dahana), no offering of pinda or water, nor the antyesti, etc. 

424 The Satsihasrika says that antyesti should be done to those who have received samaya- 
diksa but had many doubts and for those who have taken to other scriptural practices 
(Sastrantaraprapta). 
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recited.’”° According to the Kalottara if he touches the linga at the time when 
he is about to breathe his last he will definitely attain Siva. The body is given 
a bath with water from many kalaga-s*”’ and decorated with many flowers 
and laid with its feet towards north. A sthandila is made with sand over 
which darbha grass is spread and on that the corpse is laid. The 
Rauravagama describes the rite of ciirnotsava** which mainly consists in 
placing a mortar*” on a eight-petalled lotus drawn with rice (sali) along with 
the kumbha, oil, bhasma, betel leaves, loin cloth (kaupina), etc. beginning 
from east and ending with the north-east and worshipped.’ The turmeric, 
etc. are placed inside the mortar and it is powdered reciting the 
vyomavyapimantra.**! 


Then the bherl is sounded’? by the desika facing east or 
north.’ According to the Vidvesanasamhita oil is poured on the corpse’s 
head accompanied by the sounds of conch. Oil and the powder along with 
the betel leaves are distributed to all initiated and other persons. 


The corpse is placed on a bier (sibika) and is taken to the burning 
ground. One may even prepare a seat made of sacrificial trees over which the 
corpse is laid.** The bier is carried by initiated persons and belonging to the 
same varna reciting the astramantra. The site of the antyesti is either on the 


6 For a woman it is done in the left ear. 

“7 The Kalottara prescribes bath with water consecrated with the astramantra, cowdung, clay, 
dried gooseberry (amalaka) and bhasma. 

“8 The Cintyagama states that cirnotsava can be performed either in the house or at the 
burning ground. 

“° The Karanagama gives the details of measurements for the mortar and the pestle. 

“° According to the Yogajagama Brahma is invoked in the mortar, Visnu in the pestle and the 
eight Vasu-s in each of the other ingredients in order that the bondages (pasa) are cut 
asunder. According to the Karanagama Bhimidevi is invoked in the mortar, Skanda in the 
pestle and Rudra in the powder. 

**! The Vatulagama prescribes that the grinding is done by the danscuses (Sivadasi). 

*? The bhert can be made of sandalwood or the wood of bakula, etc. The Diptagama explains 
the details of the size and other measurements. The Siddhatantra gives the visualizations of 
the drum stick (danda) while the Viratantra describes the deities invoked in different parts 
of the bheri. The Kalottara warns that beating the bheri by any person other than the player 
(vadyaka) will bring calamity to the king and the country. In Karanagama we get the 
prescription that it should be beaten in the caccaputa tala and for Brahmins vedamantra-s 
should be recited. 

*® The Kamika and the Karana speak in detail about the accoutrements of the drum-player. 

** For a Sivayogi a chariot is made of wet and fresh bamboo. Nigamajfidna states that the 
details are given by him in his other text Saivasamayacarapaddhati which, as we have seen 
earlier, seems to have been lost. 
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river-bank or a flower garden or a monastery. In the Vatulagama we get a 
long and detailed list of ingredients and their measurements for the rite. 
According to the Kalottara in the place between the house and the 
crematorium one performs bali for the bhiita-s accompanied by the sounds of 
conch and kahala. A mandapa is constructed whose measurements, etc. are 
detailed in the Vatula, Cintya and the Kalottaragama.*”” In the north-west an 
altar is made, in the north-east vardhant is placed and the corpse is alid in the 
south-east. The kunda is of one hand and has only one girdle (mekhala). If 
one does not enough material or money to construct such a mandapa he can 
construct one with wooden posts (kila) which is explained in the Kalottara. 


e Samayantyesti 


The guru performs the rite after due purifications and making different 
nyasa-s such as karanyasa, kalanyasa and the pranayama in the order of 
samhara (as opposed to the srstikrama). Water from the vardhant is poured in 
the opposite direction (apasavya) from north-east to east. The inner worship 
(antaryaga), etc. are done. Brahma and other Karanesvara-s are invoked in 
one’s self, Next comes the vastupija for the funeral pyre (citavastu). The 
pasupatastra along with its aiga-s, the five elements, earth, etc., their lords 
and the Lokapala-s are worshipped. Kalagnirudra is invoked in the north- 
west and worshipped. Nigamajiiana notes that in this rite only the 
astravardhani is installed and not the sivakumbha along with the vardhani as 
this rite does not involve any protection. In the same way no kumbha-s for 
the Dikpala-s. But to do the paficavarana worship sivakumbha with vardhant 
is installed and the worship is done in the reverse order. He also states that it 
is not correct to search for logical propriety in those subjects propounded in 
the highest 4gama-s. Then agnikarya is done with all details as done in the 
daily worship with sesame as the main ingredient and reciting hrdayamantra. 


¢ Mahajalaprayoga 


This rite mainly consists in visualizing the self that has departed from 
the body as roaming here and there due to its karma and capturing it in the 
net of nadagakti. The index finger representing the nada is rotated thrice 
reciting the atmamantra in a subtle way. The self is then visualized to have 
come very near and it is caught by the thumb and is united in one’s heart. 
Taking the departed self with samharamudra and reciting the atmamantra it 
is brought out by the flow of prana and led upto the dvadasanta and by the 


435 According to the Vidvesanasamhita if the mandapa has four doors it is the best; if not, with 
one door on the south is very good. 
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udbhavamudra it is again united in the heart of the dead person. The three 
paSa-s are then visualized, nadi is connected with the vidyadeha from foot 
reciting the five brahmamantra-s, hundred oblations are given for making 
good of the omissions that have been committed by the departed self in the 
observance of obligatory rites. In the funeral pyre the Sivagni is kept on the 
right and after oblations with the hrdayamantra the caru along with milk is 
thrown on the navel, heart and throat of the corpse. After ghee is applied 
from head to foot and the pirnakumbha is kept on its left, fire is lit from the 
fire-pit and the homa is done facing north. When the fire is burning in the 
head region a prayer addressed to the fire to take the body that has been 
purified by the mantra. Nigamajfiana adds that by the word agni, Rudra, the 
lord of fire is meant and by kala Siva the agent of the five acts — creation, 
etc.-are meant. The Cintyavisva prescribes that for the mahasaiva-s who 
follow both vedic and Saiva practices first the vedic fire should be made 
which is united with the Sivagni and with this misragni the funeral pyre 
should be lit.°° Finally after circumambulating in the reverse direction the 
vardhani is thrown with its mouth below. After taking bath water mixed with 
sesame (tilodaka) is to be given on kusa grass for Skanda, Ganeéa, etc. 
Again after the bath samhitamantra-s are recited.**’ The Cintyagama adds 
that by doing the funeral rites for a dead person who was helpless and poor 
one gets the fruit of an asvamedha sacrifice.*** According to the 
Kamikagama a person, after thus doing the funeral rites, should enter his 
house by placing white mustard, cowdung and water on the stone [at the 
door step].*”’ At the end of the japa the guru accompanied by his relatives 
eats food to quench the grief. 


e Visesantyesti 


Upto the kindling of fire everything is the same. In the fire as in the 
visesadiksa, Vagisvara and Vagisvari are visualized to be in union, the guru 
enters the heart of the dead person through naracamudra and recaka, releases 
from there by samharamudra, leads it upto dvadasanta through ankusamudra, 


*° The Kamikagama explains the characteristics of migragni and vaidikagni. 


“7 The Kamikagama adds that one should take paficagavya or ghee and then recite the 
mantra-s. Brahmacari and monks should recite the Bahuripamantra (Aghoramantra) 
hundred times till the wet cloth becomes dry. For the bier-bearers the number is twice. The 
Satsahasrika on the contrary says that astramantra should be recited facing north for 
hundred or one thousand times while the bearers recite it for half of that number. 
ATTRA TATAS GAA | 

“°° The Satsahasrika prescribes the worship of Siva in the night or at the end of the mantra- 

japa. 
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takes hold of it by visualizing it to be of the form of a drop of water at the tip 
of a grass and brings it to his own heart through piiraka and samharamudra. 
It is then led upto his dvadasanta by abandoning Brahma and other 
Karaneévara-s, copulation between the parents (Vagisvara and Vagisvar') is 
visualized and the self is deposited in Vagisvari through udbhavamudra and 
after oblations the self is united completely with Siva the lord of rank of 
Isvara. The corpse is then mounted on the pyre with its head towards south 
and covered with a cloth soaked in ghee. After lighting the fire from the 
kunda oblations are done as before with the same prayer addressed to the 
fire, After taking bath, water-libations (tarpana) for three times are 
performed each time with the prayer “Oh purified self ! Become Skanda. Oh 
purified self! Become Canda. Oh purified self ! Become a lord of the gana-s 
(ganadhisa).” 


e Nirvanantyesti 


Nigamajfiana at the beginning states that the details of this rite are 
given in such texts as the Kriyakramadyotika and he is giving only the 
essentials in order to avert prolixity (granthavistarabhaya). The five kala-s — 
$antyatita, etc. — are invoked from head and upto the region below the navel 
and then the gaktitattva and the ivatattva. In order to ensure the presence of 
the caitanya hundred oblations are done with the miilamantra. All the kala-s 
from nivrtti are either brought simultaneously or one by one to the fire and 
other rites such as striking (tadana) and disjoining (vislesana), etc. are 
repeated as done during the nirvanadiksa and the departed self is united with 
Siva who is beyond the thinking mind. Finally the corpse is laid on kusa 
grass with its head towards south and leg towards north and firewoods such 
as sandal, agaru, etc. are placed over it and fire is lit and the final oblations 
with the usual prayer addressed to fire is done. In the libation the departed 
self is prayed to reach the rank of Isa, Sadasiva and Santa in accordance to 
his level of diksa which is nirvanadiksa. Many gifts such as new cloth, gold, 
shoes (padaraksa), umbrella (chatra), etc and dana-s such as cow (go), land 
(bhiimi), are made. 


¢ Collection of the bone (asthisaficayana) 


The next day or the third day when the corpse has been completely 
burnt bones are collected in a new earthern pot and mixed with milk and at 
the end of a month or a year it is thrown in holy rivers such as Ganga 
accompanied by the rite of giving libations (tarpana). 
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e Installation of stone (pasanasthapana) 


Initially Nigamajiiana briefly speaks about the period of ritual pollu- 
tion (agauca) for brahmins, ksatriya, etc. and states that for mahesvara-s who 
are actually siidra-s having Saiva diksa and wear rudraksa and other Saiva 
insignia the aauca period is twenty days. He also says that more discussion 
on the topic of aSauca can be found in his other text ASaucadipika. 


For a normal person, especially a brahmin, a stone is installed in the 
yard of the house or in some outer space and the self of the dead person is 
invoked. Offerings such as arghya, etc. are given with flower, etc. Next, 
Nigamajiiana describes the rite pertaining to one that has received Saiva 
diksa. Daily libations are to be done along with bali offering. For a brahmin 
and a ksatriya ten pinda-s, for a vaisya twenty and for a Sidra thirty pinda-s 
should be given. The other rites should be done on the eleventh day, at the 
end of three fortnights and every month and finally at the end of the year. 
Nigamajfiana stresses the importance of the sixteen dana-s that are given on 
the twelfth day along with the sraddha which is called ekoddista and if these 
are not performed then the departed self will become a goblin (pisaca) or so. 
According to the Kamikagama for a naisthika there is no daily libation nor 
bali but the ekoddistasraddha and worship of Siva are done. Sraddha with 
uncooked materials (amastaddha) should be done in the morning either on 
the river-bank or in a holy place. 


¢ Funeral rites for monks (sammnyasinam antyesti) 


According to the Cintyavisva both cremation (dahana) and burying 
(khanana) are prescribed for the monks. For the paramahamsa type and 
tapasvi cremation is done while for monks and yogi-s burying is done. The 
Kamikagama gives details about khanana which it calls avata, the pit and its 
measurements where the decorated body is laid. The same text also gives the 
details of the rite of cremation. In the cremation ground after the preliminary 
purifications and the ciirnotsava sivakumbha along with vardhani and four 
other s are placed in the four directions and worshipped. Mandala-s for the 
five elements — earth, etc. — are drawn according to the prescribed form 
(square, half-moon, etc.) and worshipped with their bijamantra-s. A small 
mandapa with sacrificial woods is constructed in which Siva and the 
pasupatastra are worshipped. The citasthana with different number of pada-s 
for the elements is drawn as prescribed in the Kamikagama, the five kala-s — 
nivrtti, etc. — and the five brahma-s — Sadyojata, etc. — are all worshipped. 
The loin cloth and the danda used by the deceased monk are also placed in 
the pit which is filled with salt or even bhasma. After placing the corpse in 
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the pit and covering it either a linga or a wall-picture (bhitticitra) is installed 
and worshipped. Libations and sraddha are not necessary in this case. 


Interestingly the Kamikagama prescribes installation of a 
representative (pratikrti) in the form of an icon and worship even for 
brahmins, ksatriya-s, etc. who were very great and possessed great devotion 
towards Siva (bhavabhakti) while alive. Nigamajfiana concludes this section 
with a passage from the Cintyavigva which assures prosperity, victory and 
final union [with Siva] for a person who installs an image of the devotee of 
Siva (Sivabhakta) and calls such a person the best among men (nara- 
pungava). 


Saiva monastic lineages 


Here which is the last part of the Diksadarsa Nigamajfiana gives the details 
about the origin of the four major Saiva lineages: Agastya, Kasyapa, 
Bharadvaja, Gautama and Kausika are the five sages“” some of whose 
disciples and their followers originated the four monasteries-Amardaka, 
Puspagiri, Golaki and Ranabhadra-situated around the vicinity of the holy 
Kailasa. The sage Sanatkumara is the chief and the kadamba is the tree for 
the Amardaka; the sage Sanaka is the chief and arjuna is the tree for 
Puspagiri; sage Sanatana is the chief and jambi is the tree for Golaki while 
the sage Sanatana (Sanandana ?) is the chief and nyagrodha is the tree for 
Ranabhadra. The followers of these sages were settled in the holy place 
called Mandarakali on the bank of the river Godavari. The chola king 
Rajendracola while returning from his holy bath in Ganga saw these Saiva—s 
and he was pleased to take many of them to his kingdom and installed them 
in such places as KAfici and other places. 


In the Puspagiri monastic lineage there was a great acarya by name 
Saundaracarya who has composed a ritual manual (paddhati) by name 
Kramaratnakamala and was well versed in the knowledge of six categories 
(padartha) [as expounded] in the vidyapada.“"' In the holy place of Rudrakoti 


aaihereat 

44) Renan saat Steerer: | 
Generally, as enunciated in the verse, Brad squrd wera sereta: (Mrgendragama, Vp., 
2:2a) the Saivagama-s are said to expound three basic categories (pati, pasu and pasa) in 
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(Tirukkalukkunram, in Tamil) situated in the tondiramandala (tontainatu in 
Tamil) there was a great man by name Vamadeva, resident of [the holy city] 
of Chidambaram (Vyaghrapuranivasi), well known as an Adisaiva and 
established (vartita) in the five family (paficagocara)” of the sages Agastya, 
Kagyapa, Bharadvaja, Gautama and Kausika mentioned above.’ His 
younger brother, Vedajfiana, was a great yogi and a sage. He went to 
Tillavana (Chidambaram) accompanied by many disciples with the desire to 
see the Lord of the great Hall (Brhatsabhesa) and lived there for a long time. 
When the great king Sadasiva[raya] was ruling the world he (Vedajfiana) got 
constructed many towers (gopura), etc. for many temples. He also composed 
many texts in Tamil (dravida) such as the Sivadharmottara. He established 
(installed ?) the 4agama-s in many holy places such as Chidambaram (tilla- 
vana), Tiruvannamalai (arunadri), Vrddhacalam, Tiruvitaimarutiir (madh- 
yarjuna), Tiruvenkatu ($vetaranya) and Kumbakonam (ghatapura) and many 
other places, His eldest son, bearing the same name, composed this text of 
Diksadarga and a great ritual manual (paddhati) [Atmarthapijapaddhati] by 
the grace of Daksinamarti.“™ 


their section on knowledge (vidyapada), But there are also more number of categories 
expounded in other agama texts as mentioned in the popular verse, 


cited by Sivagrayogi in his Saivaparibhasa, beginning of the 2" chapter. Interestingly, the 
fact that the acarya Saundaranatha mentioned by Nigamajfiana in the verse referred above, 
was well versed in the knowledge of six categories may mean that he was a great exponent 
of the Pauskaragama, the agama text which speaks in detail about six categories 
(satpadartha). 

40 Sudrnues afta eaaleHeTe | 
sufeaia ef ara: varirataa: | [em.] [TaRTARAhI; T. 76, p. 433; TatATaRafaa: T. 372, p. 
485, TERIA; T. 153B, p. 606; The reading GtATARafad: given in the foot-note no, 13 
on p. I of the introduction of the edited text, Saivagamaparibhasamanjari de Vedajfiana, 
édition critique, traduction et notes by Bruno Dagens following the IFP T. 153, (pp.606- 
607) is not found there.] 

*8 The interpretation that Nigamajfiana, an Adigaiva, was established in one of the five family 
of the sages Agastya, etc. seems more reasonable than stating that he was well versed in 
the rules of astrology (taking the word paficanga in its popular meaning, almanac) given in 
the edition referred in the previous fn, as he himself refers to those five sages in the first 
half of the second verse. See fn. 440. 

“4 The colophon in the Diksadarsa ef stenaqutantarrearcnsdaerartddlanaat: THe: 
shows that Vedajfiana, the author of the Diksadarsa was the son of Vamadeva not in the 
filial sense but in the sense of initiatory lineage. 
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ASaucadipika 


This text, like the DiksadarSa, is full of citations from the agama corpus 
interspersed with Nigamajfiana II’s arguments and discussions. Though 
agauca is an important subject in the smrti texts’ where it has been dealt 
with in detail Nigamajfiana II in his text incorporates many views and 
customs suited to the gaiva initiates. Interestingly Nigamajfiana follows a 
new way of presentation here: After discussing each topic he adds a few 
verses that summarize (sangrahasloka) the important points. 


Saivasiddhanta among other éaiva systems 


Nigamaijfiana states in the opening verse that he is composing this text 
on “lamp on the ritual pollution” that has the favorable consciousness 
(anukillasmrti) as its oil, the sayings of the trustworthy (aptokti) as its wick 
and which is fit to be well received by the saiva-s.“° The purpose of writing 
this text is to inform about the prohibited acts during the period of ritual 
pollution to those that have received diksa according to the Saiva agama-s 
which is the source of all the groups of the tantra-s and for those who 
regularly perform the worship of Siva. Next Nigamajiiana comments on the 
word aptokti occurring in the opening verse. According to the Pauskaragama 
this word denotes the 4gama-s, the scriptures which, again, as interpreted by 
Nigamajfiana on the basis of the Suprabhedagama, is fourfold: saiva, 
pasupata, soma and lakula. Among these the saivagama-s are the best.” On 
the support of the Makutagama passage the Saivagama corpus consisting of 
twenty-eight texts is considered to be the highest revelation as it has come 
out of the uppermost current [of Sadasiva] and as such they are the essence 
of the Veda-s (vedasara). 


e Saivagama-s vis-a-vis the Veda 


The Kamikagama clearly states that the knowledge expounded in the 
§aivagama-s which is called siddhanta is in fact, the essence of the Veda-s.""* 


“45 Krtyakalparatu (12" century), Smrtimuktiphala (16"-17" century) are some of the 
important smrti digests in the form of compilations which format most probably Nigama- 
jfiana II has adopted in his Asaucadipika. 

6 


\ 
aamioitora atrarenadiivar | 
“7 Se gryrd atl aig J Aa | 
: ay aid 9 ated ds ryrenfeA, (Suprabhedagama, kp. 1: 28) 
“8 Raped Iqaaatecae spar | 


4a 
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Because of these facts the practices prescribed in the Saivasiddhanta 4gama-s 
should be followed without mixing them with those of the other types of 
scriptures.” On the other hand, according to the Viratantra, mixing of 
practices among these Saivasiddhanta agama-s is not a fault. Further, 
according to the Kamikagama the injunctions of the Veda-s can be practised 
if they are not against the Saiva ones since that which is saiva is included in 
the Veda and vice versa and since there is nothing superior than the Saiva 
practices. 


Introductory remarks 


Coming to the text of the Asaucadipika, Nigamajfiana says that the 
final liberation (moksa) is the fruit and those who aspire for it are the eligible 
persons to study the text. He also refers to the seven fold classification of 
the gaiva-s such as the anadi§aiva, etc. as described in the Viratantra.**! 


e Definition and causes of asauca 


Nigamajfiana defines aSauca as the ineligibility (kriyanarhatva) that 
exists in the self of the rites to be performed (karmanah).*” It is of three 
kinds: removable by lapse of time (kalapanodya), removable by the 
performance of snana (snanapanodya) and removable by both time and 
snana (kalasnanapanodya). The first type is as in the case of a death in a 
house in a village: Here as long as the corpse is not disposed there is 
pollution to the entire village and there is no necessity of snana for the 
village. The second one is as in the case of a death of one’s relative where 
the pollution is removed by snana. The third type of aSauca that endures for a 
certain period and removed by snana at the end of that period is caused by 
ten acts as birth, death, cremation, following [the corpse], carrying a corpse, 
weeping [due to grief], eating during pollution, contact [with one who is 
polluted], shaving and doing the rite of sapindtkarana. 


frerafaftarant ara s=1a | | 

For further appraisal on this view one may profitably consult Le Saivasiddhanta, “Essence 

du Veda" by Héléne Brunner in Indologica Taurinensia, vol.viii-ix, (1980-81). 

The Kamika and other agama-s warn against the practice of such mixing. 

450 In fact, Nigamajfiina says that all types of Saiva-s except the anadisaiva who is Siva 
Himself, are eligible for the study of this text. 

‘5! Nigamajfiana II cites the same passages from the Viratantra in his DiksadarSa, chap. 2 also. 


492 oid arm ator: Prameaoant gored RefrereTsH | 


449 
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Agauca due to birth 


Birth is of four types: abortion (garbhasrava), miscarriage (garbha- 
pata), immature birth (apaprasava) and [normal] birth (prasava). Upto the 
fourth month of pregnancy if there is miscarriage it is called abortion; if it 
happens during the fifth or the sixth month it is the second type. Birth after 
this and within the ninth month is immature birth and that in the tenth month 
is the normal one. In the case of miscarriages aSauca is for the mother as 
many days as the number of the month in which it happens. Nigamajfiana 
refers to the text of Prayascittasamuccaya for more details. The pollution for 
the mother is for forty days if she gives birth to a female child and thirty 
days if she does a male child. For the father there is snana prescribed and for 
the kinsmen (jfiati) snana is prescribed if there is miscarriage. If there is birth 
in the normal way then for the father pollution is for ten days. If the newborn 
dies within ten days then there is pollution for the father for the remaining 
days. 


Normal birth is of two types: female birth and male birth. In the first 
type there is pollution for ten days for the mother, father, his brother and his 
off-springs and the paternal grandfather. In the case of the birth of a male 
child there are again, three types of persons with impurity: 


1. All those kinsmen upto seven generations connected by the offering 
of pinda (sapinda) the impurity is complete (pirnasauc’). 


2. Those kinsmen upto five generations connected by the offering of 
water [with sesame] (samanodaka) for whom the impurity lasts for 
three days. 


3. Relatives for whom the impurity lasts for fifteen days (paksinya- 
Sauci). 


The first category of complete pollution (piirnaSauca) varies according 
to the class (varna). For a brahmin the duration of pollution is for ten days, 
for ksatriya twelve days, for vaisya fifteen days and for a Sidra it is one 
month.*® This being the general rule there is the special rule for the saiva 
initiates which, again, varies according to the stages of life (asrama) such as 
brahmacarya and according to the type of diks@ received such as the samaya, 
visesa, ete. Of these there is no contraction of the prescribed rule based on 


453 The Suprabheda says aaMeraghafaoe arqaTeTAT a | 
FETE Tete: UAE Ata | 
The Kamika and the Svayambhuva also concur with this view. 
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their varna for a householder or for those types of Saiva-s as adisaiva, 
mahasaiva and anuSaiva. For the putraka type of Saiva-s belonging to all the 
four varna-s there is purity only during the period of worship. Among those 
Saiva-s who have received only the samayadiksa (samayt) and observe only 
the basic obligatory rites of snana and sandhya without any worship in 
temple the impurity lasts for twenty-five nights. For the avantarasaiva-s 
belonging to the siidravarna who regularly do service (kainkarya) in the 
temple such as cleaning, wiping the floor and thus follow the way of servant 
(dasamarga)** as expounded in the caryapada of the agama-s the pollution 
lasts only for twenty nights. For those mahesvara-s with visesadiksa wearing 
bhasma, rudraksa and performing daily worship of Siva the pollution 
endures for fifteen days. 


For the pravarasaiva and antyaSaiva categories possessing the samaya 
and the visesadiksa there is no contraction of the rule of pollution prescribed 
for their class as in the case of the avantarasaiva. Nigamajfiana cites the 
general rule from the Sivadharma which states that for all the Saiva-s of all 
the varna-s belonging to the four stages (asrama) the rules of conduct 
(Sivadharma) for the attainment of the four ends of men (purusartha), 


dharma, artha, etc. are enuriciated by Siva Himself.**° 


Discussion on observance of pollution by nirvanadiksita 


Nigamajfiana enters into a discussion on the observance of ritual 
impurity by those who have been initiated with nirvanadiksa. In the 
K4lottaragama and others we find passages stating that for the persons with 
the nirvanadiksa there is no ritual impurity (siitaka)*”° occasioned either by 
death (mrti) or birth (stitaka) and therefore they have to follow the daily 
obligatory rites. There are also such passages in the same text which 


44 Nigamajiiaina, in passing, cites a few passages from a Sivajfianabodhasamgraha which 
seems to be not available now that describe the services such as wiping the floor, preparing 
flower garlands, etc. to be performed inside the temple by a follower of the dasamarga. 


areca sree TATE: | 


fag Tad ora oeeog | 

ARAM [SCART em. JAraa: FS: Gare Pree g | 
areal seta al Gere, Baraat (2) Cees: 1 
eatarrenias: ad a: FarEPT|TS em. JAVA: | 

455 adanta aust Rraerateraraore_ | 

fram: Radia: tere | 

450 Praiordtitarai g Aah aa faa | 
Pree a fed a aera | 
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prescribe that the initiated persons should do the same as the ordinary 
persons (laukika) which ensure that they also have to observe ritual 
pollution. The opponent argues that in the face of these apparently 
contradictory statements it is not reasonable to conclude that for the sadhaka 
and the acarya purity is restored immediately [by snana, etc.]. 


Nigamajfiana first says that since both the types of statements are 
found in the 4gama-s enunciated by Siva their apparent contradiction should 
be resolved by positing gradation in the nirvanadtksa. Then he refers to the 
ritual manual Balajfianaratnavali of Jia@nasamkaracarya (which does not 
seem to be available now) where on the strength of the smrti texts of 
Satatapa and Angiras it is recommended that for persons of all the varna-s 
purity is restored on the tenth day after death or birth. Further according to 
this manual the apparent contradictions are resolved by taking into 
consideration the level and the types of diksa — sivadharmini and 
lokadharmini — and the type of the sadhaka — those with separate cooking 
and those without it. Thus immediate purity is prescribed only for those that 
have sivadharmini diksa. Nigamajjiana states that for all those types of Saiva- 
s such as ddigaiva, mahaSaiva, etc. three days of impurity should be 
observed. The Kalottara prescribes daily rites such as inner worship 
(antaryaga) during the three days and from the fourth the resumption of their 
normal rites. Also those whose devotion, faith and detachment from worldly 
life are intense (tivra) they can do the daily worship, etc. 


Impurity for danceuses 


For the danseuses (rudrakanya) and the five types of temple musicians 
(paficacarya) the Kamikagama prescribes fifteen days of impurity while the 
Candrajfianagama does so for fourteen days. Nigamajfiana also extends the 
rule of impurity for fifteen days for those singers of Tamil hymns 
(dravidagana) in the temple which profession, according to him, is 
sanctioned in the agama-s. 457 As an aside, Nigamajfiana takes a digression to 
explain different types of temple danseuses such as rudraganika, devadast, 
etc. which are detailed in the Karanagama. For, in the Kamikagama while 
the ritual impurity is sanctioned for fifteen days for the rudrakana 
[= rudraganika] for the devadasi-s the impurity is for twenty days. 


457 The following statement of the Kamikagama is cited by Nigamajfiana as authority by 
extension for the observance of impurity by the Tamil singers: 
fragrataal aafesarratrataore | 


These singers of Tamil devotional hymns are nowadays called dtuvar in Tamil. 
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Impurity for others 


Upon the death of his brahmin wife and the birth of a son the husband 
observes pollution for three days; if his Sidra wife dies or gives birth to a son 
the husband is polluted for one day. In the cases of birth of a brahmin or a 
ksatriya or a vaisya or a Stidra daughter, death of wives belonging to those 
varna-s and birth of sons from these wives the impurity is according to the 
varna-s to which the wives belong.** Curiously, according to the 
Kamikagama for persons belonging to the pratiloma (as against the anuloma) 
there is no ritual pollution*” because they are always impure. For persons 
belonging to the four varna-s and especially the young boys the period of 
pollution to be observed varies according as they have been given the sacred 
thread or have been performed only the ceremony of tonsure (ciidakarana). 
Nigamajfiana cites the Kamikagama and the Jiianaratnavali as authority for 
this. As a general rule, Nigamajfiana states, on the authority of the 
Kamikagama, that for a brahmin after the tying of the maufijI (which is part 
of the upanayana ceremony), for a ksatriya after the ritual taking of the bow 
(dhanurgrahana) and for a vaisya: after the ritual of vow (vratagrahana) 
pollution should be observed. 


Nigamajfiana divides those who observe pollution into five kinds: the 
kinsmen who are connected by the offering of the pinda (pirnasauci), those 
that are entitled to offer only water to the dead persons (tryahasauci), those 
who know the relationship (paksinyaSauct), those Saiva initiates other than 
the relationship of guru and disciple (aharasauct) and finally those that are 
purified just by bath (sadyahsauci).*” For those who die during a pilgrimage 
(tirthayatra) or die by falling from a mountain [voluntarily due to extreme 
suffering due to incurable diseases such as leprosy or consumption] 
(bhrgupatana) the pollution caused to the kith and kin is removed by a bath. 


“58 This is sanctioned by the Kamikagama: 
waltaracered arene fara gar | 
AOL Aer Hel <AITL AAT | 

4 sfeettng araird @ facarsat aa: | 

“°° For ascertaining these categories Nigamajiiana bases his views mainly on the commentary 
called Mitaksara of Vijfianesgvara (11" century CE) on the Yajfiavalkyasmrti from which 
he cites a few verses and another text, which, he calls Samgraha. 

**! He who wants to end his life should do so after consulting the elders and his guru and after 
performing the required prayascitta since ending one’s life voluntarily is a great sin. 
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Persons that do not observe pollution 


There is no ritual pollution for a brahmacari, for one who has been 
given the bhautikadiksa as well as for one with the naisthikadiksa, for a 
forest-dweller (vanaprastha) and for a monk.*” In the same way for one who 
has been given the sivadharmint type of diksa there is no pollution. 


According to the Prayascittasamuccaya pollution for those who are 
engaged in such great rites (mahakarma) as sacrifice (yajfia), marriage 
involving offering of young bride (kanyadana), great vows such as 
candrayana, great festival in the temple (mahotsava), and installation of the 
deity (pratistha) is removed just by bath and they become pure immediately 
(sadyahsauca). 


In the same way for those warriors who die in the battlefield the 
funeral rites should be performed immediately and not after sometime as in 
the case of unnatural death. The pollution caused by their death is also 
removed just by bath. 


Persons whose death does not engender pollution 


The passing away of a person who has fallen from righteous path 
(patita) does not cause impurity to his kith and kin nor funeral rite nor the 
$raddha and not even tears (asrupata). If a person dies by consuming poison 
or falling from a mountain or kills himself by some weapon there is no 
pollution for his kith. 


Those who do not have ritual pollution 


As stated in the Kamikagama the kings and the ministers who have 
been anointed (abhisikta) and given diksa need not have to observe ritual 
impurity.” If a person is observing krechra and other types of atonements 
he need not observe ritual pollution in the middle. 


42 The Prodgitagama passage defines it as follows: 
aeratdareariratsia: | 
areoeaafeante arated asta AAT | 
The Karmapurana also states, 
tl 1 


aie ser ahs: | 
463 rare: AaeT Fe SATAY aaa: | 
Hered AProvaiY aie HET HEART: | 
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The material belongings of a person affected by ritual impurity are 
also impure and their purity is restored only on the completion of the 
stipulated period. 


On the day when a son is born there is no impurity for the ingredients 
such as gold, sesame, salt, ghee, milk, etc. because of the presence of gods 
on that day [in the house]. According to Trilocanacarya on that day the 
kinsmen (sapinda) are entitled to receive gifts (dana) and the father [of the 
new-born] is.entitled to give gifts. 


Pollution for the village 


When death takes place and so long the corpse has not been cremated 
the entire village is under pollution. One should not perform the worship of 
Siva or take food or study during that time. But certain optional rites can be 
performed. Beyond the place measuring twelve sticks (danda) or bow 
(dhanuh, according to the Kirmapurana) one may perform the rites. 
Curiously, according to un unnamed smrti text one can perform the Srauta 
rites. But according to another smrti text such pollution and other restrictions 
do not apply in towns, capital cities or in a village situated on a mountain.“ 
Nigamajfiana cites a passage from Jfanaratnavalt that speaks about the way 
to calculate the day from which the pollution begins in such cases as birth, 
death, women’s menstrual period, etc,* 


Certain peculiar cases 


When the pollution due to birth is being observed, if another pollution 
due to death is caused the latter is removed by the earlier one and vice versa. 
Similarly, a pollution of short duration is removed by a longer one. For the 
Saiva initiates — samayi, putraka, nirvanaditksita and the acarya — 
intermission of study (anadhyaya) is for one, two, three and four days 
respectively. According to the Matangaparamesvaragama and the Kalottara 
during pollution one should not stop doing the daily obligatory rites such as 
sandhya, Sivapiija, agnikarya, etc.*® In the case of public worship (parartha- 


404 Nigamajiiana cites passages from the Suprabheda which define a village (grama) as 
inhabited by brahmin and people of other [two] varna-s, as kheta a village inhabited by 
Sidra-s, etc. 


465 oh faa id aaa AAT | 
gaat fae aed areata TR | 
400 Senfeeyearaimt frase aa faa | (Matahgaparamesvara, cp. 10: 76ab) 
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puja) one should not enter the sanctum or the mandapa during pollution but 
according to the Kamikagama he may enter the outer enclosure (prakara). 
The Skandakalottara prohibits wearing of rudraksa during pollution by men 
or women. Nigamajfiana cites some passages from smrti texts such as the 
Parasarasmrti which prescribe atonements in the form of krechra if a 
brahmin woman under monthly pollution (rajasvala) touches woman of other 
varna-s in the same state. 


Rites to be done immediately after the pollution 


Those who have been given the samayadtksa perform snana, etc. at the 
end of the pollution period and they should take food only during night for 
one day and perform the japa of aghoramantra for one thousand times. 


e Funeral rites for unnatural death 


For those who meet with unnatural death due to snake bite or by wild 
animals or drawn by river current or by suicide their dead body is cremated 
without any mantra in Ssivagni. Rudrabali is offered after reciting the 
aghoramantra for one lakh times. After that penance doers (tapodhana) are 
fed. Then eight mahavrata observers (followers ?) or eight pasupata-s are 
given new clothes and daksina and are then sent away. veg 


The funeral rites of one who passes away in a foreign land should be 
done by making his representation in kusa grass. If a person goes to a foreign 


aariepenraiat reset A Fareed | in Matangaparamesvara (N.R. Bhatt, 1982) cp. 10: 76ab 
For, according to the Saivagama-s and the Sivadharma cited by Nigamajfiana one should 
never stop worshipping Siva even for a day. The following passages from Sivadharma 
3:52b-54a cited by Nigamajiiana (as he never misses an occasion to cite from this text as 
well as from the Sivadharmottara on fundamental points) highly speak about the greatness 
of worship of Siva done without break even during calamity for a day. He who does so is 
undoubtedly considered to be Rudra Himself clad in human skin: 
apie need aTaaishy at qa: | 
ax smoraftcam: Rare ante Aa | 
aaa yaad Bere | 
od Rrdea eq arate teeta | 
GoM Fa: G Gal aa GATT: | 

467 It is very interesting to note that for an expiatory rite of the saivasiddhanta system 
mahavrata-s or pasupata-s are appeased. Most probably the passages cited by Nigamajfiana 
belong to the Kirmapurdna as just before this he cites a verse from that text. It is well- 
known that the Kiimapurana is an important text for the Pasupata Saivism. Appayadiksita 
the 16" century polymath has composed his Ratnatrayapariksa and other Saiva texts mainly 
based on the Karmapurana. In his sub-commentary Sivarkamanidipika on the 
Brahmasitrabhasya of Srikantha also he cites large chunks of passages from this text. 
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country and does not return within twelve years an image that represents him 
is made and all the funeral rites are done and his wife takes up the attributes 
of a widow. If by chance he returns then, there is remarriage with his wife 
and she is given the auspicious jewel — mangalya, etc. 


¢ Pollution caused by following a corpse 


Nigamajfiana briefly mentions the rules of pollution for ordinary men 
who follow a corpse. It varies according to the varna to which the dead 
person and the follower belong. In the same way the impurity is discussed 
for one who carries the corpse after duly cleaning and decorating it 
(nirharana). Purity is generally restored by bath, by the japa of the 
gayatrimantra for one thousand times and by drinking the paficagavya."™ 


Then Nigamajfiana discusses the case of pollution for a Saiva which is 
also variable according to the level of diksa he has received. Purity is 
restored to the sadhaka, acarya and the putraka by snana, japa of the 
samhitamantra-s for one hundred times and by the worship of Siva. 
Interestingly, Jnanaratnavali states that by carrying the corpse of a brahmin 
who is initiated or non-initiated a person never dies unnaturally or at a wrong 
time (akala).*” 


Atonements for certain offences 


Nigamajfiana discusses on the basis of the Jfanaratnavali various 
atonements (prayascitta) for some offences such as taking food in a house 
where people are under impurity (due either to death or birth), taking food in 
a house where the sacrament of simantonnayana or caula or other such rites 
have taken place.*” By sitting together or by dining together or sleeping 
together with a person who is already under pollution a person becomes also 
polluted. The Candrajfianagama prescribes atonements such as special 
worship of Siva with the offering of pure cooked rice (Suddhanna) and 
playing of conch and other musical instruments if any ingredient from the 
house of a person under pollution is consumed or used in daily worship. 


“°8 Nigamajiiana mainly bases his views on some important smrti texts such as Gautamasmrti 
and the Saiva texts such as the Prayascittasamuccaya of Trilocanasivacarya. 

409 Soearaace at avert Rradtiercre | 
feral at aaa aes AraTS ALT Aaa | 

‘® The atonement mainly consists of doing the japa of the aghoramantra for hundred or one 
thousand times. 


200 Two Saiva Teachers of the sixteenth century 


Shaving for the father (vapana) on the last day of pollution is 
obligatory in the pollution due to birth‘?! and shaving on the very first day in 
case of death is also obligatory. 


Nigamajfiana explains the post-funeral rites for samayi, putraka, etc, In 
the sapindtkarana the selves of samayT and putraka are joined with Skanda 
and Candega while those of the acarya are joined with Isa and Sadasiva. 


Sraddha 


The éaivasraddha should be done only to a person who has been 
initiated into gaivism. For him the vaidika type of sraddha should not be 
done. If done, the departed self will not attain Sivaloka.*” But if the person 
who performs sraddha also wants to do vaidika type he may do so after 
doing the Saiva one.*” 


Nigamajfiana closes his work by citing the Kamikagama passage 
which emphasizes the importance of the funeral rites and the sraddha. 
According to those passages he for whom these rites are not performed after 
death both the dead self and the person who should do the rites will roam as 
goblins (pisaca). 


The Satsahasrika passage that follows stresses that the entire ritual 
scheme of antyesti is the secret of the agama-s and it bestows final beatitude 
(apavarga). 

In this way the Agaucadipika is an important text from the point of 
social organization of Saiva-s in the late medieval period and the subject was 
a major component of Saiva ritual system. 


$ivalayanirmanasthapanakriyadipika’” 


In this short compilation Nigamajfiina deals with the excavation and the 
installation of a well (kipapratistha), excavation and installation of a pond 
(puskarinipratistha), installation of one or more linga-s (paficalingasthapana) 
and the installation of the pedestal of the linga (pindikasthapana). 
Ee ee 
47\ IF it is not done the pollution is not considered to have been over. 
472 The Mohasirottara states clearly that, 
Ararat a Sarai sre ara fe | 
473 For this Nigamajfiana cites one Virabhadrasamhita and Nandisvarakasika. 
“74 The analysis of this text is mainly based on a single IFP paper transcript T. 553 (pp. 141- 
175). 
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e Installation of the well (kiipapratistha) 


First Nigamajfiana cites the full chapter entitled kipapratisthavidhi 
from the Siksmagama. According to the text an auspicious day during the 
northern course of the sun (uttarayana) is selected and the preparatory rites 
(adhivasa) are done the previous night. The preliminaries such as the 
construction of the mandapa, sthandila,etc. are done. Nine pitchers (kumbha) 
are placed of which Manonmani is invoked in the central one. An image of 
the tortoise (kiirma) is placed and Ganga is invoked in the eastern pitcher, 
Agni and Yamuna in the south-east one, Sarpya and Narmada in the south, 
Matsya and Sarasvati in the south-west, Karkata and Sindhu in the west, 
Crocodile (nakra) and Godavari in the north-west, Lotus flower and Kaveri 
in the north, Lily flower (utpala) and Tamraparni are invoked in the north- 
east. In the well already dug the decoction (kasaya) of five clays and the 
paficagavya are poured. In the agnikarya ghee, caru and puffed rice (laja) are 
used and oblations for the five faces of Sadasiva are done in the order 
commencing from Sadyojata. The mantra-s to be recited are varunamantra, 
Siilamantra for one hundred times and the vedamantra which commences 
with “apo va” for one hundred and eight times. 


The next day the jayadyabhyadhanahoma-s are performed, the deities 
from the fire are united in the kalasa and fire is discharged. After doing 
pradaksina of the yagamandapa and the house with the nine kalasa-s one 
reaches the spot of the newly dug well, sprinkles water from the kalasa-s and 
after doing the punyahavacana the waters from the nine kalaga-s are poured 
inside the well along with the images of the tortoise, etc. 


Next, Nigamajfiana gives an alternative procedure which is in prose. 
He specifies the marking of pada-s on the western side of the well in the 
mandapa with the aid of the cord (siitra). There Igana, Parjanya, etc. who are 
the lords (adhipa) of certain number of pada-s are worshipped. The 
Cintyavisvasadakhya passages cited by Nigamajfiana also mostly give the 
same procedure with the addition that precious stones (ratna) are to be 
thrown inside the well and the acarya and the labourers who dug the well are 
to be well-fed. 


¢ Installation of a pond 


Here also Nigamajfiana talks of laying the cord (siitra) and dividing the 
area into several pada of which the one with hundred and twenty one pada-s 
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is called sthantyapada.’”’ Deities such as Iéana, Parjanya, Mahendra, Aditya, 
Satyaka, Bhramsa, Antariksa are worshipped along with various others in 
different pada-s. Nigamajfiana then refers to the chapter from the 
Cintyavigva. According to it the mandapa should be constructed on the 
western side of the pond. Eight Naga-s beginning from Ananta are 
worshipped along with various other deities. Paficagavya and precious stones 
are dropped in the pond. Another text cited without mentioning its name also 
describes the rites in almost the same manner with elaboration on the laying 
of the cord (siitrapata). 


¢ Installation of five linga-s 


Nigamajfiana cites the passages from the Suprabhedagama that treat 
the rite of installation of five lihga-s. The Sadagiva (probably representing 
the Igana face) is placed at the centre, Tatpurusa in the east, Aghora in the 
south, Sadya in the west and Vamadeva in the north. The four linga-s on the 
directions are placed to face Sadasiva. The same procedure is to be followed 
in the case of nine linga-s where the eight linga-s representing the 
Vidyegvara-s are placed at the directions and at the intermediary 
directions.*”° The ritual procedure is the same as followed in the installation 
of one linga. 


e Installation of the pedestal of the linga 


Eight kalasa-s are placed around one at the centre. The central one 
represents Manonmant while in the rest Kalt, Kalavikarani, etc. are invoked 
and worshipped with sandal paste, flower, etc. Fire oblations are then 
performed with Sadyamantra and after each oblation different parts of the 
pedestal are touched. In the pedestal which is of the form of a lotus 
(padmapitha) its different parts such as jagatt, kumuda, pattika are visualized 
to correspond to various parts of the goddess Uma. The joining of the linga 
with the pedestal is done by binding them with an eight-substance mortar 
(astabandha). At the end of agnikarya pirnahuti is done with 
gaurigayatrimantra. 


475 The sthaniyapada is a square diagram with 11 x 11 pada-s. Mayamata (B. Dagens, 1970) 7: 
10cd-1 lab describes it in detail. 

476 Im the text we also find directions for placing thirteen thousand linga-s and one thousand 
linga-s. 
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A detailed procedure of the installation of the pedestal is given as 
explained in the Kamikagama.*”’ Most of the rites are, as mentioned in the 
text, the same as done for a new installation. The chapter is quite long and 
detailed. In the pedestal which may be of any shape a round hole is made. As 
the pedestal (pindika) represents the goddess (devi) Devi is worshipped in 
the kumbha surrounded by eight other kumbha-s where Vami, etc. are 
invoked and worshipped. Special abhiseka is done to the linga placed on the 
sthandila with paficagavya, decoction of clay (mrtkasaya), etc. In the 
pedestal tattva and tattveSvara-s and miirti and mirtigvrari-s‘” are invoked. 
After doing the pradaksina of the temple with the pedestal and the kalasa-s 
one enters the sanctum, punyaha, etc. are done, water from the santikumbha 
is sprinkled, gold, etc. are put inside the hole in the pedestal, and the linga is 
placed in the hole. Special abhiseka and worship are done. 


e Installation of [the image of] Goddess (gauripratistha) 


This is of three types: installation of the image of the goddess alone 
without that of Siva (kevala), that of the goddess accompanied by Siva 
(sahaja) and installation of the image of the goddess (bhavani) to that of Siva 
that has already been installed (paunya), For the procedure Nigamaijfiana 
largely imports passages from the Rauravagama (kp. 31: 20cd-47) and a few 
verses from the Karanagama (89: 1-3). The text prescribes placing of 
precious stones (ratnanyasa) in the mandapa where the image of the goddess 
alone is kept. The exact forms of the goddess in the vira, yoga and bhoga 
state are given. 


¢ Opening of the eyes of the idol (nayanonmilana) 


After placing the idol which is either made of stone, clay or metal on a 
sthandila in a specially erected mandapa the eyebrows, eyelids 
(paksmarekha) of the idol are drawn with a gold needle. Then the sculptor is 
sent off after due honours with new cloth and gold rings. Then auspicious 
objects such as honey, ghee, cow with its calf, a brahmin and unmarried 
young girl (kanya) are shown in that order reciting the vedic mantra-s which 
begin with ‘madhu vata’, ‘ghrtam mimiksa’, ‘gaurdhenu’, brahmajajfianam’ 
and ‘gauri mimaya’ respectively. 


Placing the idol in water (jaladhivasa) after coming round the village is 
then performed. The measurements of the mandapa, kunda, etc. are dealt 


‘7 The entire portion corresponding to the Uttara-Kamikagama, 35: 98cd-168ab has been 
cited. 
“® The mirtigvari-s are: dharik, diptimati, ugra, jyotsna, balotkata, dhatri, ceta and vibhvi. 
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with in the Karanagama. The idol is taken out from water, placed in the 
sthandila and abhiseka with various ingredients is done. It is then decorated 
and worshipped. After worshipping the kumbha of the goddess surrounded 
by eight others representing Vama, etc. fire worship is done. Finally the seed 
mantra (bija) is taken from the kalasa and is united with the idol and then 
kalanyasa, etc. are performed in the idol. At the end the rite of divine 
marriage between Gauri and Siva is done accordingly. 


e Installation of the mukhalinga (mukhalingasthapana) 


Nigamajfiana begins by citing the Rauravottaragama (17: 2) then cites 
a half-verse (48: lcd) from the Diptagama (B. Dagens, t.II, 2007) and again 
switches over to the Rauravottaragama (3cd-6cd). The characteristics of the 
mukhalinga are mentioned: it has five faces, fifteen eyes, with crown in the 
form of jatamakuta. Finally, it gives the option of making the linga either 
with three or one face or containing three forms (trimarti).4” 


After the preliminary rites the linga is taken round the village 
(gramapradaksina). According to the Rauravottaragama it is then placed at 
the centre of an eight-petalled lotus on the sthandila specially made in the 
mandapa. For describing the ritual procedures Nigamajfiana largely follows 
the Diptagama and cites many passages from the chapter referred above. The 
rite of opening the eyes while reciting the netramantra is done and 
auspicious objects such as honey, ghee, etc. are shown before the linga. The 
rite of keeping the linga inside the water (jaladhivasana) either for one or 
three nights is done.**° After that the linga is placed on a special altar with its 
head towards east and face down and covered with red cloth. In the eight 
kalaga-s placed around sana, Tatpurusa, etc. are invoked and worshipped. 
After the final oblation (pirmahuti) which is done by reciting the 
hrdayamantra the liiga is taken inside the sanctum where precious stones are 
placed inside the spot where the lifiga is going to be installed. The linga is 
installed with the recitation of Isanamantra in such a way the five faces are 
towards their respective directions according to the prescription, The 
visualization of the gana form**! (Isanamirti) is clearly stated [meditation 


* Rauravottaragama, 17: 6. Is it any reference to three forms —Brahma, Visnu and 
Mahesvara—or any three of the five faces of Sadasiva ? The text seems to be not clear. 
The Raurava even prescribes adhivasa for seven nights. 
“8! og q enleapnd cemented | 

¢ : easter 


Tere del yaar | 
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on] which, the text says, bestows liberation immediately. At the end 
punyahavacana rite is performed and brahmins and other devotees of Siva 
are sumptuously fed. 


Jirnoddharadasaka*” 


Introduction 


The text consists of ten verses with a few introductory ones at the 
beginning and a detailed commentary in prose. In the introductory verse 
Nigamajfiana pays obeisance to the Vinayaka installed on the tower 
(gopura) called Sambhurajagopura constructed under the orders of the king 
by name Campuvaraiyar (c. 14" century) in the holy place of 
Tiruvannamalai. Therefore as explained in the commentary this text was 
composed by Nigamajfiana inside the temple." He begins the text by 
stating that he is composing it by taking the passages from the ocean of 
various 4gama-s (nanagamambodhi) for the good of all. 484 Then he says 
that he who has no passion for the worldly life should serve Siva after 
leaving all affairs related to the bound self (pasudharma) in order to get 
liberation from transmigration.”’ He may either live in one of the sixty- 


cadtaneed 9 Gell Hlersraraae | 

482 The analysis of this text is mainly based on the IFP transcript T. 663 and T. 306. 

48 sreurraed fereat xe Silber” Hatta apres | 
Cf. the brief life sketch of Nigamajiiana and his uncle-guru as found in the last section of 
Diksadarsa. Vide supra. 

484 He also expresses his humility by stating that men of knowledge will not make fun of his 
attempt just as a child stretches its hand to catch the reflection of the moon in a flowing 
rivulet. 

485 Nigamajfidna in his auto commentary very interestingly and ably establishes that the 
concept of liberation propounded in the Saiva agama-s is the highest and superior to those 
held by other systems such as the Carvaka, Kapalika, Vedanta (Mayavada), Pancaratra, 
etc. and that such liberation is attained only by intense devotion to Siva which in its turn is 
accomplished by complete servitude to Siva. To perform the highest form of service to 
Siva the devotional acts such as living in the Saiva holy places, serving the devotees of 
Siva constructing and renovating the temples of Siva are aides. 
ar aa ae: Breed Bara aerate Breer 3 RradaarahreraqsaRraaRrareantarraer 
Also cf, HaHa set Rresfraae [°aaT 2] | 

sada da fesdearsa a: | (Suprabheda, kp. 21: 1ed-2ab) 
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eight holy places**® of Siva, serve the devotees of Siva, worship Siva or 
renovate His temple. 


Nigamajfiana, then, gives a practical suggestion that he whose inner 
spririt has been purified by the merits (punyavali) accrued by living in the 
holy place of Siva and by worshipping Him and His devotees should divide 
happily his entire income into three equal parts. Of these, he sets apart one 
for his livelihood and the remaining two parts he should collect in a copper 
vessel and offer them to Siva on an auspicious day.**” 


Introductory verse 1 


The final aim of this text is the highest good, namely, reaching the world 
of Siva. This is considered to be liberation as explained in the commentary. 
The only means to attain that type of Saiva liberation is devotion to Siva. This 
devotion is expressed in five forms such as living in the saiva holy place, 
worship of the devotees of Siva, worship of Siva, construction of temple of 
Siva and renovation of the dilapidated temples of Siva.*** 


We have to note that Nigamajfiana raises the devotional act of constructing and renovating 
the Siva temple to the level of highest means to attain liberation which is one of his single 
most important contributions. 

486 Nigamajiiana cites a large chunk of Viragama passages which furnish a list of these holy 
places along with the name by which Siva is known there. The Sivadharma gives five 
groups of eight holy places (pajicistaka). 

The Suprabhedagama in its adhvapatala also gives a list of Saiva holy places divided into 
eight groups of eight holy places called sthanastaka. These are the places of* Siva’s 
enjoyment: 

wa sanoaaes sieves Satta: | (vp. 3: 191ed) 

According to the Skandakalottaragama in these sixty-eight holy places Rudra is considered 
to have descended of His own accord (rudravatarasthala) and they have come up by 
themselves (svayamudbhita). 

quan Saez | 

STACI S IGG R CRU rac IIG Beil 

887 This view is expressed in the Sivadharma: 
were Prarie seas seta | 
ara 9 anid aes sitar | 
But all the texts warn at the same time that while doing these holy acts one should not 
show off one’s wealth (vittasathya). 

488 According to the author renovation of a temple of Siva is a form of sivadharma. In the 
commentary he elaborates on the greatness of those holy places, greatness of undertaking 
various Saiva religious acts (sivadharma), etc. with many citations from the Sivadharma 
(4: 21ab-23ab), Sivadharmottara, Suprabhedagama, etc. 

According to Agneyapurana (?) if a person engages himself in saiva religious acts even for 
a moment he lives in the world of Siva for hundred divine years. The same text also says 
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e Saiva holy place (Sivaksetra) 


According to the Suprabhedagama”® cited by Nigamajfiana II the 
place measuring one hundred and fifty cubits around the linga that has been 
installed by men is called a sivaksetra and living within that place directly 
leads one to the world of Siva. If the linga is such that has come out by itself 
(svayambhita) then, the place around it measuring one thousand cubits is 
considered to be the sivaksetra and if the linga has been installed by sages 
(arsa) then the place around it measuring five hundred cubits is considered as 
the Sivaksetra. 


Bad effects of unrenovated temples 


According to the Kalottaragama the temple which is intact (ajirna) and 
is in a good state should not be renovated. If renovated due to inattention or 
confusion, he who has undertaken the renovation will be tortured in deadly 
hell such as the raurava. Nigamajfiana cites many agama passages*” that 
enumerate various bad effects that befall a town or a village or a country if 
the temples are not properly maintained and renovated. He cites them in 
order to inculcate the paramount importance of constructing and renovating 
the Siva temples which, as we have seen above, lead to liberation.’ The 


that if one sees good physical form (ripa), wealth (dravinasampatti) in a person one can 
very well infer that he had definitely engaged himself in sivadharma-s in his earlier births. 
Again, speaking on the greatness of Saiva holy acts the Sivadharmottara says that the 
sculptor (sthapati), the person who installs or makes construct the temple (sthapaka), the 
trees [that are utilized], the bull that works in the construction and the labourers definitely 
teach the rank of Rudra (rudrapada). 

The Suprabhedagama states that he who constructs a temple of Siva with well-baked 
bricks reaches the world of Siva in a self moving aerial car (vimana) made of gold. 
Ramakantha, one of the earliest Saiva acarya-s also holds such a view and he cites an 
ancient authoritative passage in his commentary on Moksakarika, 146ab: Teeefad Gr 
a: wether raves | aha | 

4° Suprabhedagama, kp. 20: 37. 

“°° The Suprabheda lists different bad effects such as famine (durbhiksa) and epidemics such 
as smallpox if the lihga and the temple are not well maintained or not renovated. 
According to the Ajitagama there will be no rain if the dilapidated (jirna) temple is not 
renovated. 

“" Incidentally in the commentary we find a brief discussion about different conceptions of 
liberation (mukti) held by various systems such as the materialists (carvaka), buddhists, 
simkhya, paSupata, pajicaratra, etc. Nigamajfiana also cites passages from such texts as 
Siddhantasamgraha (which, according to the colophon, is the unpublished Siddhanta- 
rahasyasara composed by Trilocanasiva. The transcript in FIP collection with No. T. 284 
has a copy of this brief text.) 
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Adityapurana passages bring out the fruits obtained by different types of 
construction works and other activities such as painting the walls in the 
temple.” For the question where the power (Sakti) of a worn-out (jirna) 
linga or of the different images (bera) in the temple goes, Nigamajfiana 
answers by citing from the Karanagama and the Siksmagama. According to 
the former, the power remains for long in the orb of the sun (adityamandala) 
just as the birds fly high to catch their prey. The Siiksmagama adds that the 
power remains for twelve years in the orb of the sun and finally merges and 
the power of the place (sthanasakti) also merges with the supreme state. The 
result, the temple becomes a void place (Stinyalaya). Nigamajfiana concludes 
the introductory chapter by stating that the renovation, etc. of a temple of 
Siva brings forth four times and hundred times the fruit accrued by other 
§aiva acts and that not doing such acts as renovation engenders sin 
(pratyavaya), 


Types of renovation 


The renovation of the temple is of three types: renovation of the structure of 
the temple (prasada), that of the linga (Sivatanu) and that of other images of 
Siva. Again, the first one has seven sub-types such as that pertaining to the 
sthalakarma, prasada, prakara, gopura, mandapa, parivaralaya and vastu. The 
second one consists of eight sub-types as pindika, milalinga, balalinga, 
daivikalinga, arsalinga, manusalinga, banalinga (svayambhuvalinga in the 
other transcript of the Jirnoddharadasaka) and balipitha. The third one is of 
six types as bera, citra, citrabhasa, sila, kunda and siddhanta. 


1. Sthalakarma 


When the floor of the sanctum (garbhageha) is uneven, when the 
abhiseka water through the passage (gomukha) goes to the holes created by 
mouse and when the wall, etc. lack adequate lime and other materials (kalka) 
the acarya invokes the presence of Siva in the kumbha from the linga and 
proceeds with the repair works, At the end santihoma, punyahavacana are 
performed. 


42 One finds such passages also in the Sivadharma, 5" adhyaya: 
ae faraaa area: | 
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2. Prasadajirnoddhara 
¢ Duties of an artisan (Silpikrtya) 


The temple (prasada) is of three kinds: nagara, vesara and dravida as 
well as sattvika, rajasa and tamasa.””? The Yogajagama divides the temple 
into two categories in another way: temple according to the linga (lingavasat 
prasada)’* and linga according to the temple (prasddavasallinga). The 
Kamikagama gives a list of various bad effects when the temple structure is 
damaged or destroyed due to fire according to the directions and portions of 
the structure. The Karanagama instructs that one should repair and restore 
the damaged parts of the temple such as the sthiipi, kapota, etc. using the 
same material in which they have been originally constructed and the text 
warns against changing the material. In the Vatulagama passages which deal 
elaborately with renovation and post-renovation rites such as samproksana, 
§antihoma we find the instruction that when the parts such as the padavarga 
is worn out or when the painting in the prastara has faded away one should 
do the repair for that portion alone and not beyond. 


According to the Siksmagama if the entire temple structure is 
dilapidated one should reconstruct it using the same material as was done 
originally. If it is to be constructed by using other materials it should be done 
so according to the financial means. While the Saivagama-s generally 
prescribe that the restoration of an old structure should be done without 
exceeding the original type or model*® some agama texts such as the 
Karanagama and Mohasirottara state that one should do better than the 
previous one and if the original structure was of low type in measurements 
and materials one should try to restore it into a higher one. Interestingly, the 
Kamikagama states that while nagara type of temple is the best for the 
krtayuga, dravida for the tretayuga the sarvadesika type is best suited for the 
kaliyuga.”° 


3 According to certain texts among these three types nagara is called brahmana, dravida is 


ksatriya and the vesara is vaisya and Sidra. Ivara, Pitamaha (Brahma) and Visnu are 
respectively the adhidevata for them. 

44 The Amsumadbhedakasyapa prescribes that while deciding the structure of the temple 
based on the linga one has to take into account only the outward portion of the linga that is 
being worshipped and not its base. 

“5 The Kamikagama, Amsumadagama, etc. generally prescribe that during restoration one 
should not change the type such as nagara, dravida, etc. of the original structure. 

4°© The text adds that in the sarvadesika type intermixture (sankara) of mantra, deity, acarya, 
time, etc. will not be harmful. 


210 Two Saiva Teachers of the sixteenth century 


e Duties of an acarya (4caryakrtya) 


When the temple structure is worn out or damaged due to fire, etc. the 
acarya, well-versed in all the details of the rites beginning from ploughing 
the field and ending with the installation [of the deity] should draw all the 
powers of the deity in the balalinga, conduct daily worship to it and reinstall 
the powers into the linga when the structure is restored. The Sikksmagama 
prescribes that in such cases installation of a provisional linga (balalinga) is 
obligatory. Further, the Siksmagama discusses the appropriate and 
auspicious time for the rite of installation of the provisional linga.”°” 


Materials for the provisional linga. 


Any linga, made according to the prescribed rules, of metal or stone or 
wood*” or of clay may be used as the provisional linga. 


¢ Provisional temple (balalaya) 


The Kamika, Karana and the Viratantra deal with the construction of 
the provisional temple (balalaya). 


Rites for infusing the power from the original linga (mUlalinga) into 
the provisional one are dealt with in detail in the Ajitagama. Construction of 
the mandapa, altar and the kunda-s are clearly mentioned. According to the 
Ajitagama adhivasana of the provisional linga is done in the place before the 
miilaliiga accompanied by the rite of yatrahoma. After worshipping the 
milalinga the patron who undertakes the restoration (karta) prays along with 
the acarya that he would reinstall the deity within a period ranging from one 
to twelve years. The power of the miilalifiga is drawn into the kumbha and 
that of the pithasakti into the vardhani. The Suprabheda instructs that from 
the kumbha the power of Siva is infused into the [bala]linga, the Sakti into 
the pitha and the VidyeSvara-s in the pitha starting from the east. 
Nigamajfiana states that the procedure of invoking the powers, its types such 
as salamba, nirdlamba, etc. are elaborately dealt with in the Atmarthapiija- 
paddhati to which he asks the readers refer. According to the Kamika while | 
doing the homa recitation of mantra-s from the Rgveda, etc. should be done. 


4°? The Karanagama deals elaborately with the rite of installation of the provisional linga. 

“8 The Kamikagama specifies different types of wood such as palasa, udumbara, madhika, 
etc. for making the provisional linga. The Viratantra deals with the measurements of the 
provisional linga based on the door of the sanctum or based on talamana. The 
Suprebhedagama elaborates on the measurements, etc. of the liagastitra of the provisional 
linga. 
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It also says that as the Sadyojatamantra is the Rgveda, as the Vamadeva- 
mantra is the Yajurveda and so on these mantra-s may be recited for one 
thousand and eight or one hundred and eight times." j 


eTypes of provisional linga-s 


Ten types of balalinga are mentioned in the passage (source not 
mentioned). They are: sword (khadga), kiirca, image, reflection in the mirror 
(darpanapratibimba), pitcher (kumbha), sthandila, mandala, sandals 
(paduka), image drawn on a cloth (pata) and painting on the wall 
(bhitticitra). While the Viratantra prescribes balalinga even in the case of 
svayambhu and other linga-s the Kamikagama prescribes balaliiga in the 
form of a pitcher (ghata) for the linga-s that had been installed by men. Even 
here these provisional linga-s can be worshipped to a maximum of one 
month after which a balaliiga should be installed. In the Kamikagama 
periods of different duration are stipulated for different balalinga-s 
mentioned above. 


Types of installation 


The Amsumadagama mentions four types of restoration rites 
(samproksana): Gvarta, andvarta, punardvartana and antarita. The 
punaravartana is that, when the powers once taken out from the milalinga 
and installed in the bilalinga’® during restoration of the temple is 
undertaken, are again united with the miilalinga. According to the 
Svayambhuvagama as there is no balalinga in the case of the restoration of a 
svayambhuvalinga the deities present in the linga and the vimana are 
invoked in a movable liiga and in the pitha. The Amsumadagama 
emphasizes that the temple is like the body (deha) and the linga is the self 
that occupies it (deht). It gives eight important rites that constitute a sam- 
proksana. They are: collection of clay (medinisamgraha = mrtsamgrahana), 


sara Ga: Gehl Aa: | 
wh aT adaaial Goa areareha Raa: | 
aqaTa SSA ST AP: GE | 
Palsaed Waal THAT AS: SAA: | 
BGR: SAGE Aaa: FOI: Ba: | (KAmikagama, piirva, 32: 52-54ab) 
The Kamika also says that if there are not enough mirtipa-s the acarya himself can do all 
these rites. The Ajitagama prescribes paficahoma where the five brahmamantra-s are 
recited and oblations are done in five separate kunda-s; the Suprabheda prescribes the rite 
of nava-kundahoma where nine different firewoods (samidh) are used. 

5° According to the Karanagama when the powers from the milalinga are drawn and kept 
inside a cage (pafijara) Siva is like a parrot (kiravat). 
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installation of the balalinga (balasthapana), laying of the first bricks, 
(prathamestaka), laying of the foundation deposit (garbha = garbhanyasa ?), 
laying the uppermost stone (= top bricks just below the  stiipika) 
(urdhvestaka), laying the dhatulinga, samsthapana and samproksana. 


During the rite of installation of the deities of the vimana the 
Viratantra prescribes that if the temple is of nagara type then four square 
kunda-s should be made in all the four directions of the temple. If it is of 
dravida type the kunda-s are round and if vesara the kunda-s are semicircle 
(ardhacandra). Finally the kumbha-s are taken round after elaborate 
agnikarya and they are taken above the vimana. The Acarya performs the 
abhiseka for the vimana reciting the vyomavyapimantra and the five 
brahmamantra-s. 


e Special instructions for restoration 


According to the text Vastuvidyaprakasa and the Kamikagama while 
repairing the structure of the temple such as the inner enclosure or the outer 
ones or the shrines of the deities of the parivara if the damage is very little 
then, only that portion that has been damaged may be restored. If the damage 
is more then, one should reconstruct the entire structure. Even here, the 
ancient well or pond should not be damaged or changed. The 
Sarvajfianottara warns that in any case, during the restoration work one 
should not show off one’s wealth with the view to obtain great merits 
(mahapunya). 


If the kunda where the daily fire-worship is done is damaged one 
should make another temporary one with sand or rice. The fire that has been 
invoked in the kunda is taken out, united in the temporary kunda and daily 
agnikarya is performed. After the restoration is completed Agni is invoked 
again along with the yatrahoma. Nigamajfiana concludes this section with a 
passage from the Kiranagama which states that he who begins the restoration 
of the damaged temple structure experiences great enjoyments in the 
Rudraloka and they who see the completed and restored temple attain 
highest worlds even though they have committed the five great sins 
(paficamahapataka). 
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Restoration of the linga (lingajirnoddhara) 
e Types of linga 


According to the Suprabheda it is called linga because all the creatures 
are absorbed (laya) in the linga at the time of the dissolution (samhara) and 
all of them again, come out from the linga during creation”! The 
Karanagama divides liga into two broad categories: immobile (sthavara) 
which is mostly made of stone (Silamaya) and mobile (jafgama). In another 
way the linga is of six types such as the momentary (ksanika), that made of 
clay (mrnmaya), ete. Again, each one of them is of many types." According 
to the Suprabheda the linga-s made of stone generally, are of four kinds: 
white, red, yellow and black and they are respectively worshipped by 
brahmin, ksatriya, etc.’ On the basis of the person who had originally 
installed the linga the linga-s are divided into nine types: divya, 
svayambhuva, ganapa, Asura, sura, arsaka, raksasa, manusa and bana.” 
Again, according to the shape, measurement and the measurement of the 
sanctum (garbhagrha) liiga-s are divided into samalinga, vardhamana, sarva- 
degika, trairasika, etc. Nigamajfiana says that he has described about 
sahasralinga, etc. in his other text Sivalayanirmanadipika to which he refers 
the readers. Linga-s with lines (dharalinga) are explained in the Karanagama. 


¢ Restoration of the linga 


As prescribed in the Kamikagama and the Suprabheda sixteen types of 
linga-s that have been damaged due to various causes such as breaking, 
wearing out, fire, etc. should be thrown away and a new one should be made 


and installed.°® 


501 Sq treated Haris Gert fafaet—aaT | 
afeare g ger aeniaRAETETA | 
Cf, also 
ararat femftcare: gfrat aa tide | 
area: aayaal saagRTzA | (Sivadharma, 3:26) 
ea fexftreae: gfet aes dita | 
Bayete sikh Sree | (Rauravagama, kp. 59: 212) 
5° These details are explained in the Suprabheda, Kamika, etc. The Suprabheda also notes 
down different fruits aquired by worshipping these types of linga-s. 
°° That liiga made of black stone is best for all persons. 
54 The special characteristics (laksana) of these different kinds are given in detail in Kamika 
and other texts. 
*°5 The Kilottaragama adds that those linga-s that have not been regularly worshipped for a 
longtime should also be abandoned. 
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First the rite of liigoddhara is performed which consists of special 
oblations with various ingredients with a prayer that the liiga is going to be 
moved from its place. It is interesting to note that the Kamika prescribes that 
the acarya performs sakaltkarana, etc. and that he feeds many persons who 
wear Sivalinga (sivalingi) and with their satisfaction (trpti) he enters the 
sanctum.°® He then prays that “Oh Lord ! this linga [that has been damaged 
and therefore, its worship] will only bring harm (dosavaha). When this is 
restored (uddhara) there will prevail peace [in the country]. These are your 
words. Kindly preside over the rites”. After the fire worship he again prays 
that any ill-spirit that resides in the lihga causing fear may depart with the 
command of Siva. Giving the paranmukharghya the acarya invokes Siva 
from the lifga and installs in the kumbha. The damaged linga is now taken in 
procession with music and dance and if it is made of stone it is thrown in the 
sea or in a tank, if made of clay it is thrown in water and if made of wood it 
is thrown in fire. In order to protect the sanctum homa with 
mahapasupatastramantra is performed.*°” 


Those linga-s that have been damaged by elephants or by enemies due 
to anger can be reinstalled if they are found to be free from any great damage 
or holes. The Kamika prescribes capital punishment for a person who breaks 
or damages the linga. If the liga is lost or thrown in rivers one may wait for 
a period of one month till it is searched and found. Beyond that a new linga 
should be installed preceded by santihoma and other prayascitta-s. 


e Restoration of the svayambhuvalinga 


Even if damaged or worn out a lifiga that has come of itself 
(svayambhuvalinga) does not require any restoration work. Instead, rites of 
prayascitta such as disahoma, antihoma, recitation of the Veda-s, abhiseka 
of the linga with milk, etc. are done. Feeding the brahmins and Saiva-s and 
offering of bali at midnight are some of the prayascitta rites. The damaged 
portion can be bound by gold or copper pieces and samproksana is then 
performed. According to the Svayambhuvagama in the daivika type of linga 
if the damage is less than two hundred parts of blackgram that linga can be 
taken. In the arsa type damages less than three ahgula-s can be taken. In the 
case of manusalinga if the damage in the part of the linga is less than an 
afigula it can be taken, In the portion of the pitha if the damage is less than 


56 The Kamika prescribes a special mantra om vyapakesvaraiya namah for this rite. 
5°7 According to the Kamika for restoration even the linga-s that have been wrongly installed 
by the artisan or by the dcarya can be taken. 
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three angula-s it can be restored and taken for worship. If the pitha of the 
linga meant for personal worship (atmarthapija) is damaged another one in 
gold or silver is made and installed. If the balilinga which is taken round the 
temple everyday while offering bali falls and breaks prayascittahoma is done 
at the spot or inside and another baliliiga is made. 


Restoration of the images (pratimajirnoddhara) 


The Karanagama and other texts divide the parts of an image into four 
sub-parts: anga, pratyanga, sanga and upanga.”” If any of these parts are 
damaged those parts are repaired with the help of the artisans without 
exceeding or falling short of the old measurements. The rites of restoration 
are dileneated in the Vatulagama, Amsumadagama, etc. According to the 
Karanagama if an image is found during excavation that image is reinstalled 
ritually without ratnanyasa, opening of the eyes (nayanonmilana), etc. If the 
book containing the agama (siddhantapustaka) is damaged it is covered with 
ghee and put in fire as oblation and the Aghoramantra is recited hundred 
times. 


Rites of reinstallation 


Nigamajfiana states that the rites should be performed according to the 
agama-s. He then elaborately deals with these rites. The same rites and the 
methods of restoration are performed to the damaged shrines or images of 
the parivara deities. 


The Sarvajfianottaragama, Karanagama, Amsumadagama, etc. assure 
prosperity, attaining of high worlds after death, saving twenty one 
generations of ancestors as some of the fruits obtained by undertaking the 
works of restoration and performing the reinstallation rites. 


°° The Nisvasagama defines them as under: 


ay uihiest g Say Hosea F | 


The Diptagama gives a slightly different definition of them. 
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Saivakalaviveka>” 

Nigamajfiana composes this text after churning the ocean of agama-s such as 
the Kamika, Ajita, etc. mainly to discuss the correct and auspicious time for 
various rites beginning from ploughing (karsana) the field [for the 
construction of the temple] and ending with the installation of the linga 
(pratistha).°"° This text of 49 verses has been commented by one 
Ganapatibhatta. 


Suitable time for ploughing the field 
¢ Suitable stars 


Fifteen stars such as Maitra (aniiradha), Punarvasu, etc. are considered 
to be most suited for beginning the work of ploughing the field. 


e Suitable lunar days (tithi) 


These days are only during the white fortnight (sitapaksa) of the moon. 
They are any day except the fourth day after the newmoon (caturtht), the 
eighth (astami), the ninth (navami), the twelfth (dvadast) and the fourteenth 
(caturdast) days, 


Nigamajfiana also mentions the different yoga-s (pertaining to 
astrology) that are suitable for ploughing. 


The degika who is conversant with these details then examines the 
quality and type of the ground selected [over which the temple is proposed to 
be constructed] by smell, taste and colour.”"! 


Next the suitable stones are examined and selected for the 
construction. Here also we find elaborate details for examining the stone and 
the suitable days and time. 


Nigamajfiana stresses the fundamental importance of the vastupija 
which should be performed at the commencement of the rites such as 
sacrifice (yaga), balasthapana, samproksana, lingasthapana, etc. Then 
follows the rite of ankurarpana which is to be done nine or seven or five or 
three days before the rite during the night. 


5 Saivakalavivekah karpdtakabhasanuvadasahitasca nigamajianamuniprapitah ganapati- 
bhattaviracitavyakhydyutah, Ed. Sitaramasomayaji, pub. Sri Manonmanigranthamala- 
mandiram, Bengaluru, 1966. Sri Manonmanigranthamala, 16. 

5! These rites are generally called karsanadipratisthanta. 

5! Many agama-s such as the Ajita, Suprabheda, ete. deal with this elaborately. 
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The types of balalinga (which were mentioned in the Jirnoddhara- 
dasaka), the suitable time for installing the balalinga are discussed in detail. 


Nigamajfiana then deiscusses the suitable times for the installation of 
the deities such as Vinayaka, Subrahmanya and Gauri. 


Auspicious time for the daily obligatory rites (nityakarmakala) 


The 4carya wakes up from sleep five ghatika-s before sunrise. After 
completing the personal cleaning, bath, sandhya worship, etc. he makes the 
auspicious sound by playing the five musical instruments (paficavadya).°”” 
Worshipping Siva during the eight junctures (sandhi) that span a day is very 
fruitful. According to Nigamajfiana the pavitra rite is included in the nitya 
category. 


Time for masapija 


Nigamajfiana states that the month (masa) is divided into stiksma and 
sthiila; while the twelve months beginning from Mesa belong to the first type 
those beginning from Margasirsa and ending with Pusya are called sthila.*”? 
The monthly special worships should be done on the day of the star ardra, 
northern and southern solstices, equinox, eclipses, etc. He states that if the 
star prescribed for the masapiija comes twice in a month, the masapiija also 
should be done twice. 


Time for the sacraments (samskara) 


Nigamajfiana specifies different periods for each of the sixteen 
sacraments such as the garbhadhana, simantonnayana, etc. 


Time for diksa 
The guru after due examination of the disciple based on the level of 
fall of the power of Siva (Saktipata) on him should select an auspicious time 


such as the days with the stars like magha, sravana, etc. for giving him the 
diksa. 


5! The Vatulagama gives the details of each type of the musical instrument. 
5'3 The Amsumadagama states, 


ard fafrrrreard eyes Geet earat | 
antatidanrane wqetreatnatad | 
seriictrented exerted setter | 
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Occasions for varapaja 


For getting rain, for the conquest of the enemies by the king, to ward 
off epidemics, for tranquility in the village and such other purposes varapuja 
is performed in the temple. 


In the same manner on the day of the birth-star (anmarksa) or on the 
day of king’s coronation naksatrapija is done. 


Nigamajfiana talks also about the time for the performance of such 
special types of worship as bhadrapija, chinnapija,""* etc. He also discusses 
the appropriate time for special abhiseka such as ksirasnana and 
ghrtabhiseka. According to him the astamtpiija is to be done in the month of 
margasirsa during the black fortnight (krsnastamt). 


Saivasodasakriyaprakaéa°” 


Nigamajfiana begins the work by citing from the Viratantra which 
enumerates the sixteen sacraments for the saiva-s. He also cites from Manu, 
Visnudharmottara. He argues that these sixteen sacraments are for those 
types of Saiva-s such the avantarasaiva, etc.!° (He ‘has discussed this in 
Diksadarsa, ASaucadipika, as well as in SPM). For the saiva-s belonging to 
the first three varna-s (traivarnika) there are already the sacraments ordained 
in the smrti-s (which is based on the Veda-s).°!” 


The Skandakalottaraigama explains that by first performing the 
jatyuddharanahoma the Siidra-s (who are classified as avantarasaiva) are 
made to be twice-born (dvija) and then the sixteen samskara-s as well as the 
diksa are performed. 


& 


5'4 According to Nigamajfiana chinnapwja is to be done for Ganapati at the end of morning 
daily worship. But the Amsumadagama which deals with the chinnapuja in one of its 
chapters says that it should be done on Friday or Monday or on the navami day with 
different kinds of flowers. Vide T. Ganesan, 2005: Approaching the Agama: A brief survey 
of their contents in Agama Susaméa, collection of papers presented at the Seminar on 
Agama-s, Rashtriya Sanskrit Vidyapeetha, Tirupati, 2005., p. 161. 

5!5-The analysis of this text is based on a single palm-leaf manuscript kept at IFP with RE. 
25192, fols. 7a-36a. The. text is incomplete as it ends abruptly in the chapter dealing with 
antyesti. But there is a paper manuscript containing the complete text which is voluminous 
in the collection of the Tiruvavaduturai Math, Tiruvavduturai with the number 17. 

5! In support he sites from the Santanagama. 

5” spfeaial Herald stqzaetaa 7 | 
Reha Fay Sara SAA | 
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According to the Kamika either the vedic samskara-s or the Saiva ones 
can be performed based on one’s faith. But, if a woman has been either 
given the Saiva diksa or married to a Saiva initiate then the sacraments for 
her off-spring should be the gaiva type. The same agama prohibits vaidika 
sacraments for those born in anuloma varna and prescribes for them the 
Saiva ones. Just as according to the Manusmrti as cited by Nigamajfiana a 
brahmin without the samskara is not qualified to study the Veda-s so also the 
avantaraSaiva, etc. without the saiva samskara-s are not qualified to perform 
puja, etc. 


Further Nigamajfiana cites the evidence from the Balajfianaratnavalt (a 
paddhati text now seems to be not available) to the view that for a person 
belonging to the sacchiidra class diksa, etc. can be performed according to 
the agama-s and for those born in the asacchiidra class diksa according to the 
tantra mode can be performed. It also says that the acarya can make the 
asacchiidra pure by making him drink the water used for cleaning his feet 
(padodaka) and then do the diksa. 


Incidentally Nigamajfiana cites from the Kamika which categorically 
states how persons belonging to each varna should recite which mantra. 
While the brahmin recites the mantra beginning with the pranava and ending 
with namah, the ksatriya does it beginning with pranava and ending with 
svahdi, the vaigya and the siidra ending with vausaz?"* 


The Viratantra prescribes recitation of the hrdayamantra for the 
samskara-s and Nigamajfiana interprets on the support from the 
Trisatikalottaragama that wherever vedic mantra-s are prescribed there 
hrdayamantra should be used. 


The description of the rites is preceded by that of the ankurarpana as 
dealt with in the Suprabhedagama which is the first auspicious rite to be 
performed. For deciding the proper time to do the rite of ankurarpana he 
cites from Brhaspati, Narada, Narasimha, etc. 


Next the rite of kindling the ritual fire (agnimukha) is briefly 
described. Mainly the Viratantra and the Suprabheda are cited as support. 
Then the sacraments such as the ritual union with one’s wife after her 
menstrual period (rtusamgamana), pregnancy (garbhadhana), tying the 


58 ag ena ara: eqaqaiaaatead: | 
sUreeaaised 9 aes Sa | 
walered aber aiveed fat Ae | 
araeed J yarn Qaered aateaaa_ | (Kamikagama, uttara-, 76: 6-7) 
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protective cord (raksabandhana) for the person to whom the sacraments are 
to be performed are treated. For the raksabandhana one may use either a silk 
or a cotton thread. According to the Cintyavisva astramantra should be 
recited while sprinkling the purified water on the disciple. 


Nigamajfiana briefly discusses the proper star, proper zodiac signs 
(rasi), etc. for the rite of simantonnayana which is performed during 
pregnancy. He cites astrological texts such as Kaladipa. On the authority of 
Harita he concludes that this rite should be done only during the first 
pregnancy and not for the succeeding ones. The jatakarma should ideally be 
performed immediately after the birth of the child. One may even do it even 
before the first breast-feeding (stanyapana). In the rite of name giving for the 
child (namakarana) the preliminary rite of kindling the Siva-fire, etc. are 
done and also making the hand of Siva (Sivahastakarana). This is only in the 
case of the male child. The name siva should be appended along with the 
name. The Viratantra gives twelve names of Siva each one for each of the 
twelve months beginning from Margasirsa in which the child is born to be 
added along with the name.’'” Twelve such names for the female child also 
are given.” 


The rite of taking the child out for the first time is treated next. On an 
auspicious day in the fourth month of the child the father decorates it and 
with auspicious sounds and benediction of four brahmins first kisses the 
head of the child.*”! Then the father accompanied by his relatives takes the 
child first to the Siva temple and reciting the vrsagayatrimantra first makes 
obeisance to Vrsabha at the entrance,”” 


$1 argt ateita g gra weahetel SIT | 
Te AeA Sith ARIAT FI | 
ag rat a aaa g frase | 
wae Gysteaia sree Aa [a 2) aT 
aH SEAT A ATE, a SETH | 
aaferral SATA | 


°) Reet qarcdarca freed farsa: | 
fren aeqaafi fara | 
This is exactly called 29_-&#) «pagee in Tamil. 

*2 Nigamajfiana states that the procedure of making obeisance to different deities ina 
Siva temple has been dealt by him in his Atmarthapijapaddhati and asks the reader to 
refer to it for further information. 
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In ‘the rite of first feeding of cooked rice (annaprasana) oblations are 
done in Siva fire with cooked rice and payasa and the child is fed with a little 
portion of the remainder.*” 


In the rite of pindavardhana [gana and other mantra-s including a ten- 
lettered mantra are recited in the ears of the child. Then reciting the mantra 
that commences ‘madhu vata’ honey, ghee, madhuparka are fed to the child. 
The tonsure ceremony is done for the child at the age of three and preferably 
during the northern solstice (uttarayana). The preliminary rites are 
commenced with an auspicious note by reciting ‘hara hara’ in high tone 
(harahareti ghosa). 


The next rite of investing with the sacred thread (upanayana) for the 
boy is generally prescribed to be done during the fifth year. But 
Nigamajfiana’ also cites smrti and Viratantra passages that prescribe the 
eighth year for a brahmin, eleventh for the ksatriya and twelfth year for the 
vaigya, On the authority of such texts as Jyotisarnava Nigamajfiana 
concludes that there is upanayana ceremony for the siidra also.’ The 
Skandakalottaragama prescribes upanayana along with diksa for the siidra.°° 
He also concludes that for Sidra girls also the rites of caula, upanayana are 
done along with the rite of diksa. 


In the daily obligatory rite of sandhyavandana which every person 
after the upanayana should perform the K4lottaragama states that one should 
first do the vaidika mode and then the Saiva mode. On any account the Saiva 
mode of sandhyavandana should obligatorily be performed or otherwise he 
is doomed.’ The Kamikagama prescribes the obligatory performance of 
both the modes for one who has not renounced while for one with intense 


523 As usual there is no homa in the case of a female child. 

54 We can easily notice in this and other matters such as the procedure of reciting the mantra, 
etc. Nigamajiiana is very much favorable towards the sidra varna and one does not also 
miss his special care to bring the Sddra-s also under the broad division of Saiva religious 
system by according them all Saiva sacraments in all possible ways. The social situation 
that prevailed during his period (16" century) was very crucial and a reorganization of the 
varna system was very much felt by Nigamajiiana based on the Saiva igama-s which were 
there already but sought to be applied by him at that crucial period. He seems to be much 
ahead of his times by arguing for Sidra girls also the rites of caula, upanayana along with 
the rite of diksa ! 


26 viften Afvereded are Fata RIA | 
ad g fra Ge Gare | 
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detachment towards worldly pleasures the saiva mode is obligatory and the 
vaidika one is optional. After the boy is invested with the sacred thread he 
should hold the staff and should beg his food first from his mother or from 
his sister. According to the Jyotisaratnakara while doing so a brahmin should 
utter “Oh venerable lady ! give me alms!” (bhavati bhiksam dehi) while a 
ksatriya should utter bhavati at the middle of the sentence and a vaisya 
should do at the end. One should observe this vrata and follow the rules 
either for three days or until the time of marriage. 


Then the rite of completing the brahmacaryavrata called samavartana 
is done after which the young man marries a suitable good looking young 
woman born in a pure family. Many passages from the smrti and the agama- 
s are cited by Nigamajfiana on this subject. The eight types of marriage 
explained in the texts are also cited here. 


The funeral rites (antyesti) are explained at the end. Nigamajfiana 
discusses the importance and the benefit of performing the antyesti for all 
initiated Saiva-s and even for one who has not fully followed the saiva rules 
after diksa. For, the antyesti itself is a form of prayascitta.°’ According to 
the Kamikagama this rite is of two kinds: one accompanied by the rite of 
tativasuddhi and the other without it. The manuscript of the text of Saiva- 
sodaSakriya as we have it stops abruptly in the middle of the antyesti rite. 


Commentary called Vilocana on the Varunapaddhati 


The Varunapaddhati consists of two hundred verses of which the first 
hundred deals with the basics of diksa“® and the second one with those of 
installation (pratistha) of a Sivalinga in a temple. Nigamajfiana’s 
explanations in the commentary are very direct and at many places very 
informative. The compound word nirvanadvaya occurring in the very first 
verse of the Varunapaddhati is explained by Nigamajfiana as meaning two 
types of liberation (nirvana) of which one is caused by the grace of Siva 
which falls without any intervening medium (niradhikarana) on those selves 


*7 Some of these ideas are already discussed in the Diksadarga in the section dealing with 
funeral rites. 

*°8 Refer to the only edition of the Varunapaddhati with the commentary of Nigamajiiana: 7. 
Ganesan 2006a varunapaddhatih varunasivaviracita nigamajnanadesikaviracita- 
vilocanakhyavyakhyasahita (diksaprakaranam), critically edited with introduction by 
T. Ganesan, pub. Sri Aghorasivacharya Trust, Chennai, 2006. 
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sakala through the medium of the guru. He dismisses other views on moksa 
which propound enjoyment (bhukti) along with liberation. Interestingly, 
Nigamajfiana holds mukti to be the state where the innate qualities of the self 
such as omniscience (sarvajfiya) and the supreme power to do everything 
(sarvakartrtva) are fully manifested. This is evident from his interpretation of 
the first half of the second verse.°” But in his commentaries on CC and the 
SJBN, 10 we come across a slightly different view on liberation which is in 
line with that of the Civafianapotam, 10.°° 


The second verse of the Varunapaddhati defines the rite of diksa as 
characterised by intense devotion (bhakti) and detachment (vairagya).°” 
Nigamajfiana defines bhakti towards Siva to be of eight kinds on the basis of 
the Sivadharma*” as well as nine kinds for which he cites from an unnamed 
source. Incidentally Nigamajfiana also briefly talks about saktinipata which 
is the basic criterion for the development of strong devotion towards Siva 
which is caused by the equality of virtuous (punya) and sinful (papa) acts 
called technically karmasamya. For driving home his point of view 
Nigamajfiana cites from the Kiranagama, Mrgendragama, etc. 


In arguing for the removal of mala by the grace of Siva which is done 
through diksa Nigamajfiana states that though mala covers the innate 
qualities of the self since beginningless time it can very well be removed by 
the rite of diksa*’ which destroys the relation between bondage and the self 
and then makes manifest the innate siva-qualities of the self.** 


°° Raed ProrarmarcHal Fetedted ... aera arhifnad | 

53 sicsresfludlcrentoullest N68 ape GlegGio. 

33! Reg ar ead dhe ahaa | 
The Pauskaragama (4:39-41) states that his detachment is such that he develops fear for 
transmigration and intensely longs for the vision of Siva who makes him cross the ocean of 
transmigration. 

53 peated Gaal AAA | 
ranted Sa Fars AAEAA | 
AHA Ait: CAAT: | 
aargqeral fred aa atarastafa | (1: 27-29) 

*33 He cites from the Sarvajfianottaragama according to which just as the copper becomes gold 
when soaked in mercury so also the innate qualities similar to those of Siva present in the 
self are manifested when the knowledge dawns on him through the grace of Siva. 

M4 og aera: Rreaehread Tara daca: | (Nigamajiiana on Varunapaddhati, 1:2). 
Though Nigamajfiana seems to argue here for the manifestation of Sivatva as the state of 
liberation (abhivyaktisimya) in SJBN, 10 and as mentioned earlier, in his commentary on 
CC he interprets liberation differently. 
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The fourth verse of the Varunapaddhati succinctly gives the essential 
characteristics of a bound self. Nigamajfiana explains each word of the verse 
and says that the elaborate discussion on the nature of bound self has been 
done in the commentary on the Sataratnasamgraha’*’ and therefore not 
repeated here. For the objection that since diksa is also a rite and therefore an 
action like the vedic sacrifice, jyotistoma, etc., it cannot liberate the self just 
as the jyotistoma, etc. do not, Nigamajfiana replies that though it is so and 
just as a person living in the forest (jangalika) removes the effects of poison 
by the powers of the mantra (mantrasamarthya) and meditation so also the 
acarya fully empowered by the supreme power of Siva 
(Sivasaktyupabrmhita) and by the rite of diksa removes the bondage and 
makes manifest the innate Siva-qualities of the self.°° 


The greatness of the concept of liberation held in the Saiva system is 
brought forth by Nigamajfiana in Varunapaddhatil:7. While the other 
systems conceive of liberation which is not eternal, and which is nothing but 
reaching that level below that of Siva the concept of liberation held by the 
Saiva system is the highest since the liberated self attains Siva the highest 
one and all the three types of bondages are cut asunder by the rite of diksa, It 
is interesting to note that Nigamajfiana explains the concept of liberation as 
held in the texts he comments and does not superpose his own views onto 
the text. What is more, he cites the Mrgendragama passage (vp. 2:29)**” 
which is typical of the concept of liberation expounded and propagated by 
Sadyojyoti, Narayanakantha, Ramakantha and others. For explaining the 
functions of different tattva-s such as kala, etc., the types of diksa, the non- 
binding nature of the rites performed by the initiate after diksa and the 


55 The only published commentary called Ullekhani on the Sataratnasamgraha is attributed 
by some to Umiapati the compiler of the Sataratnasamgraha and by others to unknown 
authorship. Because of the above mentioned remark of Nigamajiiana we may consider that 
the Ullekhani is from the pen of Nigamajiiana. But the style and some of the conceptions 
explained in that commentary do not seem to support this theory. Normally such remarks 
by Nigamajfiina as we have come across earlier like his reference to the Atmartha- 
pUjapaddhati in the Jirnoddharadasaka or to the Diksadarsa in the Sivalayanirmana- 
sthapanakriyadipika clearly show that these texts are undoubtedly from his pen. But the 
reference to the commentary on the Sataratnasamgraha in Varunapaddhati, |: 4 is not so 
unambiguous. Anyway it requires a separate study to firmly attribute its authorship to 
Nigamajfiana which I reserve for the future. 

8 RTgER ged Arata | 
qed createed cara: Prana: | (Sarvajhanottaragama, 1:8) 

57 aa fara ofa Ayifeeat es: Gel Gacseafa ara: | 
feargia a fea ore adarariite: dere | 
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change of essential natures brought about by the diksa, ete. Nigamajfiana 
very closely follows the Tattvaprakasa, Tattvasamgraha and other texts. The 
expression saktipata — fall of power [=grace] of Siva — is explained by 
Niganesjana as ‘the state of Sakti that is ready (unmukhatva) to grace the 
self’? 


Vyomavyapistavalaghutika 


Nigamajfiana writes this brief commentary (laghuttka) on Vyomavyapistava 
which is one of the important hymns (stotra, stava) composed by Bhatta 
Ramakantha. He speaks of Ramakantha in exalted terms.” Nigamajfiana’s 
aim in writing this brief commentary is to show the meaning of the words of 
the hymn to the novices in Saivism while he says that he had discussed the 
meanings elaborately in the big commentary (brhattika). According to 
Nigamajfiana Ramakantha has composed this hymn comprising ninety arya 
verses of which each verse describes each of the eighty one words (pada-s) 
that compose the vyomavyapimantra which consists of three hundred and 
sixty eight syllables. The aim of this composition is to elucidate the 
greatness of worship (upasana) of these eighty one pada-s which bring forth 
the destruction of all the bondages (pasajala). These eighty one pada-s of the 
vyomavyapimantra are, as explained by the sage Ruru (probably in the 
Rauravasiitrasamgraha), invoked in the navanabhamandala consisting of 
nine lotuses with nine squares beginning from the centre and ending at the 
north-east.” For the objection why Bhatta Ramakantha has composed this 
hymn extolling the Vyomavyapimantra while there are other mantra-s 
consisting of more than thousand syllables Nigamajfiana answers that, as 
explained in the Kalottaragama, among all the mantra-s the vyomavyapi- 
mantra is held to be the highest and is like the king among the mantra-s 
(mantraraja). He also says that Bhatta Ramakantha follows the version of the 
mantra (containing three hundred and sixty eight syllables) as expounded in 
the Rauravagama while that of the Kalottaragama is slightly different. 


SS srequalaqecdad fara eqs | 
The same view is also expressed in the second explanatory verse of unknown authorship 
on the Civaianapotam, 5 of Meykantar. 

°°’ He says that Ramakantha who is a bull among desika-s (desikapuhgava) was wearing 
continuously as it were, the golden necklace, composed of the Saiva agama-s. 

+ TAaRVST ATA aR: 

“©The procedure of drawing the navanabhamandala is explained in the Kalottaragama, 
Matangaparamesvaragama (kp. 1: 51-56) to which Nigamajfiana refers. Also, Siddhanta- 
saravali of Trilocanasiva contains the procedure. 
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As a general principle, according to Nigamajfiana, by praising that 
signified by the word (vacya) only the word that denotes it (vacaka) is really 
praised. In the fourth verse Bhatta Ramakantha uses the word vyoma as 
ending in the letter ‘a’ while normally the word is vyoman which special 
usage Nigamajfiana points out. He interprets the word ananta as having no 
end, no beginning and no middle.*"' It is interesting to note the explanation 
of Nigamajfiana for the word anasrita which is the eighth word of the 
vyomavyapimantra: Siva’s complete independence is brought out in this 
word. He is not at all dependent (anasrita) on anybody other than Himself for 
performing the five acts (paficakrtya). For the word yogapithasamsthitaya 
Nigamajfiana gives the meaning as Siva seated on the yogasakti which Sakti 
is the body as it were, of Sadasiva. The word sadyojatamirrti is interpreted as 
‘that form [of the Lord] by which human beings immediately become free 
from birth, etc.” In this way there are certain interesting explanations in 
the Laghutika for some important words. 


Saivagamaparibhasamafijari 


The Saivagamaparibhasamafijari (SPM) seems in all probability the first 
work of Nigamajfiana II. He compiles the passages that explain various ideas 
related to the doctrine (jfiana), rites (kriya) and observances (carya) 
pertaining to the Saivasiddhanta as expounded in the 4gama-s and kindred 
texts.’ He arranges them all under the numbers beginning from one and 
ending with ten. It is also probable that his effort was to author an 
encyclopedic compilation fully based on the vast agama literature.*“* 


Generally the selection of topics based on the number seems to be 
correct and convincing. For example, under number one he talks about pati 
since pati — the lord — in Saivasiddhanta is unique and accordingly he culls 
out passages from the agama-s. However there are certain themes such as 


34) SepeaRae SRAAINA SIT: | 
542 genre wen SETA StaTaT CAAT AAA: Hea aed | 
+ He utilizes extensively “the gems of agama texts” of which the monastery of his acarya in 
the town of Vyaghrapura (Chidambaram) was full. 
Cf, seTeEreRaterqueairata_| (SPM, 0: 4b) 
“4 aa ee fraaia dara a fered | (ibid. 0:10b) 
Cf. the popular saying about the Mahabharata: 
ahaa qaqa aaerita a ahaa | 


17 
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mala which is three-fold (anava, maya and karma) but Nigamajfiana includes 
it under number one for which he cites from the Tattvaprakaga.°*° 


Under number two the two types of brahman are referred. The 
Ajitagama passage which is in many ways unique in the agama corpus is 
cited as evidence. Among the two types of brahma — sabdabrahma and 
parambrahma — the former is none but Sadasiva, the cause of everything 
whose body is made of the pranavamantra while the latter is the cause of 
Sadagiva Himself and exists beyond mind and speech.” It is also interesting 
that Nigamajfiana brings all ideas/concepts that are twofold: time, (kala), 
diksa, piija, body, linga, etc. Under linga the Karanagama passage that is 
referred which defines its two types is interesting.”’’ Equally interesting is 
another passage of unknown source that says that the installed linga is the 
immobile liiga while the initiated person (diksita) is the mobile (jangama) 
linga.*“* The passage from the Makutagama which says that by dishonouring 
the mobile liga the worship done to the immobile one becomes futile is also 
very important.” We may also notice that Nigamajiiana II takes special 
efforts in recording passages of this sort that inculcate highest regard 
towards the initiated saiva.°°° 


545 Tattvaprakasa, 18. But the passage describes the different powers of the anavamala which 
is unique. 

54 As remarked well by B. Dagens (SPM, p. 60, n. 1) Nigamajfiana most probably tries to 
bring some of the basic conceps of saivasiddhanta in line with the vedanta views as 
enunciated in the Upanisad-s. But neither the view of the Ajitagama as expressed in the 
verse referred above nor that of Nigamajfiana seems to have gained currency in the 
mainstream Saivasiddhanta. 

547 cored ARH Aa fed feeaa | 

48 cored comrttrd fea SRA fare fag: | 

54 SaEITaATAA eared FERS WAd_| Cf. also the passages (from an unnamed purdana) from the 
Vayaviyasamhita cited by Srikantha in his commentary on the Brahmasitra, 1:2:1 which 
states the same view in another way: 
fod dadaes Se | 


afta oer eat fae: fea ate | 
ara RaRUT | 
550 As we will see below the most important idea that is expounded in many verses in the 
Civapunniyattelivu is service to Sivayogi-s and initiated Saiva-s which Nigamajiiana has 
very ably adapted into Tamil. 
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In number three the three types of guru-s — codaka, bodhaka and 
moksada — and their functions are enumerated which is also discussed in the 
Caivacamayaneri.””! 


In classifying the diksa Nigamajfiana divides them into three kinds — 
sambhavi, Sakti and mantri — basing on the support of the 
Vayaviyasamhita.»’ But actually, according to many agama- s and the 
Varunapaddhati which is one of the earliest paddhati texts, diksa is of many 
types.°’ Regarding the piija his collection of passages on the types and their 
definitions are very useful especially for the students. Apart from the “ocean 
of agama-s” it is very interesting to note that Nigamajfiana collects passages 
on the important topics dealt with in the grammar (vyakarana),”** from texts 
on rhetoric such as the Kavyadarsa, etc. 


The view that those words are more beneficial by hearing which one’s 
sins are removed even though they are deformed than a sweet sentence 
couched in soft sounding words and uttered in a refined language’ is also 
found in the Sivadharmottara(chapter 1) with slight changes.°° 


Nigamajfiana’s classification of divinities such as Siva, Sakti, Isvara, 
Ananta, etc. as belonging to five types of Saiva-s — anadisaiva, etc. — based 
on an unknown source®”” is not generally found in some of the agama-s such 
as the Viragama, etc. Curiously the Karanadgama passages cited by him 
immediately after this are completely at variance with the above mentioned 
classification.** It is interesting to note that Nigamajfiana mentions the 
Karanagama by its name in his text>? 


meu Caivacamayaneri, vv. 28, 29, 30 

522 §PM, p. 119. Curiously these three types of diksa are not mentioned in many of the 
Saivasiddhanta agama-s and do not seem to be the mainstream view of the Saivasiddhanta 
but they are basic to the trika system of saivism. 

°°} Cf. the Varunapaddhati (diksaprakarana), 15 (T. Ganesan, 2006) according to which diksa 
is of many types: 
arg aaidien = arrest Ara de | 
ret a arate a atticaeereat | 

54 SPM. p. 159. 

555 SPM, p. 161. 


557 SPM, p. 231, 5: 111-117 
558 SPM, p. 231, 5: 118-121 
58° SPM. p. 231: 


Analysis of Texts composed by Nigamajnana II 229 


Sometimes Nigamajfiana seems to distort the verse that he cites: In 
SPM, 3: 1lab the half-verse has a new reading and of course, a new theory. 
But the source of the verse is not known. In the same way, SPM, 2: 76ab°” 
of unknown source in fact, enlarges the scope of the citation from the 
Suprabhedagama by including other occasions such as wearing out of the 
pitha, of the linga and of other images for making the second type of 
tarunalaya. 


Civapunniyattelivu (Exposition on the Saiva holy acts) 


This text is, again, a Tamil adaptation of two patala-s from the Acintyavisva- 
sadakhyagama which list out various holy acts (Sivapunya, civapunniyam in 
Tamil) that a Saiva devotee can perform and the results he obtains by those 
acts.°°' As we have seen in some of the texts of his teacher such as the 
Uruttirakkavicittam, Patipacupacappanuval Nigamajfiana II also pays 
obeisance to Tirufianacampantar, Karaikkal Ammaiyar, Tirumalikaittévar, 
etc., to the Saiva santanacarya-s such as Meykantar, and Arulnanticivam and 
interestingly to his guru Maraifianatécikar.°* He praises him as the one who 
has composed [texts] in Tamil so that all the selves get their mala destroyed 
completely. 


Difference between vedic sacrifices and those prescribed in the 
Saivagama 


In verse 21 he says that the fundamental position of the [Saiva]-siddhanta 
which conceives the self ultimately to be Siva and that of the vedanta that 
considers the self ultimately to be the supreme Brahman are the same. But 


By Sal: GARETT: BRA _ Pravva | (v. 1 18ab) 
560 fates 4 cen dis fey a aferarg a | 
**! Interestingly, these are expounded in the 52™ and 53” patala of the Acintyavisva- 
sadakhyagama transmitted in the IFP T. 7B which is copied from a paper manuscript from 
Kunnakkuti. The Tamil adaptation fully conforms to the original text even in the order of 
topics. As we have noticed earlier, Nigamajfiana II very much uses the Acintyavisva- 
sadakhya for his compilation of the Diksadarsa. In the same way here also in Civa- 
punniyattelivu he adapts into Tamil two chapters from that text. 
He calls him Kukaimaraifianatécikan who has known the limits of all the 4gama-s: 
Lor#leut #uGloeuTid eugiby weimudges 
urdGa gpSsuipti ugyaisy Gaigsaucsr 
Cgsunji Gsm Enet Cadac 
aITeLOT LoeuiLUsid sess auttoGom (Invocatory verse, 16) 


562 
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the rituals in the respective tradition differ. Nigamajfiana continues further 
that the merits obtained by doing the rites prescribed in the Veda, the smrti 
texts and in the purana-s only reinstate the bound nature of the self (pasutva). 
Performance of vedic sacrifices such as the agnistoma, the aSvamedha for 
one hundred times only procure divine enjoyments in heaven or the position 
of Indra. Even after doing those sacrifices for thousands of times one is, at 
the most, only the servant of Siva and he can never attain to the state 
explained in the agama-s.””* The reason being, Nigamajfiana says, these 
vedic sacrifices are only done by the physical body which engender only 
rebirth whereas those prescribed in the Saiva agama-s show the holy feet of 
Siva the highest state. On the contrary by performing the holy acts enjoined 
in the Saiva agama-s given out by Siva one gets such types of liberation as 
living forever in the world of Siva (saloka), living in the proximity of Siva 
(samipya), etc. This is the reason for Nigamajfiana to undertake the 
explanation in Tamil of the sivapunya-s found in the Acintyavisva- 
sadakhyagama.*” 


The text begins with the fruits obtained by different acts performed 
inside the temple: 


1. Seeing the temple tower from a distance, entering the temple, 
circumambulating the sanctum even though one is very tired due to 
travel and worshipping the Sivaliiga installed inside. These acts 
completely destroy the sins committed in various previous births. "°° 


3 vy. 22-24 

54 Four kinds (grades ?) of liberation are generally spoken in the Saivasiddhanta tradition, 
especially in the Sivajiianabodha tradition, According to Civafanacittiyar (CC), v. 270 
living forever in the world of Siva (salokya), living at the close proximity to Siva 
(samipya), getting the same form as Siva (sartipya) and getting united with Siva (siyujya) 
are the four kinds of liberation that one obtains by following the path of knowledge 
(jfanamarga) which is also called sanmarga. While the first three types of liberation are 
called the state (pada) the final one, being united with Siva, is the liberation. But as the 
Acintyavisvasadakhya puts it clearly devotion to Siva is the basic criterion for all these 
four “paths — sgh yoga, kriya and carya — to liberation: 

Gil 

aerated J 2 A aaa | (Acintyavisvasadakhya, IFP. T. 7B, p. 839-840) 

5°5 In fact there are separate chapters in the same model in the Sivadharma and in the Siva- 
dharmottara enumerating the sivapunya-s and their fruits. What is more, these texts also 
have separate chapters enumerating various sins and their fruits also. 

5° vy, 29-30 
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2. By circumambulating the deity during the festival one gets the fruits of 
many asvamedha sacrifices.” 


3. By circumambulating the temple three times daily a person definitely 
attains to that kind of liberation called samipya.”™ 


4. By circumambulating the flag-post (dhvaja) after the ceremony of flag 
hoisting (dhvajarohana) one is endowed with prosperity, progeny and 
long life.°® 


5. By consuming the food-offering offered to Vrsabha during the rite of 
dhvajarohana a childless woman will surely give birth to a good child. 


6. He who sets up a flower garden that yields different types of fragrant 
flowers for the worship of Siva gets all wealth and prosperity in this 
life and after death attains to the state of Rudra.”” 


7. Just by seeing the Sivaliiga one gets the fruits equal to the act of 
donating a heap of gold resembling the Meru mountain, donating 
crores of young maids (kotikanyadana) and donating a very good cow 
that yields sweet milk.°”! 


8. The act of touching the liga with devotion yields the fruit of abiding 
forever at the holy feet of Siva after the destruction of all the mala-s 
just as the copper becomes gold by the touch of alchemist’s stone 
(rasamani).°” 


9. By donating the musical instruments such as conch and other offerings 
such as chowrie, mirror, umbrella to Siva one attains to the status of 
Rudra.” 


10. He who offers the seat, bed, palanquin (Sibika, civikai in Tamil) and 
various vehicles (vahana) to the Siva temple attains the samipya type 
of liberation." 


57 y, 34, 37 
Sy. 40 
nN. 35 
aCe 
57) risen seraClonacy sre Ganhsan ¢eGamg 
LG Hons Kereflweny unsAlst Sold sGevrg Gang 
gma FBOCaren_& Srdunpasul anpruscd gievissFlou 
AwapanciGu sNASCanjsGawi gud uss gdAlemomumone . v.47 
Py 48 
By. 64 
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11. Those who construct the hall of music and dance in the temple, the 


surrounding wall, temple tower will certainly get the same form as that 
of Siva.” 


12. Even by donating a ground that measures the entire skin of a cow to 
the temple of Siva one attains the fruits of all other charities 
(sarvadanaphala).’”° 


13. In the same way there are others who can donate cultivable lands, a 
flower garden, or renovate a dilapidated temple or a Sivalinga or the 
temple tank (puskarini). They attain all the wealth and prosperity in 
this world.°”” 


Fruits obtained by various services done to a Sivayogi and to the 
monastery 


1. By circumambulating one’s acarya and by paying respects to him one 
attains threefold the fruit of worshipping Siva.”” 


2. Serving one’s guru with fullest devotion procures eternal union with 


574 


be 579 
Siva. 


AFembswemd Loew] wirestpio 

Gawler Flenasipssleryo 

BISDSSS QanHsseposslanre 

psoidosmsu apmiagte . v. 66 

are ara arf eat at Perfererigaaa | 

al qoaeara aeaterrargara | (Acintyavisvasadakhya, IFP. T. 7B, p. 828) 


Sy, 67 


576 


grand Hoed anf sree Tge aT | 
2am Hard Ga: GREcaIaATHATa | (Acintyavisvasadakhya, p. $29) 
aires pi Rava fafaaeaa| 


‘SaaS TA SATII | 


It is very interesting to note that Nigamajiiana’s adaptation is very close to the original and 
he never omits any point expressed in the original: 

aonmiGanGennius allestetgaen Longino 

AMeriG YH) elope poslGosrni 

DonmGancr Fellenat wrrajClhonfQ\weuy 

sormGarcrsrat usmiaemid smmigeurs. (Vv. 69) 


7 y. 73, 81, 82. 
mes 3 
3Biy. 33) 
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3. By touching the feet of one’s guru and by consuming the remnants of 
food taken by one’s guru one becomes free from all sins.” 


4, One gets the fruit of feeding one crore of Brahmins well versed in all 
the four Veda-s by just offering food to one givayogi.** 


5. By offering a seat or a loin cloth or rudraksa beads a blanket or a 
tiger’s hide or that of a deer one lives in the worlds of fire god or in the 
worlds of the sun or in the world of Siva for aeons.” 


6. He who donates a book of agama to a worthy Sivayogi becomes free 
from worldly attachments (vairagya)." Nigamajfiana states that the 
benefits obtained by studying the 4gama or knowing the inner meaning 
of the three fundamental categories (tripadartha) of the saivasiddhanta 
system are beyond words.” He also says that a Sivayogi who has fully 
understood the meaning of the tripadartha as expounded in the saiva 
agama-s is much greater in merit than a brahmin who has understood 
the mahavakya-s such as “tattvamasi” of the Vedanta system.** 


Finally Nigamajfiana states that according to the agama-s if one 
performs these sivapunya-s without proper initiation or spiritual instruction 
from the acarya he will not get any result.°*° 


Nigamajfiana also says that the merits accrued by one who sacrifices 
his life in the process of protecting the acarya or the sivaliiga or a Sivayogi 
are certainly beyond description.” 


Interestingly he says that the followers of other systems such as the 
Mimamsaka (both Bhatta and the Prabhakara schools included), the 
Bauddha-s, the Vedanta, the Samkhya, the Vaisnava go to heaven 
(svarga).°** 


58 vy. 45, 46 
Sly. 53. Cf. aqurrardtasnmnt aera qe | 
Rearmrasara aged raat | (Acintyavisvasadakhya, IFP. T. 7B, p. 824) 
58 vy, 121, 123, 124, 126. 
By, 137 
54 y. 138 
*85 vy. 83-84. Thus we can see that Nigamajiiana endeavours to highlight the greatness of the 
Saivasiddhanta system in all its phases over the Veda and the Vedanta. 
$86 y 142. Cf gaaai far aes a aaa | (Acintyavisvasidakhya, IFP. T. 7B, p. 846) 
587 vy, 75-76. Cf. Rrafeaaarara ae oro oes, | 
aeda earate afttd a aad | (Acintyavisvasadakhya, IFP. T. 7B, p. 830) 


Ts 
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Sivajiianasiddhisvapaksadrstantasamgraha 


Meykantar by the grace of Siva composed the Civafanapotam in Tamil 
consisting of twelve short verses (called siitra and cuttiram in Tamil). It 
explains very briefly the essentials of the religio-philosophical doctrines of 
the Saivasiddhanta system as expounded in the vast 4gama corpus. For these 
twelve short verses Arulnantisivacarya, said to have been the disciple of 
Meykantar, composed an elaborate commentary in verse called 
Civafianacittiyar (Sivajfianasiddhi in Sanskrit). This is divided into two 
sections: 

1. The first section is called parapakkam (parapaksa) in Tamil. It 
briefly states the philosophical conceptions of all the major schools 
of thought such as Buddhism, Jainism, Pirva-mimamsa, Samkhya, 
Vedanta, etc. and’refutes them. 


2. The second part called supakkam (svapaksa) elaborately explains 
the Civafianapotam based fully on the Saivagama corpus. 


Nigamajfiana, in the present text, compiles the verses from the vast 
agama corpus that contain or that might most probably have been the source 
for each of the views expressed by Arulnantisiva in the cupakkam. For each 
of the three hundred and twenty eight verses that comprise the supakkam of 
the Civafianacittiyar Nigamajfiana tries to show parallel verses from the 
agama-s, purana-s and related literature. By this the fundamental text, 
Civafianapdtam as well as the commentary, Civafianacittiyar are shown to be 
fully based on the agama corpus.” Thus the name of the text 
Sivajfianasiddhisvapaksadrstantasamgraha. i 


He begins by citing the Ajitagama verse that lists the six philosophical 
systems as outside [the vedic tradition]: materialism (lokayata), Buddhism 
(bauddha), Jainism (Arhata), Pirva-mimamsa, [Advaita] Vedanta 
(mayavada) and the Paficaratra.” 


After briefing about the vijfianadiksa which is performed to a qualified 
disciple and after which philosophical doctrines are taught to him 


589 qeqertraitrad Hearse | 


FEAT ATTN SATS TATA, 
590 Sreradisa ate arere Ataiaaa a | 
Ararar Weal FS SAT ae: | 
This verse is also cited in the Nanavaranavilakkam of Velliyampalavanattampiran (p. 2). 

But it is not found in the Ajitagama (N.R. Bhatt, 3 vols.). See ibid. p. 527. 
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Nigamajfiana cites the Sivadharmottara”’' passages according to which an 
acarya should teach appropriately his disciples based on his qualification 
either in Sanskrit or in the regional languages (prakrtaih).°”? 


As a prelude to the discussion on the pramana-s Nigamajfiana cites 
from the Svayambhuvagama which says that for a highest qualified person 
(uttamadhikari) even mere words convey the meaning, a man of medium one 
understands only from examples and for a lowest type of person anything 
can be pleasing. He also cites from the Skandapurana which states that 
wicked persons want to praise the Lord [Siva] who cannot even be imagined 
by Brahma, Acyuta and other gods.” 


e Pramana 


The Civafianacittiyar lists six pramana-s and states that all these can 
very well be subsumed into three: kantal (pratyaksa), karutal (anumana) and 
urai (Sabda) while Nigamajfiana cites the Siddhatantra passages which 
enumerate ten pramana-s. Interestingly in SPM, (p. 253) he cites the 
Suprabheda which lists six pramana-s.”* The types of anumana and other 
topics are discussed in detail in the Siddhatantra and the Pauskaragama from 
which Nigamajfiana cites large portions. 


The first cittiram of the Civafianapotam and the commentary 
Civafianacittiyar on it prove the existence of the supreme god Siva who is 
the unique creator of the material universe. Incidentally the commentary 
cites the views held by the opponents such as the materialists that the five 
elements — earth, water, fire, air and ether — by themselves can combine 
together to produce the world and therefore there is no necessity to conceive 
of a supreme godhead. Nigamajfiana as usual cites many parallel textual 


°| sepa: orpaataaa: Breage: | 

52 Since Nigamajiiana is commenting on the Tamil text, Civafanacittiyar, he might have 
deemed it apt to cite this reference from the Sivadharmottara which accords equal status to 
Sanskrit as well as the regional languages as the medium of Saiva instruction to be 
followed by the acarya. 

5°} Cf, the Suprabheda passage cited ad. SPM. p. 255: 
raed goed afd Bye | 

$°4 §ivagrayogi another contemporary of Nigamajfiana states in his Saivaparibhasa (ch.1) that 
there are only three pramana-s in the Saiva system and cites an unknown authority: 
SAGA A Ge Besa ANE | 
He also proves at the end of the chapter that all other pramana-s such as upamana, 
sambhava, aitihya, etc. can be brought under these three. Vide. V.A. Devasenapathy: 
Saivasiddhanta: As expounded in the Sivajfianasiddhiyar and its six commentaries, 
University of Madras, 1974., p. 16 
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references that state the views of the opponents, especially the materialists 
(svabhavavadi). Interestingly for almost each verse of the Civafiavacittiyar 
there are many parallel agama passages. The view of a sub-school of 
materialists who hold time as the supreme agent of creation, ete. (kalavadi) 
is also stated’ and it is proved that the material cause of creation is maya. 
The Nigvasagama proves that just as wind without form makes flowers 
blossom in the plants and makes fruits fall from the trees so also Siva 
without possessing any fixed form creates the world and annihilates at the 
end. Generally for this view the Kiranagama passage” is cited by 
commentators. But Nigamajfiana, apart from this passage, also cites from the 
Nisvasa™” which is not normally come across elsewhere. 


The Civananacittiyar (v. 57) clearly states that creation, maintenance, 
dissolution, etc. performed by Siva are fully due to His unbounded grace on 
the selves who continuously undergo birth and death due to their karma so 
that their karma gets ripened and they also have some respite during 
dissolution ! Nigamajfiana cites the well-known parallel from the 
Mrgendragama (vp.4: 15)°° and also from the lesser known text of 
Nigvasottara.””” That Siva is the inner life (prana) of all the living creatures is 
well brought out again, by the Nisvasottara passage.“ The view expressed 
in Civafianacittiyar (v. 54) that it is ultimately Siva who creates, maintains 
and reabsorbs the entire material world and Brahma and Visnu are only 
given the delegatory powers by Siva to carry out their respective acts of 
creation and maintenance is an echo of the Skandapurana passage” and the 


5°5 For this many Karanagama passages are cited as refutation. 
5° gay rel aGIShA Eeaa HANA: | 

ud Brat aqaisht ged arafeesat | (3:10) 
597 RASS aif FIAPIAA | 

Fort a aa gat ia aera | 


°° gaierat a aad Feat ata fe | 
HTSUS BAAS AST TAY: GARAAT | 
Nei eral 

000 Fenieragaed Sea Aa | 
URSA SUP AA: Ra: GyA: | 

901 Sarat Sea STA AS RATSTAA | 

wen freq: au: ad od arf fare far | 
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Svayambhuvagama passage.” The view expressed in Civafianacittiyar, 66 


that due to His supreme grace Siva expounds the Veda and the Agama — the 
scripture par excellence — to a succession of teachers in order that the bound 
selves cross the ocean of transmigration was foretold in the Vatulottara and 
the Kiranagama passages." 


The Civafianacittiyar, 72 briefly recounts the act of grace of Siva when 
He gave light to all through His third eye because Goddess Pavati closed His 
two eyes out of fun and the entire universe was plunged in darkness. 
Nigamajfiana cites the relevant passages from the Ekadasarudrasamhita of 
the Saivapurana. Nigamajiidna shows that the view that the six adhva-s are 
the form of Sadasiva expressed in Cittiyar, 76 is a parallel to the same view 
found in the Brahmagambhupaddhati.™ Siva’s power, the Sakti, though with 
multifarious functions is not many. His Sakti is unique just as the king’s 
power is delegated to the ministers. This view of Cittiyar, 81 is expressed in 
the Nigvasottara passage.®” Cittiyar, 89 beautifully expresses that the entire 
universe consisting of male and female bodies is the glorious manifestation 
(vibhiti) of Siva and that this is the inner significance of the linga and the 
pitha. This is clearly the restatement of the Matangaparamesvara, 
Vayaviyasamhita and the Suprabhedagama passages.” Cittiyar, 77-79 asks 
the pertinent question why among the six adhva-s only the mantradhva is 
praised more as the body of Siva. It is replied that since for the entire 


6°? eqaa fad yard AT G4 HER a: | 
TH Ua tal a facttatsita Far | 
SAA SETA ARNON BAT Ta: | 
Note the above passage is an exact restatement of the well known Svetasvataropanisad 


Pbassane 3:2: Cal eat a fedtara wey: | 


BEE: FOU: Ta fea: Gal AeA | 
aa Shgporedtend TaN FA: | 
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universe the bindu, maya and prakrti are the material cause and that the Sakti 
of Siva which is beyond all these and controls all of them, that the mantra-s 
originate in the pure bindu and that Sakti, the controller of all these grants 
worldly enjoyment (bhukti) as well as liberation (mukti) through these 
mantra-s, mantra-s are the body of Siva. Nigamajiiana with his vast resource 
of agama-s brings the exact references to these views from the Kalottara and 
the Vatulottara.”” 


In the second ciittiram of the Civafianapotam one of the most 
important views of Saivasiddhanta philosophy that Siva exists in the 
universe as the letter ‘a’ exists as the basis of all other letters is propounded 
and is explained in the Cittiyar. Nigamajfiana brings out many agama 
parallels which foretell this view. $8 That Siva exists as the linga which is 
immobile (sthavara) and as the initiated acarya who is mobile (jangama) and 
that Siva receives the worship in both these forms are expressed in 
Civafianacittiyar, 118. It is but the same view taught in the Siva- 
dharmottara.*” 


The view that Siva, by granting the fruits (good or bad) of the karma to 
the selves makes them free from their karma and thereby to be pure is like 
the act of the washerman dipping the soiled clothes in cowdung and sand for 
making the clothes clean is expressed in Civafianacittiyar, 142. The Pea 
agamic reference shown by Nigamajfiana is from the Kiranagama.° 


Interestingly Nigamajfiana refers to the same view in his commentary 
SJBN, 10.°"! 


67 Tt is so much interesting to find that the wordings of the Civafanacittiyar in these verses 
(as in most other verses also) are the verbatim Tamil reproductions of these agama verses. 
Asan example one may cite the first few lines of Cittiyar,77: 

LbAL HH Ziourallar GAS! QGayawiass SHI oest ? 

The Vatulottaragama states: f& #RUM Fea aed deed ? 

fara: arearftifiaca sean aa aitfela: | 

yfeqhese qereahia Brana: | 

These and other such findings one ows to one of the greatest Agamapandita, Nigamajfiana- 
desika. 

008 rar aaaqaMaRToMAHad | (Vatulottaragama) 
aauaieqai Prdisat sm T=! Not found in the edited text of the Kiranagama. But a 
slightly variant one Ueseqat Wore: Pra: B7a: | is found in the Vatulasuddhagama, 5: 
35ed. 

009 eereat sae fa fT AaIETA | 
eared eat feo Sitar Sap fag: | 

O10 ape at Gili leaidiaat zai farapata | 
apa Greil Tal ATaTCTATS!A A | 

81) a fear aTS Fane Alea TEST | 
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For the verses of the Cittiyar 259-262 that deal with the six adhva-s 
Nigamajfiana cites large chunks of parallel verses from the Varunapaddhati 
on which he has commented. 


The Civafianacittiyar, 264 discusses the conceptions of liberation held 
by such systems as the materialism, nyaya-vaisesika, pasupata, etc. and 
finally states that the liberation explained in this text [Civafianacittiyar] 
consists in attaining the holy fees of Siva (which is the conception of mukti 
in the Saivasiddhanta system).°"” Interestingly Nigamajfiana could cite only 
one parallel verse from the Cintyagama which does not at all correspond to 
the view expressed in the Cittiyar. It only says (as do many of the agama-s) 
that the [concept of] liberation that is going to be explained is similarity with 
Siva (Sivatulya).°* This may lead to the conclusion that the conception of 
liberation as attaining : and abiding in the holy feet of Siva is a view unique to 
the Civafianapotam®* and its commentaries such as Civafianacittiyar®”” 
which view seems to be not unambiguously stated in the gaiva 4gama-s.°"° 


Commentary on the Civafanacittiyar 


Nigamajfiana has written a detailed commentary in Tamil on the Civafiana- 
cittiyar (CC) apart from the Sivajiianasiddhisvapaksadrstantasamgraha 
(SSDS) which has been analysed above. 


In the commentary he deals with all the important philosophical 
problems of saivasiddhanta that are expounded in the Civafianacittiyar. In 
the introductory portion of the commentary on CC also we find a brief 
statement on the division of CC, the total number of verses in the text, 
number of verses devoted for discussing about the pramana-s which is very 
much the same as found in the introductory verses of SSDS. 


®!2 Perera enws Caged (PSA) Gates Qi wrGro 

OS sree aeat Ath: Ba ATA | 
fraged otaahahart aera sar | 

$14 sictrosfluuAcremoullet oiger sipsv GagyGwo. (Civahanapotam, 8) 

®!5 See note 34. 

°!© Ror a detailed analysis of the concept of liberation held in Sivajnanabodha tradition based 
on the available texts see T. Ganesan, 2007: Concept of Mukti in Saivasiddhanta read at 
the Conference on The Concept of Mukti in Vaisnava-. -Saiva-Sakta Darsana-s held at the 
Anantacharya Indological research Institute, Mumbai, March, 2007 and to be published 
soon 
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Nigamajfiana II refers the reader to his master’s work Patipacupacap- 
panuval for more details on the four types of speeches — para, pasyanti, etc. 


CC 165 speaks clearly about the creation of the universe from Siva 
accompanied by His power, Sakti. It also states that it is Siva who brings 
forth the Sakti. Nigamajfiana explains clearly on the basis of the 
Vatulasuddhakhya passages that Siva, out of supreme compassion brings out 
parasakti from His one thousandth part and from the one thousandth part of 
that sakti He brings forth Adigakti, etc. CC 166 speaks about the creation of 
Siva from Sakti which, on the face of it, looks contradictory to the previous 
statement. But it is Nigamajfiana who explains that from the above- 
mentioned Sakti-s such as Paragakti, Adigakti, etc. the Sivasadakhya, 
Amirtasadakhya, etc. are brought forth again, out of supreme compassion, 
so that human beings can worship these sadakhya-s and attain supreme 
good.°!” 


The commentary of Nigamajfiana on CC. 257 is detailed as it 
discusses different kinds of diksa. He explains the sivadharmini, loka- 
dharmint, etc. which very much corresponds with his commentary vilocana 
on the Varunapaddhati, v. 28b, and 29a. In CC. 258 we find the discussion 
on the nature of purification of sadadhva (called nirvanadiksa) for which 
Nigamajfiana in his commentary states that Varunapaddhati is the source for 
these views of CC. 


In CC. 310 Nigamajiiana firmly establishes that the self that has 
become free from the clutches of mala-s due to diksa finally remains at the 


SY aaftal gnftat eraqerd fener wa ard ea Araneta | aa weal Hate | Rraareret 

Aart andere aden adarereatata | qerisid Recrered onfesrhaiaa sr 
Saha ssn Adee Seterhaid Hares Prarerpsaid aHaTeresA_ | (Tattvamirti- 
prabhavadipika, FIP. T. 112, p. 2) 
These views expounded in the CC seem not to have been referred by the classical 
Saivasiddhanta acarya-s such as Sadyojyoti, Ramakantha, Bhoja, etc. in their texts 
(Tattvasamgraha, Tattvatrayanirnaya, Tattvaprakasa, etc.). Plausibly, as these acarya-s 
mainly based their views on such agama-s as Raurava, Svayambhuva, Matanga- 
paramesvara, etc. these views are not found in their texts whereas it is the Vatulagama and 
especially the Vatulasuddhakhya which holds these views very prominently and this 
agama has much influenced the development of Saivasiddhanta doctrines in the south and 
more so in the Tamil country. The Meymmolicaritai of circa, 15" century also holds the 
same views in its verses 3, 15, 17, as found in the CC. It also explains about tattva, mirti 
and prabhava based fully on the Vatulagama. There is also an unpublished text, 
Tattvamirtiprabhavadipika as contained in FIP. T. 112 and 1132 which deals with the 
same matter, 
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feet of Siva in its state of liberation and experiences its own innate 
undiminished bliss. He reads the wordings of the CC. as ... mdrita 
cuvanupavam maruvik konté°"* and he argues that cuvanupava (svanubhava) 
cannot be the same as civanupavam (Sivanubhava) and he further states that 
since in the fundamental text, Sivajfianabodha (which he considers as the 
basic one and the Civafianapdtam in Tamil,-of Meykantar to be its 
translation) there is only the compound word svanubhiitiman one has to read 
only cuvanupavam in CC. 310. He concludes the arguments by stating that 
his guru (Nigamajfiana I) has exclusively dealt with this topic elaborately in 
his text Paramopatécam.°” 


Sivajfianabodhopanyasa 


Nigamajfianadesika (as he is called in the colophon of this text) is none other 
than Nigamajfiana II. He is mostly brief in his commentary (upanyasa) on 
the Sivajfianabodha explaining the important points in the text.°”’ But while 
commenting on the 10" siitra he takes to a long discussion on the status of 
the liberated self and refutes the other views. For the most part the 
commentary is original and true to the tradition. One comes across some 
original and independent views on a few of the important concepts such as 
mukti, relation between the self and Siva in the state of mukti which he 
forcefully establishes though sometimes at variance with other 
commentaries. 


One of the striking views that distinguishes Nigamajfianadesika from 
other authors is that the liberated self is held to experience its own innate 
bliss and not the bliss of Siva (Siva@nanda). In fact he echos the view of his 
teacher which, he says," has been explained in Paramépatécam. 


°!8 According to almost all the editions the last line of CC. 310 reads: 

LomwGlosumid brn) sie Loo HAL Q)aptuicss 

LoTprs Aangyuenrbd wails Gaines 

For civanubavam Nigamajfiana reads cuvanubavam. 

This discussion of svanubhava versus Sivanubhava is very elaborately discussed by 

Nigamajiiina in his commentary Sivajinabodhopanyasa on the Sivajfianabodha, 10 which 

will be analysed in the sequel. 

®’ T, Ganesan Nigamajndnadesikaviracitah sivajiinabodhopanydsah, A commentary on the 
Sivajianabodha by Nigamajianadesika, critically edited on the basis of four manuscripts 
with introduction and notes and English translation, (To be published soon) 


619 


2 


°2! See his commentary on Civaianacittiyar, cittiram 11, verse 1. 


242 Two Saiva Teachers of the sixteenth century 


Next he enters into a long discussion on the exact meaning of the word 
aikya occurring in the Sivajfianabodha, 10.°” He proposes fourteen types of 
identity by giving examples to each of them and finally rejects all of them as 
not applicable.°” 


Here, again, Nigamajfiana states clearly at the end of the discussion 
that aikya — union — with Siva attained by the liberated self means absolute 
similarity with Siva just as the animal gavaya looks exactly like a cow which 
makes one say ‘Verily this gavaya is the cow itself” 4 For the objection that 
it amounts to absolute identity Nigamajfiana adds that here, by aikya that 
similarity [between Siva and the liberated self] which is effective when the 
self obtains the supreme and the pure power of consciousness 
(nirmalacicchakti) is meant. If it is objected that, then, being possessed of all 
the qualities of Siva, the liberated self may start performing the five acts 
(paficakrtya) such as the creation of the world, ete. Nigamajfiana answers 
that on the strength of the Kamikagama (vidyapada) passage” "They do not 
perform creation etc., since, they are fully immersed in their own self" such a 
contingency does not at all arise. Nigamajfiana adds that though there is 
similarity between Siva and the liberated self in the experience of supreme 
bliss the act of punishing [the wicked] and gracing the devotee rests with 
Siva only. 


Finally he says that the identity between Siva and the liberated self 
means inherent concomitant relation that is beginningless and is without an 
end (adyantarahitasamavaya). In his commentary on CC. 280 also 
Nigamajfana states the same view using the identical expression adyantara- 


62 Rraded Ta: ftrecaadtacagtas: | 

83 Civananacuvamikal, one of the greatest Saivasiddhanta dcarya-s of the 18" century who 
has composed many texts in Tamil also refers to these fourteen types of identity in his 
opus magnum, Civafianamapatiyam which is a very detailed commentary on the Civafana- 
potam of Meykantar. 

OM iar 7a sftaa fra ward sia efa starrer | 

5 fraqq aaadel Hagel A Aca | 
A aii a Senta We qerfa area | 


sft separa: Sraaeina: | 
ashi Racaerarerd 14 Aled Te TEAL | 
aa gente Fates eyeata fe aaa: | 
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hitasamavaya.°”° In fact, this view of Nigamajiiana seems to be his original 
one and it is one of his important contributions. 


In the commentary on the 10" siitra a few verses from the vidyapada 
of the Kamikagama are cited. From the non-Agamic corpus texts such as the 
Sivadharma, Sivadharmottara, Siitasamhitd are cited. 


% Jage_wu Awrusdgi Cor sriisend Aundsomid gnig ula gi Aoucr Qleujaonen 
ALD Civamony Qajaend Hameo tmanoy mdgSlubsoAlsranwionw 
BASRA SUIGFAUOMI Hous gy peru} 


Conclusion of part II 


Major Contributions of Nigamajfana II 


In contrast to his teacher, Nigamajfiana II has written mainly in Sanskrit. 
One of his main contributions is, for the first time in the history of 
Saivasiddhanta literature, to embark upon huge compilations of verses from 
the agama corpus and also from the purana-s. The Atmarthapijapaddhati 
(APP), Diksadarsa (DS) or Saivagamaparibhasamaiijart (SPM) are amongst 
the best examples of such compilations. The vast amount of citations from 
this corpus that are found in those works may lead one to think that the own 
part of Nigamajiiana II in the work is very meager especially when there is 
not a line of which he is the original author (See for example SPM). This is 
not the case. On the first point, the selection of verses from several texts on a 
certain subject is never done at random but with a purpose. That is to say, to 
express in a canonic manner the ideas that are in accordance with the 
teachings of his time and especially with those of his teacher, Nigamajfiana I. 
Besides, Nigamajfiana II adds often his own remarks on the subject. The best 
examples are the Atmarthapijapaddhati and Diksadarsa. Thus his so called 
compilations are, in fact, complete and rich manuals on their respective 
fields of which the value relies simultaneously on the canonical sources 
quoted and on the teachings of the masters taken into account. In this way 
the APP gives a detailed exposition of the daily obligatory worship of Siva 
to be done by an initiated teacher. The preliminaries — getting from bed and 
personal cleaning such as the bath — are explained with the minutest of 
details. But more rites are dealt with: for example, the daily visit to the 
temple of Siva and worship there, topics which are not found in many of the 
earlier ritual manuals such as those of Somasambhu, Aghorasivacarya, 
[sanasivaguru, etc. 


In the same way the Diksadarga elaborates in all the details on the 
single most important concept of initiation (diksa). Some other works deal in 
the same manner of very specific topics such as the ritual pollution 
(ASaucadipika), the construction of a temple of Siva (Sivalayanirmana- 
sthapanakriyadipika), etc. 
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In a pleasant and a more playful way the SPM exposes the 
quintessence of Saivasiddhanta in all the four fields (knowledge, ritual, 
conduct and yoga) by arranging all the matters according to the numbers. 


Another important contribution of Nigamajfiana II is to have produced 
several commentaries of various types. Thus he has commented upon the 
Caivacamayaneri of his teacher using the same technic of compilation we 
have talked above, showing thus that his master was fully in accordance with 
the gaivagama corpus. This kind of Sanskrit commentary (drstantasamgraha) 
on Tamil text was unknown before him and he has also written one on the 
famous Civafianacittiyar. However, on the same Civafianacittiyar he has also 
produced a Tamil commentary which is the earliest available one and which 
shows that his command of Tamil saiva corpus is as good as that of the 
Sanskrit one. 


A last kind of contribution of Nigamajfiana II is the writing of some 
original and small treatises and of their commentaries. Such are the 
Jirnoddharadasaka, the Saivasodasakriyaprakasa and the Saivakalaviveka. In 
all these works the auto commentary is again used to collect large amount of 
quotations from the canonical texts. 


One of the chief contributions of Nigamajiana II is his raising the 
devotional acts of constructing and renovating the Siva temple to the level of 
highest means to attain liberation as we find in his auto commentary on the 
Jirnoddharadagaka as well as in the Civapunniyattelivu. 


To summarise, Nigamajfiana II, like his teacher, has touched upon all 
the domains of Saivasiddhanta but in his own way. Though most of his 
works are in Sanskrit they are always aimed to present and elaborate the 
important teachings proper to the saivasiddhanta tradition that developed in 
the Tamil country. 
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